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The French language taught rapidly and correctly. 

"Prof. F. Berger's new Method and Hook for the study of French 

have proved a great success in our classes of children as well as ad^ 
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Sisters of Charity, St. Peter's Academy, New Brighton, S. I. 
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Thos. H. H. Knight, Principal Partridge Academy. 
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"// seems to us that you have carried your point.'* 
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one,** Prof. W. C. Feynson, Collegiate Institute, London, Canada. 

'^Ce livxe est tres hon.** Prof. E. Bernard, Norwalk. 

"Gives rapid and most excellent results. fVith such a method 
and hooky the study of French hecomes effective and pleasant to the 
pupil and the teaching of it is made easy for the professor.^' 

Prof. A. L. de Villeroy, Brooklyn. 

"Prof Merger* s Method and hook are the hest of all I have tried, 

and will hecome very popular.** Prof. Ch. Cligny, 

Chevalier de la Legion d'honneur. Chicago. 

"Prof Merger* s New Method of 1 8p6 for the study of French, sur- 
passes any other I have seen until now.'* 

Mother St. Paul, Ursuline Convent, Laredo, Texas. 

"It is the simplest, most practical 'and hest hook we have knowledge 

of. In short, it is superior to any other. k/IU our pupils like it.^* 
Sisters of St. Benedict, St. Martin's Academy, Sturgis. 

"Excellent livre pour apprendre vite et hien.** Prof. V. Rigueur. 

"The plan of instruction is thoroughly practical.'* E. R. Nichols. 

"Prof *Berger*s French Method of 1896 is a most excellent hook."' 

Mount di Chantal, Visitation Academy. 



FRENCH ACADEMY , 863 BROA DWAY, NEW YORK. 

The French language taught rapidly and correctlyi by 

F. BERBER'S NEW FRENCH METHOD, (1896). 

"F. Merger* s French Method is well adapted for the study of the 
youngV Wm. Preston Johnston, President ofTulane University, La. 

"Ctf« he commended.** 

D. Jordan, President of Leiand Stanford, Jr. University. 

*7 have examined with interest this simple method of teaching 
French and feel that it has solved the riddle." 

Mason S. Stone, State Supt. Public Instruction. Vt. 

"y^ valuable volume '' 

E. B. Prettyman, State Sup. Pub. Inst. Maryland. 

'7 have examined the hook and it impresses me as an admirable 
method of teaching the French language^ and its exercises are enter^ 
taining throughout. " John R. Park, State Sup. Public Instruction. 

^^I like it much and shall recommend it in any schools ofth$ 
state where French is taught.*' Frank Crane, State Supt. Pub. Inst. 

** The plan is an excellent one and will prove of valuable aid.** 

E. Reel, State Sup. Pub. Inst., Wy. 

'7 have come io the conclusion that it is an improvement on 
those of similar character that we have been in habit ofusing.*^ 

W. W. Pendergast, State Sup. Pub. Inst., Minn. 

7 am very favorably impressed with it.** 

W. J. Davidson, State Sup. Pub. Inst., Ky. 

'Trofesser F. BERGER'S METHOD for the study of French 
Language J justifies highly its motto Vite et Bien. It contains a lot 
of practical work and enough theory to enable pupils to become schol" 
ars. The teacher will find his task singularly facilitated. 

The object lessons with pictures are well graduated^ most inter* 
estingf and form splendid exercises. 

The greatly developed conversational part will give the pupil 
fluency of speech. The idiomatic part is done m a masterly manner. 

The system for acquiring in a new and easy way by the aid of a 
colored chart , the French verbs so difficult, is simply admirable. 

In short, this book, taking it as' a whole, is the best I have ver 
seen. By its aid, the French language m2y be learned rapidly and 
well.** A. Mason. B. A., Cambridge University^ England. 

*7/ is the best book to teach French, I ever had. 

Miss Abby Brown, (for nineteen years a teacher^ CQac<i.\<L\ 
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FRENCH ACADEMY, 863 BROA DWAY, NEW YORK. 

F. BERBER'S NEW FRENCH METHOD ( 1896 ). 

**Pro/. F. Berger's New French Method is a masterpiece for the 
study of French. The system for mastering the verbs is admirable/* 

A. Mason, B. A., Cambridge University, (England). 
This is a most excellent hook and shows the hand of a master.'* 

Prof. E. Aubert, Normal College, New York. 
U^ous irouvons ce Itvre tres hon et surtout tres pratique.^' 

Sisters of Notre Dame, Baltimore, Md. 
// 15 excellent." Prof. Corcoran, St. Ann's Academy, N.'Y. 
"Tous mes Sieves aiment ce livre.'* Mme. J. Sterling, Boston. 
"C^ livre est excellent." Eden Park School, Cincinnati. 

'7/ is just what we want." 

Sister Superior of Industrial School, Philadelphia. 
"C^ livrj/ait merveille, surtout dans mes grandes classes." 

Prof. C. Michelon, Dayton, O. 
^^ A skilful, admirable little hook." Williams College, Mass. 
"A splendid book for classes." Rev. Bruns' School, New Haven. 
"I approve it." T. L. Seip, President Muhlenberg College, Pa. 
^* Ce livre rend la tdche du prof esseur facile." Prof. Tricoche. 
*7^ le trouve excellent." Prof. Louis F. Rondel, N. Y. 

*^Jlest interessant, gradue, logique." Prof. E. A. Carman, N.Y. 
*y*ai trouve cette methode d'enseignement admirable." 

Mrs Emma A. Collamore Partridge. 
**// is a hook of inestimable value and a great improvement." 

Mrs, Percy Hawkings, Cecil Lodge, Oxted, Surrey, (England.) 
*'Sa superior iti est demontrSe." Prof. J. Gouffaut. 

*' Une admirable Methode." Charlton T. Lewis. 

"// is the simplest, most natural, pleasant and comprehensihle 
method I have any knowledge of .^^ Prof. L. P. Braive, N. Y. 

**Dans la nouvelle Methode p. Berger, V etude des verbes est tres 
simplifiee." Prof. L. Roman-Renard, Fresno. 

" This is an admirable system of mastering French, the verbs in 
particular.'^ L. E. Van Norman, New York. 

**C^ livre me sera d'une utilite incontestable, car il ne peut que 
remplir admirablement sa mission de vite et bien. // est tout a la 
fois pratique, simple, interessant et attrayant." 

Prof. Lucien E. C. Colli^re, Washington, D. C. 

j^Ota. Specimen copy sent, postpaid, by the author, F. BEROER, 853 Broadway, 
K. Y.a on receipt of 38 cents (half price), in U. S. postage-stamps or money order. 
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As to the Bet'lil2*s Method^ so largely advertised, here is 

the opinion of Mrs. Emily Bayner, the well-known editor, 
who says :....** and any intelligent person under- 
stands that without the knowledge of the French verbs 
nothing can be done properly. A lack in this respect is 
the very reasoD why out of so many studying French but 
a few speak correctly. The so-called natural methods^ pay- 
ing little attention to the verbs, are merely deceiving inno- 
cent pupils.'* Professor L. P. Braive, in his pamphlet, 
** The Study of the French Language," wiites ; 

''*■ Berlitz^s hook {natural method) does not even give t?ie conjugation 
of the verba to have and to be, and this explains why Berlitz's pupils 
are unable to say correctly in French^ ' I had some trouble this 
morning^'^ cw ha^ been stated by pupils ofhis^ whose nam.es have been 
taken and kept in order to prove this fact in case ofneed,^'' 

Mr. Berlitz's following sentence, the queerest French 

ever written by a German : 

Pourqitoi n^Stait-ce pas trop tant pis quHl eut une mauvaise femme? 

is taken oufc of his method, page 85, and gives an idea of 
the kind of French taught by Berlitz's method, which may 
perhaps be good for German, his mother tongue, but is en- 
tirely wrong for the French language. A teacher should 
confine himself to his own language in writing books. 

Professor Bergei''*s method is as plain as it is logical. It 
consists of : \st, Teaching how to pronounce correctly ; 2c?, 
a vocabulary of 502 words, by object teaching ; 3c?, the way 
to form one's own sentences. Then comes the literature, 

etc. 

Emily Batnbb, .Eit7or. 



'* To read, write, and speaz French is almost an esssential to a gooc 
education. " Senator Geo. Hoab, Mass. 



PREFACE. 

When, at forty-two years of age, I took tip the 
study of English, I followed the same method I now 
use for the teaching of French. I learned : 

1st. How to pronounce correctly. 
2nd. Small sentences for conversation. 
3rd. Conversation with the aid of pictures. 
4th. The use of the verbs, with parsing. 
5th. Literature. 

One cannot speak, write, or even read French, 
correctly, without knowing how to use the verbs. 

The so-called natural methods, using only the 
verbs, by fits and starts, are absurd. Their onlj 
rational use, with regard to the French language, 
is to TEACH infants; for others, they are deceptive. 

Young people in schools, or ladies of society, af tei 
having struggled a long while with so-called natural 
methods, speak French worse than uneducated peo- 
ple, and could not form correctly, for themselves, 
such a plain sentence, as: **I had some trouble 
this morning ". No pupil, no able or honest teacher, 
can deny this statement. 

IVO>nC£. — In English the letter A has five sounds, as in : fate, 
fare, fat, far, fall ; X! has three, as in : he, met, her ; I has three, as in 
nice^ little, girl ; O has six, as in : no, not, nor, none, noon, hook ; u ha 
fiye, Min : use, nut, carve, rale, full. Then, there are exceptions, as i 
bosy, women, etc. The diphtong EA, as another instance, has eight di] 
fcrcnt Bounds, riz ; dear, pear, dead, break, heart, heard, real, beaut} 



In English, the study of verbs is easy, but the 
pronunciation is very difficult for foreigners, each 
vowel having several different sounds. ( See notice. ) 

In French, on the contrary, the pronunciation is 
easy, but the verbs are difficult, and yet, without a 
proper knowledge of them, it is impossible for a 
pupil to obtain a prompt and satisfactory result. 

The difficulty in the study of the verbs, has been 
overcome by my new system, reducing the former 
numerous regular and irregular conjugations of the 
verbs to a single one, as in English, taking, as an 
example, for starting point, the three stems : to 
Finish, finir ; Finishing, finissant ; Finished, fini ; 
or the Infinitive, Present Participle, Past Parti- 
ciple, from which are formed almost all other parts of 
a verb, as shown by the colored Chart of verbs. 

To any one studying French, I would say : After 
devoting a very short time to the rudiments of the. 
language, go directly to the point, at the verbs 
which are easily and rapidly mastered by my meth- 
od, thus rendering the study rapid and pleasant, 
and saving k good deal of time and money. 

FRANgOIS BERGER, 

I C%evalier de la Legion d^konncur, 

V Ex-professor of the *-J.««ocia^ton Poly technique " ofP&riB, 

Director of The Fbbnch Academy of the United States. 

853 Broadway, New York. 
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A copy of F. BEBGEB'S New Method for Learning French ( 1896 )t 
M will be sent, postpaid, as specimen, for 88 cents (half price) to be re- 
mitted to the author, Prof. F. BEBGEB, 853 Broadway, New York, 
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ORDER OF STUDY. 

1st. The Alphabet and Key for the pronunciation, 
pages lo, IT and 12. 

2d. Pages 13, 14 and 15 will be explained further on, 
by the teacher, whenever an opportunity occurs. 
3d. Pages 16, 18-and 20 to be learned by heart. 

4th. Pages 21 to 25 will betaken up later, for for- 
ming small conversational sentences. 

5th. The phrases in the middle of page 25, are to 
be committed to memory. 

6th. Pages 62-63: Object teaching. A parsing of 
Mary Berger will show the necessity of taking up 
grammar at once. See pages 26 to 35. 

7th. Pages 2^ and 28 to be learned thoroughly. 

8th. Conversations, pages 42, 43 and so forth. 

9th. The other parts of the book are to be re- 
viewed, as the Teacher thinks proper. 



NOTE. The study of Mary Berger and the other 
pictures, will prove most beneficial. The work is to 
. be done according to directions given in pages 38-40. 
11: The engravings for object teaching are repro- 
'duced in photographs, 6J^ X4^ size, and a copy may 
be given to pupils of the class, as a little reward. 
The price is small, the photographs being made on 
a large scale. A specimen copy will be sent, on de- 
mand, by the Author, free of charge. 
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FIRST PART. 

THE FRENCH ALPHABET. 

The French letters are the same with the English 
The vowels a, e, i, o, u, are sounded as indicated or 
the next page. The consonants are sounded as follows 
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The first part of this book contains the French pro 
nunciation,some conversational phrases and sentences 
a vocabulary of words in daily use, and some gram 
mar with exercises. 

When the pupil has become familiar with this firsi 
part giving the rudiments of the language, the 
teacher should take simultaneously different parts oi 
the book, according to his own judgment. 

* g before e or i is soft and sounds like s of pleasure. 

f A is mute, but a little sounded in : hatCj honte, hJros, hache 
hair, haie, hamac, haras, hardi, hareng, haricot, harpe, haut 
hazard, hernie, hetre, hihou, homard, hotte, dehors, houx, housse. 

X The letter/ sounds always like s in pleasure. 

§ The letter u has no equivalent sound in English. It is pro 
nounced like the German li or almost like w in th.*. word sweet; lik» 
II in queen and lang:uage ; or w in we, wit j ^he lips in the sam( 
poittion as for whistling. 
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Key to Berger's New Method of French Pronnnoiation. I S 



coco 
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1. a sounds as In la ^ 
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c 

3 
O 
CO 

L. 

o 



2. e 

3. i. y 

4. o 

5. u 
/- 6. ai 

7. an, en 

8. ei 

9. eu 

10. in 

11. ien 

12. on 

13. oi 

14. OU 

15. un 



Popularity. 



t6 

ri 

po 

pu 

air or as a mfair. 

enfant ^' on in ddh-key,^ 



reina 

deiue 

vin 

bien 

bon 

roi 

fou 

brun 






a m ra-re, 

u in fu-r, 

an in vdn-quish,* 11 " 

li-in, (in as in vin. ) § ^s 

on in son-^.* 

o-a or wa in trow. 

00 in ybo-/. 

un in 6rtin-^* 
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By the new French system, the consonants are named as if 
followed by e having the sound of e in the English word Jier : . 
bed fgrhjklmnpqrstvxz. 
be se de f e ghe he je ke le me ne pe qe re se te ve kse ze. 
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k, ex:cl^2 Q = S. 
fore 6 or i = Si 
= Sh, ex: cha^.3 
krd, ex: gauche.* 
ft before 6 or 1 = S of 
easure, ex: roug6. 



Gn = niO in onion. 

H is mute, ex: Aeur6. 

11, ill Uquid = English ye 

(obscure), ex: fiU^. 
J = S of pleasure, ex: je. 

Ph = f, ex: phrase. 



S between vowels = Zt 

T = sintion,ti6l,tial, 

but not in French verfak 

X = ekSj ex: expirer.® 
X = e^S, ex: exact. 

Y between vowels = if. 



stress is generally to be put on the last part of a French word. —2. 6 has 
rt sound, while 6 has a broad sound. — 3. One or two final consonants are 
t, r excepted. — 4. au and eau = o as in no. — 5. Final e, without mark 
it, in mute, except in monosyllables : Je, le, que, etc. — 6. Final er = 6* 
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A good start insures success. It is therefore im- 
portant that the pupil should, from the outset, knoA^ 
how to pronounce, to perfection, the vf or A^ popularity, 
air, enfant, reine, deux, vin, bien, bon, roi, fou, brun 
these words having to be used as models, or as a 
KEY to the pronunciation. 

The teacher will have to enable the pupil tc 
understand, and to answer his questions when he 
will say to him, in French, at the second lesson: 

Voulez"-vouj* bien lir<? les" vsxots^ de* la cl^,' 

Will you kindly read the words of the KEY. 

Voulez-vouj repeter" ces" mo/j, s'il* vou^ plai/ 

Will you repeat these words, if you please. 

Qz^elf mo/ de la cl^ donn^ J les son^* de a, e, i, o, u i 

Which word o'L the KEY gives the sounds of a, e, i, o, u' 

Q^elf mo/ de la z\A donn<? la prononciation || de 

Which words of the KEY gives the pronunciation of 

IN, UN, AI, EI, EU, OI, OU, ON, lEN ? 

That done, the pupil will learn the little conversa 
tlonal sentences on pages i6 and i8, without caring, at pres 
cnt, for pages 13, 14, 15, concerning rules of pronunciatior 
which the teacher will explain as an opportunity occurs 
Such is already the case with the above French sentence 
in which the figures, to the right of words, refer to rule 
bearing corresponding figures, on page 1 3. 

NotOf The vowels and consonants printed in italic are silent. 

* s'il stands for H il^ the apostrophe ' indicating the elision of the letter i f 
the sake of euphony. — t el sounds like ell in English, as in shell — % o f ollor 
by double KH, see page 16. — ll < =* c. 
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RULES OF PRONUNCIATION. 

1« Final consonants (except r) are mute, unless forming 
part of a combination on pages ii, 14, tx:dans (dan). 

9. A final consonant has to be lightly connected with a 
foUowing word beginning with a vowel or a mute h, 

3. A double consonant^a single one. 

4. A final ^ is mute, excepting in monosyllables ie, je, de, 
que, etc., in which e^^eu^ as in deux^ but short. 

H. e marked thus /*' — a of vade (short), qx\ popularity, 
6« e marked thus ^ ^ ^ ^ of wh^re, a broad sound. 

7. This mark ^^ over a vowel, indicates a broad sound. 

8. The ' {aposirophe^) shows the elision of a, e or /. 

9« e unmarked, ending a syllable, is little sounded : venir. 

10.^ before two consonants, sounds h, ex : respect, (respe). 

11. ^r final— /. — er within a word=^A', ex : berger (berge, g=— 

s of pleasure.) Final er sound hr, in hier, fer.JUrt hiver, 

cher, mer, amer, ver, enfer, cuiller, Jupiter, 

19« es final is mute, excepting in monosyllables : les, des, mes 

tu es, etc., in which es^'h or ^ of wh^re. 
13. ent final in verbs are mute, ex: ils donnent, (donn). 
* 14. ez final—/, or a of b^de (short), ex : donnez {do-ni), 

15. r^=english sh. Sound like ^ in : chaos, chceur, choUra. 

16. // preceded by /, has generally a liquid sound, ye (obs- 
cure), ex \fille, (fi-ye), but not in mille, ville, tranquille* 

* IT. ail=a^il, ex : rail (ra^ye, // liquid); Versailles (Versa-ye). 
*l\l§. s and x=^z, when between vowels; also when to be 
^lY carried over to a word beginning with a vowel. 
Ivl9. t=^s in tion, (not in verbs); also in tiel, tial and some- 
times in tie, ex : partiel, partial, 
JO. u is mute after^ and q, ex: fatigue, acquirir, 
~|*f*l. y=t, — Between vowels=/V; also in pays (pai-i). 

id if)^ O te . Exceptions to the preceding rules will be given as opportunity occurs. 

I. Called acc&nt aigu, 3. CaWtd accent grave. 5. Accent circonflexe. 
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In the combinations of letters on the pre- 
ceding page, 14 and on page II, the z/^7e/^/ retains 
its natural sound when the m or n is to be con- 
nected with the following sound or a final ej 
also before mm or nny as in : 

An — Canot. Canne. Banane. 

Am — Rameur. Flamme, Rame. 

Ean — Jeanne (Ja-n). Jeannette (Ja-n^te). 

En — Enorme. Renne (re-n).* Rene. 

Em — Email. Femmef (fa-m). Meme. 

^ In — Inimitable. Innocence. Fine. 

Im ' — Timide. Immense. Sublime. 

Ym — Synonyme. Hymne. 

Ain — Humainement. Plaine. 

Aim — Aimable. J'aime. 

Ein — Pleinement. Pleine. 
^ len — Biennal (bi-en-nal). 

f On — Bonheur. Bonne. C6ne. 
^ Om — Comete. Comme. Dome. 
[ Eon (Pigeon) — Pigeonneau (pi-jo-no). 

Oin — Moineau. Moine. 

r Un — Brunir. Tunnel (tu-nel). Brune. 
i Um — Fumee. Ecume. 
1^ Eun — Dejeuner. Jeune. 

* The letter e before nn sounds generally e ; it is sounded an 
in ennui {an-nui), weariness, and derivatives ; it is to be 
sounded a in liennir (ha-nir), to neigh, and derivatives. 

f The letter e before mm generally sounds a ; em— an in 
emmener (an-m-ne), to take away ; emmancher {an-man-che)^ 
to put a handle to ; emmenagsr (an-mi-na-gi^ to move icu 
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PETITES PHRASES DE CONVERSATION. 

Bonjour.i Bonsoir. Bonn<?* nui/.^ Aufrevoir.^ 
Bonjour. Madame. Mo;/sieur. Mad<fmoisell^. J 
Cowmen/ ^ vous portez ^^-vouj ? — Trhs ^ bien, merci. • 
Et + co/;/menL * a/lez-vouy ? — Te * vais a^sez bien. 
Ajseyez 21-vouj, madam<f, mo/^sieur, mademoiselle. 
II fai/ beau tem/j § aujourd'^ui.^ II fai/ beau.f 
II fai/ mauvaij. II fai/ chau^.^^ II fai/ froi^. 
II fai/ du ven/.^ II pleu/. II neige. || II gele. 
Je suis en retan/. Je suis un peu en avance. — 
Oui, vous etes'^-'^ un peu en retard, en avance. 
II esf ^ temps de co;//mencer ^^ notre legon.^ 
^tes'vous prSt. . e pour cowmencer votre lecon ? — 
Oui, mo;/^ieur, je cui^ pret..e. — Avez-vous etudie? — 
" Un peu, beaucou/, pajsio«nemen/, pax du ton/." 
J*ai ete malade ^ier^^ e/ avant-^ier. — 
Avez-\jOU5 votre livre ? — Oui, monsieur, le voici. — - 
A queUe ^ page so;//mei-nouj ? — AU la dixieme.^^ — 
Voulez-vouj lire le francaij? C'ei"/-TT trej bien. 
Voulez-vouj traduire en anglais, mot a mo/. — 
Professeur, pouvez-voux me dire qi/eUe /iQure il esf ? 
Je doii" partir, voulez-voux bieu m'excuser. — 
C'ejt a^ysez pour aujourd'^ui ; la lecon es^ finie. 

N ota . ^^ numbers to the right of words above correspond to those of t 
rules of pronunciation given on page 13. Letters printed in Italic are silent. T 
sign =, means equal or is pronounced like .... 

* For 0^77, see KEY, page 15. — f For au and eaii, see KE" 
page 14; sound like French 6 or broad English o. — t ^'^^^^ = \''^-' 
•{-et = /. The letter / of et meaning and, is never to be connect< 
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LITTLE PHRASES OF CONVERSATION. 

Good day. Good evening. Good night. Good-bye. 

Good jnorning. Madam. Sir. Miss. 

How do you do ? — Very well, thanks. — 

And how are you ? — I am pretty well. 

Sit down, madam, sir, miss. 

It is fine weather to-day. — It is beautiful. 

It is bad weather. It is warm. It is cold. 

It is windy. It rains. It snows. It freezes. 

I am late. I am a little early. — 

Yes, you are a little late, early. 

It is time to begin our lesson. 

Are you ready to begin your lesson ? 

Yes, sir, I am ready. — Have you studied ? — 

A little, much, intently, not at all. 

I haveBeen ill yesterday and the day before yesterday. 

Have you, your book ? — Yes, sir, here it is. — 

At what page are we ? — At the tenth. — 

Will you read the French ? It is very good. 

Will you translate into English, word by word. — 

Professor, can you tell me what time it is ? 

I must leave, will you kindly excuse me. — 

It is enough for to-day ; the lesson is finished. 



with the following word. — § For em, see KEY^ page 14. — || For g see 
KEY, page 1 1. — ^est = e, rule 1.0, page 13. — H c'csi — ce, rule iq, 
page 13; stands for ce est, this is or it is. — H a ; the grave accent, or 
mark ^ , is put over <i, only to avoid confusion with a bearing no 
mark and meaning has. 
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PETITES PHRASES DE CONVERSATION CONTINU^ES. 

Professeur, q^^and * cs/ ma prochain^ f legon ? 

Demain J; aprej-demain ; danj qticlques jours: — 

A quelle ^eure? — A VJieure X ^abituelk. — 

Je serai ici, sj je ne suis pas empeche..^.§ — 

Ou § a/lez-vouj, maint^nan/? — Je vaix chez moi. 

Je vaij voir un^ ami^. Je vaij me promener. || 

Je vaij chez ma couturier^? ; chez ma modist<f. 

Je vaij dans un magasin^^ ach^ter^ quclque chos^. 

Au revoir ; etudiez bien. — J*etudi^rai. — 

Mademoiselle, co/wment a/pelez-vouj cela ? — Une table, 
une chaise, un livre, un crayon, une plume, une regie, 
une epingle, une a/lumette ; la tete, la figure, la 
bouche, le nez, le braj, la main, un doi^/, I'index. 

Professeur, permettez-moi defaire une q//estion ? 

Quel est le nom de cela, en fran^ai^? — Un portefeuille. 

Co/wment ^pelez-vouj ce mo/ ? — p-o-r-t-e-f-e-u-i-ll-e. 

Voulez-vouj bien ^crire ce mo/ sur le tableau. 

Professeur, voulez-vouj me preter un livre, un crayon. 

Avec plaisir, en voici un. 

fitej-vouj fatigue.. e? — Oui, je suis un peu fatigue. .^ 

Ej/-ce que je woxis derange ? — Non, pa^ du tou/. 

Quelle >^eureejt-il, professeur? II ej/ midi. II ei^t un 
^eure. II e^t une ^eure et demie. II est deux ^eu 
res et d\x minuter ; il est trois ^eurej moinj cinq 

* d zsi when to be carried over. — f aine = ai-n^ see rule, pag 
15. — X ^*") see KEY, page 14. — X /' stands for la, the, — § In on 
meaning where, the accent is put over u only to avoid confusion witl 
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LITTLE PHRASES OF CONVERSATION CONTINUED. 

Professor, when is my next lesson ? — 

To-morrow ; the day after to-morrow ; in a few days. 

At what hour ? — At the usual hour. — 

I shall be here, if I am not prevented. — 

Where are you going, now? — I am going home. 

I am going to see a friend. I am going to take a walk. 

I am going to my dressmaker ; to my milliner. 

I am going to a store to buy something. — 

Good-bye ; study much. — I will study. 

Miss, what do you call that ? — A table, a chair, a book, 

a pencil, a pen, a ruler, a pin, a match ; the head, 

the face, the mouth, the nose, the arm, the hand, 

a finger, the fore-finger. 
Professor, allow me to ask a question. 
What is the name of that, in French ? A portfolio. — 
How do you spell that word ? — p-o-r-t-e-f-e-u-i-U-e. 
Will you kindly write that word on the blackboard. 
Professor, will you lend me a book, a pencil. — 
With pleasure, here is one (of them). 
Are you tired ? — Yes, I am a little tired. — 
Do I disturb you? — No, not at all. 
What time is it, professor ? — It is noon. Is it one 

o'clock. It is half past one. It is ten minutes 
< past two ; it is five minutes of three. 

u without mark and meaning or. — | promener — pro - me - ner^ see 
i|rule, page 15. — If Hon = ti-on. All words ending Hon and sion or 
ison (maison), are feminine, except bastion which is masculine. 
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VOCABULARY OF WORDS IN DAILY USE. 
Peti/ vocabulair^ de mots d'un usag^ journalier. 



CARDINAL 
NUMBERS. 

Un. I 

Deu;ir. 2 

Troi^. 3 

Qu2Xxe, 4 

Cinq. 5 

Six (x = s). 6 

Se^t. 7 

^uit. 8 

Neuf. 9 
Dix (x =r s).io 

Onz^. 1 1 

Douz^. 12 

Treiz^. 13 

Q/zatorz^. 14 

Qu'inze, I s 

Seiz^. 16 

D!x-se/t.* 17 

Dix//uit.* 18 

Dix-neuf.* 19 

Vin^A 20 
Vir^te/un.2i 

Vi.^^Sdeu^. 22 

Trent^. 30 



Qwarant^. 40 
Cinq«ant<?. 50 
Soixant^. f 60 
Soixant^f dix. 70 
Q«atr^-vin^/j. 80 
Qusitre -vingt-un 81 
Q«atr^-vin^-dix 90 
Cen/. 100 

Cen/ un. loi 
Milltf. 1000 

Di;r nsill^, 10,000 
Mi/lion, (million). 

ORDINAL 
NUMBERS. 

I^e premier, the i st. 
Le deuxidm^jj 

the 2d. 
Le troisidm<?, 

the 3d. 
(and so on.) 

FRACTIONAL 
NUMBERS. 

Un demi, a h 
Un tier J, a i. 
Un qusiv/, a ^ 
Uii cinqwidm^, a 5th 
(and so on). 



SAISONJ. 



SEASONS. 



Le printem/j,Spring. 

L'ete. 

UaLUtomne, 

L'^iver, 



MOIJ. 

Janvier, 

Fevrier, 

Mars, 

Avril, 

Mai, 

Juin, 

Juille/, § 

Aoht, 

Septembr^.T" September. 

Octobr<?, October. 



Summer. 
Autumn^ 
Winter. 

MONTHS. 

January. 

February. 

March. 

April. 

May. 

June. 

July. 

August. 



Novembr^f, 
Decern br^, 

JOUR5. 

Lundi, 

Mardi, 

Mercredi, 

Jeudi, 

Vendredi, 

Sam<?di, 

Dimanch^, 



November. 
December. 

DAYS. 

Monday. 

Tuesday. 

Wednesday. 

Thursday. 

Friday. 

Saturday. 

Sunday. 



*;r == jsr. — t -^ =" ^' — t or /e second {c=g), when then 
are only two — § ^Jui-ie.—^, em^en, see key, page 14. 
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VOCABULARY OF WORDS IN DAILY USE. 



Adress^, address. 
A/isLire, business. 
Afireux, awful. 
Age, age. 

Agency, agency. 
Agreabl^, agreeable 
Aider, to help. 
Aimer, to love. 
A j outer, to add. 
A/ler, to go. 
A/lumer, to light. 
Amour, love. 
AMn6^, year. 
A/p^ler,. to call. 
A/porter,to bring. 
Arr^ter, to stop. 
Arriver, to arrive. 
^£siett/| plate. 
A/tendr^,to wait. 
A/traper, to catch. 

- Avcrtir, to warn. 
Avoue, attorney. 
Bagiy^, ring. 

- Bain, bath. 
Baiser(un),a kiss. 
Bateau, boat. 
Berger, shepherd. 
Beurrtf, butter. 

• Bijou, jev^el. 



Blesser, 


to hurt. 


Bleu. 


blue. 


Boeuf* 


beef. 


Boir^, 


to drink. 


BoLy, 


wood. 


Bourse, 


purse. 



Bout iqx^^, store. 

Bross^, brush. 

Brosser, to brush, 

^rdler, to burn. 

Bureau, desk. 

Bureau, office. 

Cafe, coffee. 

Caissier, cashier. 

Causer, to talk. 



C6der, 
Centra, 
Cercltf, 
Chaltf, 



to yield, 
centre, 
circle, 
shawl. 



Chaleur, heat. 
Chambr^, room. 
Changer, to change 
Chan/, song. 
Chanter, to sing. 
Chapeau,hat. 
Charbon, coal. 
Cha/, cat. 
Chemin, road. 
Cheque, check. 



Cher,ir dear. 
Cheri, darling. 
Cheval,f horse. 
Chi/fr^, figure. 
Choisir, to choose. 
Chou, cabbage. 
Cidrtf, cider. 
Cigars, cigar. 
Citron, Icnion. 
Clair, clear. 
Cceur, heart. 
Cocher, driver. 
Col, collar. 

Co/iimun, common. 
Com/t^, I account. 
Corps, body. 
C6t6, side. 
Couper, to cut. 
Couleur, color. 
Couteau, knife. 
Coiitet, to cost. 
Cuiller. J spoon. 
Cuisine, kitchen. 
Cuisinier, cook. 
Decider, to decide. 
Dedanj, inside. 
Dehors, outside. 
Dcmandcr, to ask. 
Depenser, to spend^ 



I * oeu = <?«, see KKY, 
rt \ sounds cui-iere.^ 



page 14. — t Final'/ is generally to be sounded. 
. ^ er^^r. — | for 0/;/, see key, page 14. 
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VOCABULARY OF WORDS IN DAILY USE. 



Depuij, since. 

Dett^, debt 

Devoir, to owe. 

Diet^, diet. 

Diner, dinner. 

Diner, to dine. 
Discourj, speech. 

Dormir. to sleep. 

Dos, back. 

Douter, to doubt. 

Dou;ir, soft. 

Drapeau, flag. 

Dr61/?, queer. 

Dur, hard. 

Eau, water. 

tcoU, school, 

j^outer, to listen. 

6curi^, stable, 

^largir, to widen. 

Bmbrasser, tO kisS. 

Encr^, ink. 

]finorm^, enormous. 

Enseigncr, to teach. 
Entendre, to hear. 

Entr^, between. 

Entree, entry. 

Entrer, to go in. 

tpSi\Sf thick. 

£preuv^, trial. 



Epongtf, 


sponge. 


£pous^, 


wife. 


Erreur, 


mistake. 


Esperer, 


to hope. 


Essui/>iiuiin 


1, towel. 


ifitagtf. 


floor. 


if.ta/, 


state. 


£toil^, 


star. 


^viter, 


to avoid. 


Fache, 


angry. 


Fau;ir, 


false. 


Femm^," 


woman. 


Fen^tr^f, 


window. 


Fer,t 


iron. 


>Fermer, 


to close. 


Feu, 


fire. 


Fev^, 


bean. 


Fievr^, 


fever. 


Fil, 


thread. 


Fi/s, 


son. 


Fin. 


end. 


Fleuvtf, 


river. 


Foi. 


faith. 


Foir^, 


fair. 


For/, 


strong. 



FourchctU, fork. 

Fraij. fresh. 
Fra/per, to strike. 
Frer^f, brother. 



Fromag^, cheese. 

Frui/, fruit. 

Fumer, to smoke. 

Fusi/, gun. 

Gan/, glove. 

Gater, to spoil. 

Gener, to hinder 

Glac^. ice. 

Glac^, mirror. 

Gloir^, glory. 

Gri^, gray. 
Go{i/, taste. 
Goftter, to taste. 
Goult^, drop. 
Groj, big. 
Guerre, war. 
/rabiller,t to dress. 
//abi/,|| coat. 
Hit^, haste. 
Hau/, high.' 
^istoir^, history. 
Homme, man. 
^6tel.1" hotel. 
/fuWe, oil. 
11^, island. 

Incendi^.fire. 
Injure, insult. 
Insects, insect. 
Inter^/, interest. 



*fa-mm. — f er = er, see key, page 13, rule 11. — j: //, liquid. U 
letter h is generally mute. — 1[ Pronounce 6-tel; final / is to be^- ^ 
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VOCABULARY OF WORDS IN DAILY USE. 



Ivr^, 

Jambon, 

Jardin, 

Jeu, 

Jouer, 

Joue/,* 

Juif, 

Jup^, 

Jupon, 

Lai^, 

Lain^, 

Lai/, 

Large, 

Laver, 

Leger, 

Lettr^, 

Lever, 

Lever(se), 

Librair^, 

Libr^, 

Linger, 

Li/. 

Livr^, 

Loi, 

hourd, 

Loyer, 

Mall^, 

Manchon, 



drunk, 
ham. 
garden, 
game, 
lo play. 

toy. 

jew. 

skirt. 

petticoat, 

ugly. 

wool. 

milk. 

tongue. 

language. 

wide, 
to wash, 
light, 
letter, 
to lift, 
to rise, 
boukseller. 

kee. 

linen. 

bed. 

pound. 

law. 

heavy. 

rent. 

trunk. 

muff. 



Manger, to eat. 
Manteau, cloak. 
Marchan</, dealer. 

Marche, market. 

Marcher, to walk. 

Mari, husband. 

Marq^/^, mark. 

Mat, mast. 
Mat<?lo/, sailor. 

M6d<»cin, physician. 

Melon, melon. 
Mer,{ sea. 
Metier, trade. 
Mettr^, to put. 
Minc^, thin. 
Miroir, mirror. 
Mod^, fashion. 
Mond^, world. 
Mo«nai^, n^oney. 
Montr<?, watch. 
Montrer.to show. 
Mouche, fly. 
Mourir, to die. 
Mouton, mutton, 
Mouton, sheep. 
Mur, wall. 
Musiq«^, music. 
Nager, to swim. 
Ner/", 'nerve. 
Neveu, nephew. 



Niece, niece. 
Nier. to deny. 
Noctf, wedding. 
Noij;, nut. 
No/nmer, to name. 
Obtenir, to get. 
Oc6an, ocean. 
Oeil,§ eye. 
Oeuf, egg. 
O/ficier, officer. 
O/gnon, onion. 
Ombrell^, parasol. 
Om^letttf,|| omelet. 
Onc^, ounce. 
Onck, uncle. 
Or, gold. 

Oragtf, storm. 
Ordr<?, order. 
O^, bone. 

Oser, to dare. 
Ouvrir, to open. 
Pain, bread. 
Paijr, peace. 
Pal^, pale. 
Panierir basket. 

Paraplui^, umbrella. 

Pare, park. 

Parfai/, perfect. 

Parler, to speak. 

Pale, pie. 



* ^ = 



e == e. — f For^, see key, page 1 1. — f = mere,. see page 13, 
rule II. — § = eu-il (/ liquid). — | Pronounce o-m-le-t.—% =pa'ni-e. 
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VOCABULARY OF WORDS IN DAILY USE- 



Fays (pe-i) 


, country. 


Regarder, 


to look. 


Socur (seur), sister. 


Peau, 


skin. 


Remplir, 


to fill. 


Soif, 


thirst. 


Peindre,'* 


'to paint. 


Rencontrer, 


to meet. 


Soleil,t 


sun. 


Peintre, 


painter. 


Rendr^, 


to give back 


Sombre, 


dark. 


Penser, 


to think. 


Repay, 


meal. 


Sowner, 


to ring. 


Perdr^, 


to lose. 


Re pon s^. 


answer. 


Soup^, 


soup. 


Per^, 


father. 


Repo5, 


rest. 


Station, 


depot. 


Perk. 


pearl. 


Se reposefj 


, to rest. 


Sucr^, 


sugar. 


Pert^, 


loss. 


Retour, 


return. 


Tach^, 


spot. 


Peser, 


to weigh. 


Revu^, 


review. 


Tach<?, 


duty. 


Pie^/ (pi-^ 


), foot. 


Rir<?, 


to laugh. 


Tant^, 


aunt. 


Pierr/?, 


stone. 


Ron^, 


round. 


Tapij, 


carpet. 


Pilule, 


pill. 


Rosbif, 


roast beef 


Tendr^, 


tendre. 


Plants, 


plant. 


Ros<?, 


rose. 


T/i6, 


tea. 


Plein,* 


full. 


Roug-?, 


red. 


Toucher 


, to touch. 


Plui^, 


rain. 


Rout^, 


road. 


Tourner 


, to turn. 


Plumeau 


, broom. 


Ru^, 


street. 


Tou;r, 


cough. 


Poesi^, 


poetry. 


Salads, 


salad. 


Travail ler, 


t to work. 


Fo'i^s, 


weight. 


Salon, 


parlor. 


Trist^, 


sad. 


Poir^, 


pear. 


San^, 


blood. 


Trou, 


hole. 


Poi^, 


peas. 


San^, 


without. 


Trouver, 


to find. 


Poison, 


poison. 


Sante, 


health. 


Util^, 


useful. 


Poisson, 


fish. 


Savoir, 


to know. 


Vach^, 


cow. 


Poivr^, 


pepper. 


Savon, 


soap. 


Vaisseau,ship. 


Poll, 


polite. 


Sec, 


dry. 


Vapeur, 


steam. 


Pomme, 


apple. 


Sel, 


salt. 


Vendr^, 


to sell. 


Pon/, 


bridge. 


Serviette 


', napkin. 


Verite, 


truth. 


Por^, 


pork. 


Serviette, towel. 


Verr/?,iT 


glass. 


Refuser, 


to refuse. 


Societe, 


society. 


Ver/, 


green. i 



* for ein see frame, key, page 14. — f = so-/c'-z7 (liquid). — t =tra'' 
va-ie (// liquid); see key, page 13^ rule i6.-*ij for er, see key, page 13 
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VOCABULARY OF WORDS IN DAILY USE. 



Viands, 


meat. 


Victoir^, 


victory. 


We, 


life. 


Vieu;r, 


old. 


Vill^, . 


town. 


Visits, 


visit. 


Vivr^, 


to live. 



Voir, to see. 
Voitur^, carriage. 
Voijir, voice. 
Vol, theft. 
Voler, to steal. 
Voleur, thief. 
Volont6, will. 



Voyag<?, journey. 
Voyager, to travel. 

Vrai, true. 

Vu^. sight. 

Wagon, wagon. 

Zel^, zeal. 

Zero, naught. 



A FEW LOCUTIONS IN DAILY USE. 

Pretez-moi. Lend me, 
Donnez-moi Give me. 



J'aim^. I like \ I love, 

Aimtz-voMsf Do you like? 
Je peujr. I can, 

Je ne pear par. / cannot. 
Vous" pouvez. You can. 



Pouvez-vou5? 
Je veujir 
Voulez-vouj.^ 
Je d6sir^. 



Can you f 
I wish; I wifl. 
Do you wish ? 
/ desire. 



Montrez-moi. Show me. 



Je doij. / must. 

II Qst iKl'cessair^. // is necessary. 

II fau/. // isnecessaiy. 

II me fau/. / must ; I want ^ 

II vou J fau/. You must \you want. 

Vows devez, You must. 

J *ai besoin. I need ; I want. 



Note. This vocabulary will soon be of great use to the 
pupil, when he has gore through the 1st PART which will 
enable him to form already a lot of little conversational sen- 
tences. A fe^r locutions have been added to ihe vocabulary 
in order to facilitate this kind of exercises. 

The teacher will give now a few "object lessons," 
taking the first picture, mary berger, of the 3d 
PART, and working as is indicated on pages 38-40 
This will show the necessity of becoming, at once 
acquainted with certain preliminary parts of the 
j^ grammar, which will be found on the following pages. 
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UN COUP D'CEIL SUR LA GRAMMAIRE. 
A GLANCE A T GRAMMAR, 



Grammar teaches how to speak and write correctly. 



NOM.' NOUN. 

Un lion, A lion. 

Deu^ lionj,» Two lions. 

ARTICLE.3 ARTICLE. 

Le, m.4 

)- the. 




A, an. 
A, an. 



My. 



Un, 

Un^, 

Mon, m. 

Ma, f. 

Mej, pi. 

Ton, Ta, Tex— Thy. 

Son, Sa, Sex — His, her 

Notr^, s. 

Nox, pi. 

Votr<?, s. ) 

> Your. 

Vox, pi. ) 

Leur, s. ) 

, /Their. 
Leurx,pl. ) 

Ce, m. 

Cett^, f. 

Cex, pi. These. 



Our. 



This. 



I, Word meaning a person or a thing. — 2. The plural, 
is formed with an s. — 3. Word added to a noun to specifyj 
it. — ^4. m. means masculine ; f. feminine ; pi. plural ;j 
s. singular. — 5. Du stands for de le.— 6. Des stands foi 
DE les, of the. — 7. Au stands for a le, to the. — 8. Aux foi 
A LES, to the (plural). — 9. Word accompanying a noun. — \ 
10. Feminine of an adjective is formed by adding e. 
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N COUP D'CEIL SUR LA GRAMMAIRE. 
A GLANCE A T GRAMMAR, 



ONOM.' 


PRONOUN. 


Le v6tr<?. 


Yours. 




I. 


Le leur, 


Theirs. 


me, 


Me. 


Ceci, 


This. 


toi, te, 


Thou. 


Cela, 


That. 


We, 


He, she. 


Celui-ci, 


This one. 


la, 


Him, her, it. 


Celui-la, 


That one. 


s. 


We, us. 


Q«i, 


fVho, w^ich 


s. 


You. 


Q^e, 


^f hom, w^ich. 


ell^j, 


Thej'. 


Don/, Of whom, of w^ich 


', m. 


Them. 


Q^oi, 


W>4at. 


y, f . 


Them. 


Leqwel, 


W>iich. 




Them. 


Duq//el, 


Of w^ich. 


» 


To him, to her. 


Auqi/el, 


To w^ich. 


r, 


To them. 


PR]£POSITION.« 


se, 


►ne's self, itself. 


A, de, 


To, of. 




Of it, some. 


CONJONCTION.3 




To it. 


E/, maij. 


And, but. 


mien. 


Mine. 


INTERJECTION.^ 


tien. 


I'hine. 


H^las! Bravo! Alas! Bravo\ 


sien. 


His, hers. 


ADVERBE.5 


n6tr<?, 


Ours. 


Ici, oui, pas, Here, yes, not. 



A pronoun is a word standing for a noun. — 2. Word 
ed between two words, the second of which completes 
first. — 3. Word used to join, to connect words, phrases or 
ences. — 4. Word which serves to express a sudden 
tion of the mind. — 5. Word adding an idea of time, 
e, manner or quality ; it is generally added to a verb. 



AVOIR. 


TO HAVE. 


fiTRE. 


TO BE. 


Preiant. 


Present. 


Present. 


Present. 


J- AIV^^. 


//U,7,,. 


Je suij. 


lam. 


Tu AJ. 


thou hast. 


Tuc.(c = e 


thou art. 


Il-t A. 


he has. 


11 £j/(c=e),^^«. 


N.J A VON J, 


■we have. 


N. soramM, 


■we are. 


V4 AVEZ, 


you have. 


V. bus. 


you are. 


ILSI 0.«, 


they have. 


\\s son/. 


they are. 


Fuse. 


Past (Indofl«ite>, 


Passe". 


Past (lodeflidl 


j' AI* «U 


/ ha-vc ha.l. 


J- AI* ele 


I have been. 


Tu AS «u 


thou hast had. 


Tu AS e'te 


thou hast be 


IL A eu 


he has had. 


IL A e'te' 


hehnsbeen. 


N. AvoNseu 


we Atrve had. 


N.AvoNse'le 


v,c have beer. 


V. AVEZ eu 


you have had. 


V. AVEzele' 


you Jtave See 


ILS ONT eu 


■they have had 


Ilson/ ele 


they have it 


Futur. 


Future. 


Futur. 


Future. 


J' au ral. 


1 shall have. 


Je se ral. 


I shall de. 


Tu au PB». 


thou wilt have. 


Tuseras. 


Ihou wilt h*. 


II au ra. 


he will have. 


11 se ra, 


he will be. 


N. au rona. 


we shall have. 


N. sc rona. 


we shall be. 


V. au TCZ. 


you will have. 


V. sc re*. 


you will be. 


lis auroiit, 


they ivill have. 


lUserone, 


they will bt. 


Impsratif. 


Imperative. 


Imperatlf. 


Imperativ 


Au. 


have (thou). 


Soij, 


be (thou). 


Ay ona. 


Ut us have. 


Soy ona, 


let us be. 


Ay «z. 


have (you). 


Soy ea, 


Se{you). 



;; and V. for Vous, you.— | or ellei. 



[ER. TO GIVE. 



tent. 



Present. 



es, ihou gfvesi. 

e. hesives. 

on*, wegrve, 

ez. you give. 

ent. they give. 

sse. '- Past. 

donne. I hnrgix-rn. 
N* dO«n^, iieA/rjv. ,jU-ni. 

iZ donn<i. you iiurr s'yp '■ 
t Aoni\&, Ihei/ harr glrrn. 

;ui'. 



Future. 



ne ral. / shall give. 
ras, Ihou ■wilt give. 
ra, he will give. 
rVD9, iveshallgive. 
rez, yott-willgive. 
ront, they -uiill give. 

ratif. Imperative. 

'. give {Ihou). 

•ns, let us g^e. 

ez. ^«<i' (_(■()«). 



Affirmatively. 

J'ai. Jesuii. Je donriA 

I have. ! am. ^ give. 

Negatively. 
Je n'ai pai. Je nc suij paj. 
Je ne donn« pa;, 

/ do notgrvt, 
interrogatively. 

Ai-j*? Suu-j?? Dsjiiiie-j?? 
Have If Am I? Give If 
OriL-ith EST-CEQl/E.'dof 
Est-cequt j'ai? 
{Dolhavef) Have I ? 
^sl-ce q«e je suir ? 
(Do I am f) Am If 
Erf c,-qi« je donnf asses? 
Do I give enough? 

Interrogatively and 
Negatively. 

N'ai-jf paj ? Have I not f 
Ne suLt-j^ paj ? Km I not f 
Ne donn6-J£paj? Give I not f 
Or with Y.ST-ZE Q VE, 60 1 
Erf-«qBe jen'ai par? 
Ej/-cK q«e je ne suij pat? 
Est-ce que je ne doniiif pat ? 



A 
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EXERCICE sur 'e verbe AVOIR. 



PRESENT. 

J'ai un bon maitr^, 
Tu as un^ bonn^ maitress^, 
II a beaucou/ dc courage, 
Nous 2LVons dai amij, 
Vous avez de bons ami^, 
lis on/ beaucou/ d'argen/, 

PASSE. 
J'ai eu du c'.iagrin, ^ier,i 
Tu as ^u de la pz'me, 
II a ^a des difficuUe^, 
Nousavons ^j du mal^eur, 
Voni avez ^u du bon^eur,2 
lis out eu \ine bonn^ ide^, 

FUTUR. 
J'aurai bient6/ mon argen/, 
Tu aura^ ma protection, 3 
II aura mes 6conomi^i,4 
Nous auronj le meilleur,^ 
Vous aurez la meilleur^, 
Ilsauron/ \es miilleurj, 

IMPERATIF. 
Seigneur, ai^ pitie de moi! 
Ayonj confianc^ en Dieu, 
Aycz un peu de patience, 5 



PRESENT. 

I have a good master. 
Thou hast a good mistress. 
He has much courage. 
We have some friends. 
You have some good friends. 
They have much money. 

PAST. 
I had some trouble yesterday. 
Thou hadst some trouble. 
He had some difficulties. 
We had some misfortune. ' 
You had some happiness. 
They had a good idea. 

FUTURE. 
I shall soon have my money. - 
Thou wilt have my protectioa*!^ 
He will have my savings. 
We will have the best, m. 
You will have the best,y. 
They will have the best,//. 

IMPERATIVE. 
O Lord, have pity upon me 
Let us have confidence in 
Have a little patience. 



Note- The above anji following sentences will give the teacl 
opportunities to make the pupil acquainted with some grammai 
rules. 

1. A i'er is pronounced i.^ r. — 2 bonheur=bo.^n€ur. - 3. tion=ei^on. 
ending tion or sion aro f amiuine. — 4. economies=e-co-no-mi. — 5. p<Uience=sj 
ce, / sounding c and ien i^^n {fin as in en/caU of the Key.) -6. meillear =: mi- 
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EXERCICE sur le verbe fiTRE. 



PRESENT.' 

Je suis un peu fatig2^6..e,l 

I u ej8 bon . . . bonn^, 
I) ej/tr^s^abil^,s 

N « yus so m mes 4 pau vr^j, 
Vous ^ies Tiche . . s, 
IL son/ tre$ o^up6 s, 

PASSfi. 

J'ai 6t6 malady ce matin, 
Tu 4S 6te impruden/, 

II a 6tG iTGs pruden/, 
Nous avons 6te loin, 5 
Vous avez 6te len/ . . j. 
lis on/6 ete en Franof, 

FUTUR. 
Je serai bient6/ chez ^ vouj, 
Tu en seray conten/ . . e, 
IJI en sera satisfai/, 
? ;ous > 8 seronj tant6/, 
; jouj serez la, a tem/j, 
/ti" seront ici,ce soir, 

j IMPfeRATIF. 

io'is fran^, m, Sois franch^, /*. 
loyonjtoujourj patien/j,9 
'oyez serieujr; — serieus^, 



PRESENT. 

lama little tired; m—/. 
Thou art good; m—/. 
He is very skilful. 
We are poor, ' 
You are rich; j— //. 
They are very busy. 

PAST. 

I was ill this morning. 
Thou hast been imprudent. 
He has been very prudent. 
We have been far away. 
You have been slow. 
They have been in France. 

FUTURE. 
I shall soon be at your house. 
Thou wilt be glad of it. 
He will be satisfied with it. 
We shall be there, by and by. 
You will be there in time. 
They will be here, to-night, 

IMPERATIVE. 
Be frank, m. Be frank,/. 
Let us always be patient. 
Be in earnest; m—f. 



1. tt f or.owing <7 or g is mute. — 2. « before a con8onnaiit=^ or ai in mr.— 3 h 
nerallymute.— 4. Final. ..e«are always mute — 5. loin=lo^a.— 6. Connection 
words is Bometimes to ba avoided for the soks of euphony.— 7. Final ^2;=^, like 

er.—S. y U to be put before the verb, except in tha Impsrative affirmative,'^ 
paHerUs^pa ci en^en sounding as in enfant of the Key. 
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EXERCICE sur le verbe DONNER. 



PRESENT. 

Je donn^qweIq;/efoij, 
Tu donn^j souven/, 
11 donn^ rar^men/,* 
Nou5 donnons un peu, 
Vous donnez assez, 
Iljdonn^«/2 tro/, 

PASSfi. 
J'ai donnemonS avi^, 
Tu ay donne ion 3 avis, 
li a donne son 3 avij, 
N. avonj donne notr^* avU, 
V. avez donne votr^* avi^, 
lis on/ donn6 leur avij. 

FUTUR. 
Je donn^rai le mien, 5 
Tu donnera^ le tien, 
11 donnera le sien, 
Nou^ donneronj le n6tr^, 
Vouj donnerez le v6tr^, 
IIj donneron/ le leur, 

IMPfiRATIF. 

Donn^-moi cela, vit^, 
Donnons au;r necessiteu;r, 
Donnez-le-lui, tou/ d^ suit^, 



PRESENT. 

1 give sometimes. 
Thou givest often. 
He gives seldom. 
We give a little. 
You give enough. 
They give too much. 

PAST. 
I have given my advice. 
Thou hast given thy advice. 
He has given his advice. 
We have given our advice. 
You have given your advice. 
They have given their ad via 

FUTURE. 
I shall give mine. 
Thou wilt give thine. 
He will give his. 
We will give ours. 
You will give yours. 
They will give theirs. 

IMPERATIVE. 

Give me that, quickly. 
Let us give to the needy. 
Give it to him, at once. 



V 



1. e ercUi^ a iqrllable, within a word, is little sounded and often silent.— 
nal ent and final es in verbe are silent. (We recognise that a ivord is a verb, 
we can use it with /, thou, Ac, we, you, they.)— 3. The feminine of mon, ton, 
ma,ta,sa. — 4. The plural of notre, votre, is nos^ vos.—5. The feminine o 
(mi^,^) etc. is mienne (pronounce mi^^e), etc. 
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EXERCICE sur le verbe AVOIR, 

dans les formes affirmative, negative, interrogative, 

et interrogative et negative. 



PRESENT.* 

J'ai un peu d'argen/, 
Je n'ai pas d'argen/, 
Ai-je assez d'argen/? 
N'ai ]e pas assez d'argen/? 

PASSE.* 

J'ai gu du plaisir //ier, 
Je n'ai pas ^u de plaisir, 
Ai-j^^u du plaisir? 
N'ai- j^ pas eu du plaisir? 

FUTUR.* 

J'aurai de I'argen/ 
Je n'aurai pa^ d'argen/, 
Aurai-j^ de I'argen/? 
N'aiirai-j^ pax d'argen/? 

IMPfiRATIF.* 

Ai^ confianc^ en moi, 
N'ai^ pa5 confianc^ en lui, 
Ayonx confianc^ en ell^, 



PRESENT.* 

I have a little money. 
I have no money. 
Have I money enough? 
Have I not enough money ? 

PAST. * 

I had some pleasure yesterday 
I have had no pleasure. 
Have I had any pleasure? 
Have I had no pleasure ? 

FUTURE. * 

I shall have some money. 
I shall have no money. 
Shall I have any money ? 
Shall I have no money/ 

IMPERATIVE.* 

Have confidence in me. 
Have no confidence in him. 
Let us have confidence in her. 



N'ayonj pax confianc<f en eujir, Let us have no confidence in 
Ayez soin d e f air^ cela, Take care to d o that. [the m. 

N'ayez pax peur de cela, Have no fear of that. 



•The exercises, on the above page, are all written in the frst person t7«, I; 
but, of course, they (wn rnd are to te repeated at least orally, with the other persons 
At} it, nous, vouSf ils\ ex. : presekt, I hr.ve a little money, j'ai un peu d'argent; thou 
hasl A little money, tuasxxn peu d'argent, and so forth, in the four forma. 



\ 
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EXERCICE sur le verbe 6TRE, 



dans les formes affirmative, negative, interrogative, 

et interrogative et negative. 

PRESENT. 
Je suis en retard, ce matin, 
Je ne su\s pas en retard, 
Sui^jV en retard? 
Ne su'\s-)e pas en retard? 



PASSE. 



PRESENT. 
I am late, this morning. 
I am not late. 
Am I late ? 
Am I not late ? 

PAST. 



J'ai ete indiscre/ . . .et^ ; ^ier, I was indiscreet yesterday. 



Je n'ai pas ete indiscre/, 
Ai-j<? e.e indiscre/? 
N*ai-j^ pas ete indiscre/.^ 

FUTUR. 
Je serai conten/ . . ^ de cela, 
Je n'en serai paj conten/. 
Serai- j^ conten/ de cela? 
N*en serai jV par conten/ ? 

Il^PfeRATIF. 

Sois ^onn^t^ e/ fidel^, 
Ne so'is par mal^onnet<f, 
Soyonj toujour^ just^j, 
Ne soyon^ pas injust^^, 
Soyez ici, de bonn^ ^eur^, 
Ne soyez pas en re tan/. 



I have not been indiscreet. 
Have I been indiscreet? 
Havel not been indiscreet? 

FUTURE. 
I shall be glad of that. 
I will not be glad of it. 
Shall I be glad of that ? 
Shall I not be glad of it ? 

IMPERATIVE 

Be honest and faithful. 
Do not be dishonest. 
Let us always be just. 
Let us not be unjust. 
Be here, at an early hour. 
Do not be late. 



Note. The pupil should conjugate, at least orally, the verbs Avon 
£tre, dOxNNER, in the present, past, future, by using est-ce qt/e, aj 
a second f^rm of interrogation, corresponding to the Englis-h do /, di\ 
/, will /, or shall /, but followed by the sentence in the affirmative 
and in the negative, for all persons, EX,. : Est-ce que j'ai un peu d'ary 
ent? £st-ce que tu as . . . . ? Est-ce qu^il a . . . ? and so on. 



\ 
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EXERCICE sur le verbe DONNER, 

dans les formes affirmat ve, negative, interrogative, 

et interrogative et negative. 



PRESENT. 
Je donn<? au-r pauvr^^, 
Je ne donn/? pa^ souven/, 
Donne 1 - j/2 assez? 
Ne donne-j<f pas assez ? 

PASS£. 
J'ai donn6 ^ier a Teglise, 
Je n'ai par donae beaucou/, 
Ai-j^ donne assez ? 
N ai-j^ paj donne assez? 

FUTUR. 
J*en3 donn^rai cin^ fran^j, 
Je ne donn^rai pai 6 fran^j, 
Donn^rez-vouj davantag^? 
Ne donn^ez-voux pa^ 6 frs ? 

IMPfeRATIF. 

Donn^-le-lui, 
Ne le lui donn^ par, 
Donnons au;r maUeureu^r, 
Ne donnons pas a la leger^, 
Donnez-moi un bon conseil, 
Ne donnez pas a un ivrogn^, 



PRESENT. 
I give to the poor. 
I do not give often. 
Give I enough ? (Do I give ?) 
Give I not enough? (Do I noi) 

PAST. 
I gave to the church yesterday. 
I have not given much. 
Have I given enough ? 
Have I not given enough ? 

FUTURE. 
I shall give 5 francs for it. 
I will iiot give 6 francs. 
Will you give more? 
Will you not give 6 francs? 

IMPERATIVE. 

Give it to him (to her). 

Do not give it to him. 

Let us give to the wretched. 

Let us not give inconsider- 

Give me a good advice, [ately. 

Do not give to a drunkard. 



1. The aooent is put over e, ^, for the Eake of euphony.— 2. e is sounded inje but 
j\ not wben je falls at the end of a word,— 8. en is a pronoun standing for of it, of them 
«0M#,>4>tc., and like y standing for /o it .loihem^ etc., is to be put before the verb, 
OBMpk in .the imperative affirmtitivey in \chich case en and y^ like pronouns, come 
, •Her tlie Terbi with a hjrphen, ex : give Eome, donnez^en; go there, allez-y. 



i 
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REMARKS on the verbs AVOIR and fiTRE. 

When ,in an interrogative phrase or sentence, aT^oir 
is followed by a noun preceded by an article or 'an 
adjective, we use /e, la, les or en, in the answer, ex: 

fie, la, les ?"" 

mon, ma, mes . . . . ? 

. , ton, ta, tes ? 

Avez-vous < \ 

son, sa, ses ? 

notre, votre, leur. . ? 



Out, je Vat; yes,l 
have IT. [Singular]. 



Avez-vous 



^nos, vos, leurs 
du, de la, des. 



Out, je les at; 
yes, I have them. 
[Plural]. 

Qui, j'cii ai; yes, I 



un, une 



have 



j OF IT, OF THEM, 
( SOME, ANY, ONE. 



Avez-vous votre livre? Oui, je I'ai. 
Avez-vous du papier? Oui, j'en ai. 
Avez-vous un crayon? Oui, j'en ai un. 

The French locution y avoir corresponds to the 
English THERE TO BE or TO BE THERE. So, tl y a (lit- 
erally IT THERE has) is USed for THERE IS Or THERE 

ARE, ex : II y a une personne, there is one person; il y a 
deux personneSy there are two persons. Y a-t-il quelqu^- 
unici? Is there anybody here ? Non, il ny a personne. 
No, there is nobody here. 

II y a stands also for it IS, since, ago, ex : II y a un an, 
a year ago. 

We say in French Je n at rien,je naiphis,je nai jamais ^ 
and noXje naipas rietiyje n*at pas plus^je n'ai pas jamais^ 
meaning : 1 have nothing ; I have no more, I have never. 

In French, in a question, the noun is placed before the 
verb and the pronoun repeated after. So we do not say: 
has Paul? a Paul? but : Paul has he ? Paul a -t-tlf 
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Did is generally rendered, in French, by avoir followed by 
the Past Participle of the verb, ex: Did you say that? 
Avez vous dit cela ? Yes, I HiJ ; Om,je rat dt't. 

Avoir is used idiomatically in the following sentences. 
In some of these, it should be noticed that Avoir, to have, is 
used, in French, whilst to be, i/re, is used in English, and 
vice versa. 



I am hungry. 
I am thirsty. 
I am cold,! 
I am warm. 



J ai faim,* 
J'ai soif, 
J'ai froi^Z, 
J'ai chau^, 

J*ai 17/abitud^de . . . 

J'ai peur de , . . 

J'ai le r^um^, 

J'ai un r^um^ de cerveau, 

ElU a bonn<? min^, 

J'ai lieu de . . . . 

J'ai mat a la t^t^, 

J'ai mal a la gorg^, 

J'ai mal au;r den/j. 



J'ai raison, lam right, 

J'ai tor/, / am wrorg, 

J'ai sommeil t» / am slee/^y. 

J'ai vin^t anj, / am twenty. 

I am in the habit of. 

I am afraid. 

I have a cold, 

I have a cold in the head. 

She looks well, 

I have cause to, , , , 

I have a headache. 

I have a sore throat. 



I have a tooth ache. 

N Ote. The above sentences can all be conjugated. 

Est'Ce que (6s-keu)? This French interrogative locution 
(literally is it that?) corresponds to the interrogative En- 
glish DO, DID, WILL, and can be used with any verb. It must 
be followed by the vei b in the afl5rmative or negative. 

N'est'Ce pas (n^s-pa.)? This locution, frequently used in 
French, corresponds to the English, Is it not? Am I not? 
Are you not? Will you not ? etc. 

Mtre is sometimes used instead of avoir, ex: he has gone 
there, ily est alU. (/, used for there, at it, to it, in it, fol- 
lows the rule oien, as to its position in a sentence.) 



♦Aim=in. see key, page 14.—! eil=^-l ( 1 liquid, see kbv, pages 1 1 and 13.) 
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^D PART. 

We come now to the part of the book containing 
French conversation, which will be more pleasant to the 
pupil. A parsing of the first pages of the conversational 
sentences, will convince him that it is utterly impossible to 
speak or write properly, or even to understand perfectly a 
French text, without having a fair knowledge of the verbs. 

An ABRIDGED GRAMMAR has therefore been added to 
this book. There will be found in it a new and plain nieth> 
od, with a colored chart, for mastering the French verbs, by 
a single conjugation^" 

Another important factor, in our method, is " Object 
lessons with pictures." This teaching should be done ia 
the following manner : 

1st. The pupil should read the French text that ex- 
plains the picture, the teacher noting if he pronounces cor- 
rectly and knows the rules of pronunciation. 

3d. The pupil should translate the French into 
English, word byword, to show that he understands every 
word, if taken alone. 

3d. The pupil should be familiarized with the conver- 
sation which accompanies each picture, so that he may 
understand the questions of the teacher and answer them. 

4th* The pupil, his eyes fixed on the picture, should 



* (We appreciate, however, the system of conjugations sanctioned by.-j 
grammarians and by custom, our method aiming only at simplifymj 
and facilitating the study of the French verbs, which is so difficuli). 



^ 
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2me PARTIE. 

Nous arrivons maintenant a la partie du livre conteoant 
des conversations, ce qui plaira mieux a I'eleve. Une ana- 
lyse des premieres pages de conversation le convaincra qu'il 
est absolument impossible de parler ou d'6crire convena- 
blement, et mSme de comprendre parfaitement un texte 
frangais, si Ton ne sait pas bien les verbes. 

Une GRAMMAiRE ABR^G^E a et6, en consequence, 
ajoutee au livre. On y trouvera une methode, nouvelle et 
simple, avec un tableau en couleurs, pour apprendre les 
verbes a Taide d*une seule conju^aison,^ 

Un autre facteur important de notre m6thode, consiste 
dans un ** Enseignement par objets et gravurcs." Cet en- 
seignement doit se faire de la maiiiere suivante : 

\9. L'eleve lira le texte frangais qui donne Texplication de 
la gravure, pour prouver qu'il prononce correctement et 
connait les regies de la prononciation. 

3^. Ueleve devra traduire le frangais en anglais, mot a 
mot, pour monlrer qu'il sait bien chaque mot, pris separ6- 
ment* 

3<>* L^eleve se familiarisera avec les phrases de conversa- 
tion, qui accompagnent chaque gravure, de maniere a pou- 
voir comprendre les questions du professeur et y repondre. 

4°. L*61eve, les yeux fix6s sur la gravure, devra repeter le 

• (Apprdciant toutefois le systSme de conjugaisons consacrd par les 
grammairicns et pari' usage, notre methode n'ayant d 'autre but que de 
timptifier et de faciliter I'dtude des verbes fran9ais, qui est si difficile.) 
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repeat the text, by heart and aloud, slowly at first, then more 
and more rapidly, to accustom his mind to think in French, 
by removing the possibility cf his thinking in the mother 
tongue, previously to uttering the French. (These recitals 
repeated aloud at home, would help the training of the ear.) 

This study by rote is not difficult owing to the method 
followed, which consists in expressing the ideas, one after 
the other, as they ought to come naturally to the mind. For 
instance, on seeing the picture Marie Berger, one would 
say at once : " Oh ! what a pretty little girl ! '* which will be 
followed by the question : " Who is she ? ,** and the first two 
phrases are produced. 

Then comes the description of the person, beginning at 
the top, the hair, and coming down, degree by degree, to the, 
bouquet held in her right hand, and afterwards it will be 
natural to finish by speaking of the left hand. 

This explanation shows how advantageously these pic- 
tures can be used, especially in schools, as exercises for 
pronunciation, translation both from French and Englisht 
and composition. The teacher will add such explanations 
as he may deem to be useful. 

In brief, a little conversation, a little grammar witb 
exercises on the verbs, and object teaching by pictures (and 
later by " A journey around the room "), all that doasj 
simultaneously and alternately, for the sake of variety, sui 
is the program to be followed when taking up the 
PART of the book. 



Note* — These pages having both texts, opposite each other, coi 
be used later as exercises for translation both in French and English, ( 
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. tcxtc, par coeur et a haute voix, d abord lentement, puis de 
plus en plus vite, pour habituer son esprit a penser en fran- 
gais, en ne lui laissant pas la possibilite de penser dans la 
langue mere avant d'articuler le frangais. (Cet exercice 
renouvele, a haute voix, chez soi, servira a former I'oreille). 

Ces recitations par coeur, ne sont pas difficiles, a cause 
de la methode employee et qui consiste a exprimer les idees, 
Tune apres Vautre, comme cllesdoivent venir naturelleroent 
a Tesprit. Par exemple, en voyant la gravure "Marie 
Berger," on dira sur le champ: "Oh ! la jolie petite fille!'» 
paroles suivies de la question: "qui est-elle?," cequi donnera 
les deux premieres phrases. 

Vient ensuite la description de la personne, en com- 
mengant par le haut, et descendant, pas a pas, jusqu'au 
bouquet tenu dans la main droite ; puis il sera naturel de 
parler de la main gauche pour finir. 

Ces explications, montrent les avantages qu'on peut 
retirer de Temploi de ces gravures, surtout dans les ecoles, 
comme exercices de prononciation, de traduction du frangais 
en anglais et vice versa, Le maitre ajoutera telles explica- 
tions qu'il jugera utiles. 

En r6sume, un peu de conversation, un peu de gram- 
maire avec des exercices sur les verbes, de I'enseignement 
par objets et gravures (et plus tard par un " Voyage autour 
* de la chambre ou salle de classe"), toutes ces choses faites 
11 siraultanement et alternativement, pour avoir de la variete, 
tel est le programme a suivre en abordant la 2me PARTI E 
de ce livre. 

^jj Noi0t9 — Ces pages ay ant les deux textes en regard, pourraient, plus 
^/ tard, servir d'exercices comme traduction en fran9ais eten anglais, etc. 

" « I 
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2ME PARTIE 



CONVERSATIONS. 

1 
Bonjour, mademoiselle. Comment vous portez- 
vous? — Tres bien, et vous, comment allez-vous? — 
Assez bien, merci. — Asseyez-vous, je vous prie. — Je , 
suis en retard, n'est-ce pas ? — Oui, un peu. — £)tes-vous \ 
prete ? — Oui, je ie suis. — Avez-vous votre crayon ? — 
Non, monsieur, je I'ai oublie ; voulez-vous bien m'en 
preter un? — En voici un. — Oh! la pointe en est cass^ 
— En voici un autre. — Avez-vous besoin d'autre chose? 
— J'ai besoin de papier pour prendre des notes. — En 
voici. — Merci bien. — Est-ce tout ? — Oui, monsieur. Je 
suis toute prete, a present. 

3 

Commencons notre le^on. Avez-vous etudi^ uA: 
peii ? — Pas beaucoup. — II faut etudier chez vous. — ji:. 
n'ai pas eu le temps. J'ai ete tres occupee. On trouvi'i 
toujours le temps quand on veut. — J'ai aussi ete 
peu malade. — Etait-ce serieux ? — Assez. — Alors, c* 
different; vous etes excusee. — Vous etes bien b 
professeur. — Pas toujours; une autre fois, je vo 
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2D PART. 



CONVERSATIONS. 

1 

Good day, miss. How do you do?— Very well, 

and how are you? — Pretty well, thanks.- — Sit 
down, I pray you. — I am late, am I not? — Yes, a 
little. — Are you ready ? — Yes, I am. — Have you your 
pencil? — No, sir, I have forgotten it; will you kindly 
lend me one ? — Here is one.- Oh ! the point is 
broken. — Here is another one.— Do you need any- 
thing else ? — I need some paper to iake notes. — Here 
is some. — I thank you very much. — Is that all ? — Yes, 
sir. I am quite ready, now. 

Let us begin our lesson. Have you studi^-^d a little ? 
— Not much. — You must study at home. — I had no 
time. I have been very busy. — One always finds time 
when one wishes. — I have also been a little ill. — Was 
it serious? — Rather. — Then, it is a different thing; 
you are excused. — You are very kind, professor. — 
^lot always ; another time I will scold you, if you do 



gronderai si vous n*etudiez pas. — J*etudierai j 
rattraper le temps perdu. — Nous verrons. — Vous ] 
vez en etre sur. — Eh bien, j*y compte. — Comptez- 

Mettons-nous a I'ouvrage. Commengons. — Je ' 
ecoute, monsieur. — Avez-vous fait votre exercic 
Oui, monsieur. — Oii est-il ? — Le voici. — Donnez-le- 
s. V. p. Bien, je le corrigerai et vous le renverrai 
la poste. Avez-vous votre carnet de notes? — Ou 
Tai. — Avez-vous votre livre ? — Lequel ? — Le Livr 
conversation. — Je ne I'ai pas apporte. — Pourquoi 
— Parce que vous m'avez dit que vous en avez 
jours a la disposition de vos eleves. — C*est 
Tenez, prenez celui-ci. — Je vous en remercie. 

4 

A quel chapitre en sommes-nous? — Au troisien 
Quelle page? — Ala deuxieme. — Quelle ligne ? — 
le milieu de la page. — Comptez, s'il vous plait.— 
deux, trois, quatre, cinq, six, sept, huit, neuf, dix, 
douze, treize, quatorze, quinze, seize, dix-sept, 
huit, dix-neuf, vingt, vingt et un . . . vingt et un 
ligne. — Vous savez bien compter ; savez - 
aussi les noms des jours de la semain 
Dimanche, lundi, mardi, mercredi, jeudi, venc 
et samedi. — Et les noms des mois? — Jan 
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not study. — I will study to make up the time lost. — 

We will see. — You can be sure of it. — Well, I depend 

upon it. — Depend upon it. 

3 

Let us go to work. Let us begin. — I listen to you, 
sir. — Have you done your exercise ? — Yes, sir. — 
Where is it ? — Here it is. — Give it to me, if you please. 
Well, I will correct it and send it back to you by 
mail. Have you your note-book ? — Yes, I have it. — 
Have you your book ? — Which one ? — The book of 
conversation. — I did not bring it. — Why not? — Be- 
cause you told me that you always had some at the 
disposal of your pupils. — That is so. — Here, take thi- 
one. — I thank you for it. 

4 

At what chapter are we? — At the third. — What 
page? — At the second. — What line? — About the 
middle of the page. — Count, if you please. — One, 
two, three, four, five, six, seven, eight, nine, ten, 
eleven, twelve, thirteen, fourteen, fifteen, sixteen, 
seventeen, eighteen, nineteen, twenty, twenty-one — 
twenty -first line. — You know how to count well; 
do you know also the names of the days of the week ? — 
Sunday, Monday, Tuesday, Wednesday, Thursday, 
Friday, Saturday. — And the names of the months ?— 
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fdvrier, mars, avril, mai, mai, juin, juillet, aotit, 

septembre, octobre, novembre et ddcembre. 



ft 



Reprenons nos petites phrases de conversation. — 
Lesquelles, professeur ? — Celles de la troisi^me page. 
Je vais vous lire les phrases frangaises et vous les 
traduirez en anglais. — Si je puis. — Vous pourrez le 
fairt, je pense. Ecoutez-moi. — J'ecoute. — Je com- 
mence. — Je ne comprends pas; voulez-vous bien 
rep/ter? — Comprenez-vous? — Vous parlez un pen 
trop vite. — Eh bien, je vais repeter. — Ah! j*ai compris, 
cette fois. — Maintenant, nous ferons Tinverse. — Cela 
est plus difficile. — Traduisez cette phrase en fran^ais. 
— Je ne peux pas. — Essayez. Ne vous* pressez pas. 
Prenez votre temps. Prenons une chose apres Tautre. 
Ah ! tres bien. Seulement, il y a un mot que n'avex 
pas prononce correctement. — Lequel? — Le dernier; 

voulez-vous le repeter? C'est bien, maintenant. 

*(vous) 

Quelle heure est-il, monsieur le professeur? — II est 
dix heures moins onze minutes. — ^D^jk? Le temps 
passe vite. J*ai un rendez-vous, permettez-moi de 
m'en aller. — Comme vous voudrez. — Quand est ma 
prochaine lejon ? — Jeudi prochain. — A quelle heuref 
— A rheure habituelle, je veux dire k dix heures. — Qi 
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January, February, March, April, May, June, July, 

August, September, October, November, December. 

5 

Let us take up again our little conversational sentences, 
r— Which ones, professor? — Those on the third page. 
I am going to read to you the French sentences and 
you will translate them into English. — If I can. — You 
will be able to do it, I think. Listen to me. — I am 
listening. — I begin. — I do not understand ; will you 
kindly repeat. — Do you understand ? — You speak a 
little too quickly. — Well, I am going to repeat. — Ah! 
I understood this time. — Now, we will do the op- 
posite way. — That is more difficult. — Translate this 
sentence into French. — I cannot. — Try. Do not be in 
a hurry. Take your time. Let us take one thing 
after the other. Ah! very well. Only there is one word 
which you did not pronounce correctly. — Which one ? 
— The last ; will you repeat it ? It is right now. 

6 

What time is it, professor? — It is eleven min- 
utes of ten. — Already? Time passes quickly, 
I have an appointment ; allow me to leave. — 
As you please. — ^When is my next lesson ? — Thurs- 
day next. — At what time? — At the ordinary hour, 
I mean at ten o'clock. — What shall I study? — 
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dois-je ^tudier? — Apprenez le quatri^me chapitre. — 
Toutentier? II est bien long. — Eh bien, prenez-en 
une partie. — J'en apprendrai la moiti6. — Etudiez ce 
que vous pourrez. — Oh! et mon rendez-vous ? 
J'arriverai trop tard. II faut me hUter. O^ est 
mon carnet de notes ? Ai-je mon 6ventail ? Et 
mon parapluie ? — L^, dans le coin, madame. — 
J'oublie toujours quelque chose ; je suis si etourdi6. 

7 

Oil allez-vous? — Chez ma couturiere. — Pourquoi ?- — 
Pour faire faire une robe. — Oti demeure-t-elle ? — Dans 
la dix-septieme rue. — Quel numero? — 178. — Du c6t€ 
Est ou Ouest ? — Ouest. — Et oh irez-vous ensuite ? — Jfe 
ne sals pas encore; probablement chez moi. — Vous 
allez me dire que je suis bien curieux; n*est-ce pas? — 
Oh, non. J'aime beaucoup a etre questionn^e; cela 
me force a parler. Au revoir, Mr. le professeur. — Att 
revoir, mademoiselle, et k jeudi. N'oubliez pas le jour. 
— Je ne Toublierai pas. — Je serai ici a dix heures. — 
Du matin ou du soir ? — Du matin, cela va de soi. >| 

§ 
Oh avez-vous et6 hier soir, mademoiselle ? — Je ne 
suis pas sortie. — Comment cela? — Nous avons eu une 
soiree k la maison. — Et avant-hier soir ? — Devinez.— 
J*y renonce. — Nous sommes allees au theatre.—? j 
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Learn the fourth chapter. — The whole? It is very 

long. — Well, take a part of it. — I will learn the 
half of it. — Study what you can. — Oh! and my 
appointment? I shall be too late. I must hurry. 
Where is my note-book ? Have I my fan ? And 
my umbrella? — There in the corner, madam. — • 
I always forget something ; I am so absent- 
minded. 

7 

Where are you going? — To my dressmaker.— What 
for? In order to have a dress made. — Where is she ^ 
living? — In Seventeenth Street. — What number? — 
178. — On the east or west side? — West. — And where 
will you go after? — I do not know yet; probably 
home. — You are going to tell me that I am very in- 
quisitive; are you not? — Oh ! no. I like to be ques- 
tioned very much; it compels me to talk.- Good-bye, 
professor. — Good-by, miss, and until Thursday. Do 
not forget what day. — I will not forget it. I shall be 
here at ten o'clock. — a.m. or p.m. ? — a.m., of course. 

§ 

Where were you last evening, miss? — I did not go 

out. — Why so ? — Because we had an evening party at 

home. — And the day before yesterday ? — Guess it. — 

I give it up. — We went to the theatre. — Which one ? 
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Auquel ? — Au Th^itre Frangais. — Vous y ^tes-vous 
bien amusee? — Oui, beaucoup. — Y avait-il un nom- 
breux auditoire ? — La salle etait comble. — Qu'a-t-on 
joue ? — Le Mariage de Figaro. — Quel est I'auteur de 
cette com^die ? — Beaumarchais. — Qui est-ii ? — Un ^cri- 
vain frangais, I'auteur du Barbier de Seville. — Quand 
est-il ne ? — En 1732. — Quand est-il mort ? — En 1799. 

9 

Professeur, permettez-moi de vous faire une 
question. — Volontiers. Je vous ecoute. — Comment 
appelle-t-on cela ? Cela s'appelle canif, en f rangais. — 
Je ne saisis pas bien la prononciation ; voulez-vous 
repeter ? — Canif. — Comment epelle-t-on ce mot ? — 
C-a-n-i-f. — Professeur, a quoi sert votre " Panorama 
instructeur "? — A faire parler.— rComment dites-vous 
en frangais that is understood ? — Cela va de soi ; c'est 
un idiotisme. — Professeur, je vous ennuie avec mes 
questions, n'est-ce pas ? — Pas du tout. — Une derniirc, 
si vous le permettez. — AUez. — Suis-je une bonne €\hytl 
— Vous avez fait beaucoup de progres. — Sans flatterie? 
Ce n'est que la verite. — Quand pourrai-je parler con- 
venablement? — Cela depend de vous. — Dans quelqucs 
mois ? — Oui, si vous etudiez beaucoup chez vous. 

10 

II fait tres froid aujourd'hui. II a gele la m 
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— To the Theatre Frangais.— Did you enjoy yourself 

there ? — Yes, very much. — Was there a large audience ? 
— The place was full. — What did they play? — "Le 
Manage de Figaro." — Who is the author of that 
comedy? — Beaumarchais. — Who is he? — A French 
writer, the author of " Le Barbier de Seville." — Wien 
was he born? — In 1732. — When did he die? — In 1799. 

9 

Allow me, professor, to ask you a question. — Will- 
ingly; I listen to you. — How do they call that ? — That 
is called canif, in French. — I do not catch the pro- 
nunciation very well ; will you kindly repeat ? — 
Canif. — How does one spell that word? — C-a-n-i-f? — 
Professor, what is the use of your " Panoramic In- 
structor ?" — To make one talk. — How do you say in 
French "that is understood ?" — Cela va de soi ; it is an 
idiom. — Professor, I weary you with my questions, do 
I not? — Not at all. — A last one, if you will allow it. 
— Go on. — Ami a good pupil? You have improved a 
great deal. — Without flattery ? — It is but the truth. — 
When shall I be able to speak properly ? — That de- 
pends upon yourself. — In a few months ? — Yes, if you 
study much at home. 

10 

It is very cold to-day. It has frozen during the 
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passee. II neige k present. Je grelotte. — Approchez- 

vous du feu. — II fait bon ici. — Pourquoi n*etes-vous 

pas venue a la derniere legon ? — J'etais indisposee, et 

je le suis encore. — Qu'avez-vous? — J'ai un rhume de 

cerveau. — J'en suis bien fache. C*est desagr^able. — 

Qu'y a-t-il k faire ? — II faut renifler du camphre. — 

Oh ! ce sera bientdt passe. — Tant mieux. J'en serai 

fort aise. — Monsieur le professeur, je voudrais bien 

m*en aller. — Etes-vous pressee ? — Oui. — Alors vous 

pouvez quitter. — Oh! mais il pleut, je crois. — En effet, 

madame. — Que vais-je faire ? Je n'ai pas de para- 

pluie ; pouvez-vous m'en preter un ? — Avec plaisir. — 

Je le renverrai tantot. — Rien ne presse, madame. — Je 

vous suis bien obligee. 

11 

Dites-moi, mademoiselle, qu'avez-vous fait hier ? — 

Pas grand'chose. — A quelle heure vous etes-vous 

levee ? — Vers sept heures et demie. — Vous etes 

matinale. — Pas tous les }X>urs ; loin de la. — A quelle 

heure dejeunez-vous habituellement ? — A huit heures. 

— Que prenez-vous d'ordinaire ? — Du cafe au lait ou 

' du chocolat, avec pain et beurre. — Que faites-vous 

apres le dejeuner ? — Je retourne dans ma chambre. — 

Pourquoi faire ? — Je commence par mettre tout a sa 

place. Puis, je travaille , je lis, j'ecris, je brode, je 

oouds parfois, je fais un peu de musique, je fais mes 
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night. It snows now. I am shivering. — Come near 

t;o the fire. — It is comfortable here. — Why did you 

not come to the last lesson ? — I was indisposed, and 

I. am still so. — What ails you ? — I have a cold in the 

b,ead. — I am very sorry for it. It is unpleasant. — 

What is to be done? — You must sniff camphor. — Oh I 

it will be soon over. — So much the better. I will be 

very glad of it. — Professor, I would like to leave. — 

Are you in a hurry ? — Yes. — Then you may leave. — 

Oh! but it rains, I believe. — Indeed, madam. — What 

shall I do ? I have no umbrella ; can you lend me 

one ? — With pleasure. — I will send it back directly. — 

There is no hurry, madam. — I am much obliged 

to you. 

11 

Tell me, miss, what did you do yesterday ?— Not 
much. — At what time did you rise ? — At about half- 
past seven. — You are an early riser — Not every day; 
far from it. — At what hour do you usually breakfast? 
— At eight o'clock. — What do you ordinarily take ? — 
Cofifee and milk, or chocolate, with bread and butter. 
— What do you do after breakfast ? — I go back to my 
room. — What for? — I begin by putting everything in 
its proper place. Then I work ; I read, I write, I 
embroider, I sew sometimes, I play music a little, I 
compose my French exercises. At eleven o'clock I 
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exercices de frangais. A onze heures, je m'habille 

pour sortir. — Etes-vous sortie liier ? — Non, monsieur, 

parce qu'il faisait trop mauvais temps. 

13 

A quelle heure avez-vous pris votre lunch ? — Vers 
midi. — Aviez-vous faim ? — Pas trop. — Qu'avez-vous 
mange? — Une cotelette d'agneau, deux oeufs sur le 
plat, des choux-fleurs, et un peu de fruit. — Qu'avez- 
vous fait apres votre lunch ? — Nous sommes allees, 
ma tante et moi, nous promener. — Oti ? Au pare. — 

Y avez-vous rencontre quelque connaissance ? — Oui, 
mademoiselle Detree. La connaissez-vous? — Un peu, 
je lui ai ete presente, il y a quelque temps. Elle va 
se marier. — Quand ? — Bientot. — Avec qui? — Avec 
monsieur Detouche, un grand et bon jeune homme. — 

Y avait-il beaucoup de monde au pare? — II y avait 
foule. — A quelle heure etes-vous rentrees? — A six 
heures, juste a temps pour le diner. 

13 

A quelle heure avez-vous dine hier ? — Un peu apres 
six heures. — Combien de personnes etiez-vousatable? 
— Sept personnes. — Qui? — Mon pere, ma mere, mes 
freres, ma sceur et une amie de ma mere. — Puis-je vous 
demander de quoi se composait le menu? — Nous avons 
eu des huitres, un potage printanier, du poisson ; des 
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dress myself for going out. — Did you go out 

yesterday? — ^No, sir, because the weather was 

too bad. 

IS 

At what time did you take your lunch ? — 
About noori. — Were you hungry ? — Not very much. 
— What did you eat ? — A lamb cutlet, two fried 
eggs, cauliflowers, and some fruit. — What did 
you do after your lunch? — We went, my aunt and 
myself, for a walk. — Where ? — To the park. — 
Did you meet some acquaintance ? — Yes, Miss 
Detree. Do you know her? — A little, I was intro- 
duced to her some time ago. She- is going to be 
married. — When ? — Soon. — To whom ? — To Mr. 
Detouche, a tail and good young man. — Were there 
many people in the park ? — It was crowded. — At 
what hour did you return home? — '^t six o'clock, 
just in time for dinner. 

13 

At what time did you dine yesterday ? — A little after 
six. — How many persons were at table ? — Seven per- 
sons. — Who ? — My father, my mother, my brothers, 
my sister, and a lady friend of my mother. — May I 
ask you what the "menu" was composed of? — We 
had oysters, apotage " printanier," some fish; radishes 



radis et des sardines, comme hors-d'ceuvre ; des per- 
drix aux choux, comme entree; du macaroni et une • 
crodte aux champignons, comme 6ntremets; du poulet 
roti, du chevreuil, de la salade de homard, et un dessert. 
Comme boisson, du vin de bordeaux et du champagne. 
— Aimez-vous le champagne ? — Qui n'aimerait pas le 
champagne, ce vin qui deverse I'esprit et la gaite ? 

14 

Ou avez-vous passe la soiree d'hier ? — A la maison. 
Apres le diner, vers huit heures, tout le monde est 
passe au salon. — Qu'y a-t-on fait ? — On a cause. — Sur 
quel sujet ? — De choses et d'autres. On a fait de la 
musique. Les jeunes ont danse; les vieux ont joue 
aux cartes. — A quel jeu ? — Au whist. — Connaissez- 
vous ce jeu ? — Non, monsieur, et je ne veux pas I'ap- 
prendre. — Pourquoi pas ? Parce qu'il est trop s^rieux 
et trop monotone. — A quelle heure etes-vous all6e 
vous coucher ? — Passe minuit. — Avez-vous bien dormi ? 
— Pas tres bien; j*ai eu le cauchemar. 

15 

Allons prendre un peu Tair. — Ou irons-nous? — 
N'importe, oh vous voudrez. — Appretons-nous. — Far- 
tons. — Ne marchez pas si vite. — Etes-vous fatigu^e? 
— Oui; et puis j'ai mal k un pied. — Alors, prenons unc 
voiture. Cocher, etes-vous Jibre? — Oui, mesdames. 
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and sardines, as "hors-d'oeuvre;** partridges with 

cabbage, as "entree;" ftjacaroni and a crust "With 

mushrooms, as "entremets;" roast chicken, venison, 

some salad with lobster, and a dessert. For drink, 

some claret and champagne. — Do you like champagne ? 

— Who does not like champagne, that wine which 

gives wit and gaiety ? 

14 

Where did you spend the evening, yesterday ? — 
At home. After dinner, about eight o'clock, every- 
body went to the parlor. — What did they do there ? 
— They talked. — On what subject ? — Of one thing and 
another. There was some music. Young people had 
a hop; old people played at cards. — At what game ? — 
At whist. — Do you know that game ? — No, sir, 
and I do not wish to learn it. — Why not? — Because it 
is too serious and monotonous. — At what time did 
you retire? — Past midnight. — Did you sleep well? — 
Not very well; I had a nightmare. 

15 

Let us go and take a little airing. — Where shall we 
go ? — No matter, where you like. — Let us get ready. 
— Let us go. — Do not walk so fast. — Are you tired ? — 
Yes; and besides, I have a sore foot. — Then let us take 
a carriage. Driver, are you disengaged ? Yes, ladies. — 
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— Conduisez - nous aux Champs - ^^lysees, ensuite 

au Bois de Fculogne. Cocher,' ramenez - nous a 

.* . ' 

rhdtel. Combien vou6 doiiS-je? — C'est dix francs, 

madame, et le pourboire — Void dix francs et quelque 

chose pour vous. — Bien oblige, madame, et k votre 

service. 

16 

Voulez-vous sortir avec moi ? — Oh allez-vous ? — 
J'ai une visite a faire, et apres cela, j'irai acheter diff^- 
rentes choses dont j'ai besoin. — Je vous accompagne- 
rai. — Hatons-nous. — Oti faites-vous vos emplettes ? — 
Tantdt aux " Magasins du Louvre," tantot au " Bon 
Marche," ou encore au " Printemps." Ce sont les 
meilleurs magasins de nouveaut^s de Paris. — Commen- 
gons par le " Louvre." Ce n*est qu'a deux pas. Nous 
y voici; entrons. 

17 

Que desirez-vous, madame ? — J'ai besoin de plusieurs 
choses. Montrez-moi d'abord des echantillons de sole 
pour robes. J'aime assez ceci. Combien le m^tre? 
— Neuf francs, madame. — C'est trop cher; voulez-vous 
bien me montrer d'autres etofifes, a meilleur march^? 
Je prendrai celle-ci. — Ne desirez-vous pas autre chose, 
madame ? — Rien d'autre, pour le present. — Voici la 
facture; voulez-vous payer a la caisse? — Envoyez le 
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Take us to the Champs-£lysees, afterward to the Bois 

de Boulogne. Driver^take us hack t<5 the hotel. How 
much do I owe you ? — It is ten francs, madam, and 
something for a drink. — Here are ten francs and some- 
thing for you. — Much obliged, madam, and I am at 

your service. 

16 

Will you go out with me ? — Where are you going ? 
— I have a visit to pay, and afterward I will go and 
buy different things that I need. — I will go with you. 
— Let us hasten. — Where do you make your pur- 
chases ? — Sometimes at the " Magasins du Louvre," 
sometimes at the " Bon Marche," or at the **Prin- 
temps." They are the best dry goods stores in Paris. 
— Let us begin with the " Louvre." It is but a few 
steps. We are there; let us go in. ♦ draper's sHom. 

17 

What do you wish, madam ? — I want several things. 
Show me first samples of silk for dresses. I like this 
pretty well. How much a metre ? — Nine francs, 
madam. — It is too dear ; will you kindly show me some 
other cheaper materials ? I will take this one. — Do 
you not want anything else, madam ? — Nothing else, 
at? present. — Here is the bill; will you pay the cashier? 
— Send the parcel to my house; here is my address. 
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paquet chez moi, voici mon adresse. Rentrons k 
rhotel pour voir s'il n'y a pas de lettres. 

1§ 
Passons au bureau. N'y a-t-il rien pour moi ? — 
Rien ce matin. — Le facteur est-il venu ? — Pas encore. 
— Quand il sera ici, faites-le-moi savoir. — Je n'y man- 
querai pas. — N'avez-vous pas regu un paquet pour 
moi ? — Si, madame, il est dans votre chambre. — J'ai a 
ecrire des lettres. — Avez-vous ce qu'il faut ? — Rien du 
tout. Procurez-moi du papier a lettre, de I'encre, une 
plume et une demi-douzaine d'enveloppes. Envoyez 
tout cela en haut. Portez-en le coCit a mon compte 
Faites ma note ce soir, comme je pars demain de 
bonne heure. Ou est le cabinet de lecture? — A c6t6 

d^ la salle a manger. — Avez-vous un journal en an- 

.s ■ 

glais ? — Oui, le New York Herald, edition de Paris — 

Donne-t-il le programme des theatres ? — Trescomplet. 

— Allons voir. 

19 

Monsieur, y a-t-il des lettres posfe restante pour ma- 
dame S. . ? — Je vais voir. En voici une, madame. — 
J'attends une lettre chargee. — II n'y en a pas. — Je re- 
passerai plus tard. Je desire des timbres-poste. — 
Lesquels? — Deux a 25 centimes, trois a 15, et quatrek 
5 centimes. — Voila, madame. — Merci bien. — Quel jour 
part la malle pour New York ? — Le samedi. — A quelle 

^ continuer.) 
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Let us return to the Hotel to see if there are any 

letters. 

18 X. 

Let us call at the office. Is not there anything for 
me ? — Nothing* this morning. — Has the postman 
come ? — Not yet. — When he does come let me know. 
— I shall not fail. — Have you not received a parcel for 
me ? — Yes, madam, it is in your room. — I have to 
write some letters. — Have you the necessary things ? 
— Nothing at all. Let me have some paper, ink, a 
pen, and a half dozen envelopes. Send all that up- 
stairs. Charge the cost of it to my account. Make 
up my bill this evening, as I start early to-morrow. 
Where is the reading-room ? — Next to the dining- 
room. — Have you a newspaper in English ? — Yes, the 
New York Herald, Parisian edition. — Does it give the 
programme of the theatres ? — Very complete. — Let us 

go and see. 

19 

Sir, are there any letters posfe restante for Mrs. S ? 



— I am going to see. Here Is one, madam. — I expect 
a registered letter. — There is none. — I will call again, 
later on. I want some postage stamps. — Which ones ? 
— Two of 25 centimes, three at 15, and four at 5 
centimes. — There they are, madam. — Thanks. — On 
what day does the mail leave for New York ? — On 

^, continued on page 15T, \ 
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3me PARTIE. 
enseignement par gravures et objets. 

MARIE BERGER. 

Je^voula un^ joli^ petite fill^.3 Sonnom^ej/* 
Mari^ Berger. ^ Elk^ a de^^ cheveu^ blonds, boucl^j, 
q//i retomb^;// '^ sur les* epaules. EU^ port^ un^ rob^ 
de velours noir, garni^ de dentell^j e/® de nceuds^ de 
ruban. Elk tien/ un bouqwe/* dan^ la maini® droits'- 
Sa main gauche, pose<? sur le bouton de la port^* 
indiq//^ q^^'ell^ va chez^^ sa gran^'mer^ don/ c'e^/-* la 
fet^, e/ a q//i elk veut offrir de^4 fleun. 

MARIE BERGER. 

Henri, que voyez-vous la ? — Une jolie petite fille. — Quel 
est son nom ? — Marie Berger. —Quels cheveux a-t-elle ? — Des 
s cheveux blonds, boucles, qui retombent sur les 6paules. 
— Quelle robe porte-t-elle ? Une robe de velours noir. — 
Comment est-elle garnie? — De dentelles et de noeuds de 
ruban. — Que tient-elle dans la main droite? — Un bouquet. — 
Ou est sa main gauche? — Sur le bouton de la porte. — 
Qu'indique-t-elle? — Qu'elle va chez sa grand*mere. — Pour- 
quoi ? — Pour lui offrir des fleurs a Toccasion de sa f^te. 

Henri, voulez-vous faire le professeur, a votre tour, et 
m'expliquer cette gravure? 

1 For final e, see key, page 13, rule 4. — 2 fille=fi-ie (II liquid). — 
3 om=on. — 4 c=^. — 6 For er, see key, page 13, rule 11. — 6 Ellen 
i-\. — 7 Final eiitj in verbs, are silent. — 8 ^ sounds /. — 9 For otu^ 
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3d part, 
object teaching. 

MARY BERGER. 

I see there a pretty little girl. Her name is 
Mary Berger. She has blond curled hair falling on 
her shoulders. She wears a black velvet dress trim- 
med with lace and bows of ribbon. She holds a bou- 
quet in her right hand. Her left hand, placed on the 
knob of the door, indicates that she goes to her 
grandmother's, whose birth-day it is, and to whom 
she wishes to ofifer flowers. 

MARY BERGER. 

Henry, what do you see there? — A pretty little girl. — 
What is her name ? — Mary Berger. — What kind of hair has 
she? — Blond, curled hair falling on her shoulders. — What 
dress does she wear.^ — A black velvet dress. — How is it 
trimmed ? — With lace and bows of ribbon. — What does she 
hold in her right hand ? — A bouquet. — Where is her left 
hand ? — On the knob of the door. — What does it indicate ? 
— That she goes to her grandmother's. — Why? — To offer 
her some flowers on account of her birth-day. 

Henry, will you be the professor, in your turn, and 
explain this engraving ? 

see KEY, page 14. — 10 For ain, see frame, key, page 14. — 11 che^ 
is to be pronounced che, or as the English word shay, ajy sounded as 
in the word day. 




INNOCENCE. 
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Marie, nommez-moi quelques parties du corps de 
cette petite personne. — La tete, les cheveux, le front, 
les sourcils, les cils, les paupieres, les yeux, les tempes, 
les oreilles," le nez, la bouche, les levres, les dents, les 
gencives, la langue, les joues, le menton, le cou, la 
gorge, les epaules, le bras, le coude, le poignet, la 
main, les doigts, le pouce, I'index, les ongles, les 
pieds, le cou-de-pied, la cheville, les orteils. ' 

— n — 

INNOCENCE. 

Marie, que voyons-nous ici ? — Une autre petite fille. 
— Quel air a-t-elle ? — Elle a I'air candide. — Oil est-elle 
assise ? — A Tombre d'un arbre. Quel bonnet a-t-elle ? 
— Elle a un bonnet appele, en frangais, cornette. — 
Comment sont ses cheveux ? — ^Ses cheveux blonds et 
boucles lui retombent sur le cou. — Quelle robe porte- 
t-elle ? — Une robe de mousseline blanche. — Quelle est 
la forme du corsage ? — Decollete. — Comment sont les 
manches? — Courtes. — A-t-elle une ceinture? Elle a 
une ceinture de ruban autour de la taille. — Comment 
tient-elle les mains ? — Croisees sur son giron. — A quoi 
ressemblent ses doigts ? — A de petits oiseaux dans 
leur nid. 

Tres bien, Marie; a votre tour afaire le professeur 
et a m'expliquer cette gravure. 

INNOCENCE. 
Voici une autre petite fille a Tair candide. Elle est 
assise a rombre d'un arbre. Elle a un bonnet appel6, en 
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Mary, name a few parts of the body of this little 
person. — The head, the hair, the forehead, the eye- 
brows, the eye-lashes, the eye-lids, the eyes, the 
temples, the ears, the nose, the mouth, the lips, the 
teeth, the gums, the tongue, the cheeks, the chin, 
the neck, the throat, the shoulders, the arm, the 
elbow, the wrist, the hand, the fingers, the thumb, the 
index, the nails, the feet, the instep, the ankle, the toes. 

— XX — 

INNOCENCE. 

Mary, what do we see here ? — Another little girl. — 
How does she look ? — She looks innocent. — Where is 
she seated ? — In the shade of a tree. — What bonnet 
has she ? — She has a bonnet called in French 
" Cornette." — How is her hair? — Her blond, 
curly hair falls on her neck. — What dress does 
she wear? — A dress of white muslin. — What is 
the shape of the bodice ? — Low-necked. — How are 
the sleeves? — Short. — Has she a sash? — She has 
a ribbon-sash around her waist. — How does she 
hold her hands? — Crossed on her lap. —What 
do the fingers look like? — Little birds ia their 
nest. 

Very well, Mary ; it is your turn now to be the 
Professor and to explain this engraving. 

INNOCENCE. 
Here is another little girl with a candid look. She is 
seated in the shade of a tree. She has a bonnet called in 
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frangais, cornette. Ses cheveux blonds et boucles lui retom- 
bent sur le cou. Elle porte une robe de mpusseline blanche, 
decolletee, a manches courtes, et une ceinture de ruban 
autour de la taille. Elle tient les mains croisees sur son 
giron, et, a une certaine distance, les doigts ressemblent a 
de petits oiseaux dans leur nid. 

A la bonne heure, Marie ; je suis icontente de vous. 

— n — 



SCENE D'HIVER. 

Dans quelle saison sommes-nous ici ? — En hiver. — 
Comment voyez-vous cela? — Par la neige qui couvre 
la terre et par les arbres qui sont depouilles de leurs 
feuilles. — Que voit-on dans cette gravure ? Une mere. 
— Avec qui ? — Avec ses enfants. — Combien y a-t-il 
d'enfants ? — Trois : une petite fille et deux gargons. 
— A qui ressemble la petite fille ? — A sa m^re. — Que 
voyons-nous sur les charmantes petites figurey^de 
ces enfants? — La joie. — Sont - ils heureux ? — Oui. — 
Pourquoi ? — Ah! lis vont avoir une partie de 
traineau. — Qui a fait ce traineau ? — Les domestiques 
de la maison. — Avec quoi ? — Avec le tronc d'un vieil 
arbre. — Qui cFt assis sur le traineau ? — La petite fille 
et le plus jeune des garcons. — Que tient-il a la main? 
— Une petite branche de houx. — Oh se tient I'aine des 
garcons? — Debout, a droite. — Qu*a-t-il a la main? 
Une corde. — Qu'est-ce que cela indique ? — Qu'il est le 
conducteur et qu'il va conduire la petite famille. 
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French " Cornette/' Her blond and curled hair falls on 

her neck. She wears a white muslin dress, low-necked, 

with short sleeves and a ribbon sash around her waist. She 

keeps her hands crossed on her lap, and, from a distance. 

the fingers look like little birds in their nest. 

Very well, indeed, Mary ; I am satisfied with you. 

— n— 

WINTER SCENE. 

What season is it now ? — Winter. - How do 
you know it ?By the snow that covers the ground and 
by the trees which are stripped of their leaves. 
What does one see in this picture ? — A mother. — 
With whom ? — With her children. — How many chil- 
dren are there ? — Three : a little girl and two boys. — 
Whom does the little girl resemble ? — Her mother. — 
What do we see on the charming little faces of these 
children? — Joy. — Are they happy? — Yes. — Why? — 
Ah ! they are going to have a sleigh-drive. — Who 
made this sleigh ? — The servants of the house. — With 
what ? — With the trunk of an old tree. — Who is 
seated upon the sleigh ? — The little girl and the 
younger boy. — What does he hold in his hand ? — A 
small branch of holly-tree. — Where does the older 
boy stand ? — He is standing to the right. — What does 
he hold in his hand ? — A rope. — What does that indi- 
cate ? — That he is the driver, and that he is going to 
drive the little family. 
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Qu'aper9oit-on a gauche du traineau ? — Un petit 
chien — .Que fait-il ? — ^11 aboie. — Que montre-t-iJ par 
ses jappements ? — Que lui aussi prend part k la fete. — 

Qui est derriere le traineau ? — La mere. — Oil a-t-elle 
les mains ? Posees sur les dpaules des enfants. — 
Pourquoi ? — Four les empecher de tomber. — Que v£- 
t-elle faire ? Elle va pousser un peu le traineau. 

Eh bien ! qui veut faire le professeur et expliquer 
cette gravure ? Vous, Henri ? — (Henri, k part.) Ce 
n*est pas facile, (haut.) Je crois que c*est le tour de 
Marie ; elle ne serait pas contente si je la privais d'une 
si belle occasion de se distinguer. — Merci, Henri, a 
charge de revanche. Je vais essayer, maman. 

SCENE D'HIVER. 

Nous sommes en hiver. La neige couvrc la terre et 
les arbres sont depouilles de leurs feuilles. Voila une mere 
avec ses trois enfants : une petite fille et deux gargons. La 
petite fille ressemble beaucoup a sa mere. Nous voyons la 
joie repandue sur les charmantes petites figures de ces en- 
fants. lis sont heureux. Ah ! ils vont avoir une partie de 
traineau. Les domestiques de la maison ont fait un 
traineau avec le tronc d*un vieil arbre. Sur le traineau sont 
assis la petite fille et le plus jeune des gar9ons, qui tient 
une branche de houx dans ses mains. L'aine se tient 
debout, a droite, une corde a la main. II est le conducteur 
et va conduire la petite famille. A gauche du traineau, on 
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What does one perceive to the left of the sleigh ? 

A little dog. — What is he doing ? — He barks. — What 

does he show by his yelping? — That he also takes 

his share of pleasure. — Who is behind the sleigh ? 

The mother. — Where are her hands ? — Placed on the 

shoulders of the children. — What for? — To prevent 

them from falling. — What is she going to do ? — She 

is going to push the sleigh a little. 

Well ; who wishes to be the teacher and explain 
this picture ? — You, Henry ? (Henry, aside) That is 
not easy. (Aloud) I think it is Mary's turn; she would 
not be satisfied should I deprive her of so fine an 
opportunity for distinguishing herself. — Thanks, 
Henry, one good turn deserves another. I am going 
to try, mamma. 

WINTER SCENE. 

It is now winter. The snow covers the ground, and 
the trees are stripped of their leaves. There is a mother 
with her three children : a little girl and two boys. The 
little girl resembles her mother very much. We see the 
joy beaming on the sweet little faces ot these children. 
They are happy. Ah! they are going to have a sleigh- 
party. The servants got up a sleigh with the trunk of an 
old tree. Upon the sleigh are seated the little girl and the 
younger boy who holds a small branch of holly in his 
hands. The elder stands erect, to the right, with a rope in 
his hand. He is the conductor, and he is going to drive the 
little family. To the left of the sleigh one perceives a little 




WINTER SCENE 
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apergoit un petit chien qui aboie et qui montre par ses 

jappements que lui aussi prend part a la f^te. Derriere le 

traineauest la mere. Elle a les mains posees sur les epaules 

des enfants pour les emp^cher de tomber, et, en m6me 

temps, elle va pousser un peu le traineau. 

Marie, mes plus chaudes felicitations ! — Vraiment ! 
Henri ? mais tu ne m'y reprendras plus. 

— n — 

MOZART ET MEYERBEER. 

Quel est ce portrait ? — C'est le portrait de Mozart 
quand il etait jeune. — Qui est Mozart ? — Un grand 
compositeur de musique allemand. — Quand est-il ne ? 
— En 1756. — Quand est-il mort ? — En 1791. — Quelles 
sont ses principales oeuvres? — Don Juan, les Noces 
de Figaro, la FlQte enchantee et un admirable 
Requiem qui fut son chant du cygne. 

Voulez-vous me faire la description de sapersonne? 

II parait etre age de dix-huit ans. — Quel costume 
porte-t-il ? — Le costume de I'epoque : un habit de 
velours avec boutons de metal et de larges parements; 
une culotte, des bas de soie et des souliers a boucles 
d'argent. — Que tient-il de la main droite ? — Un archet. 
— Et de la main gauche? — Son violon qu'il est en 
train d'accorder. 

Henri, expliquez-nous cette gravure. 

M02;ART et MEYERBEER. 
Ceci est le portrait de Mozart quand il 6tait jeune. 
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dog that is barking, and showing by his yelping that he 

also takes his share in the play. Behind the sleigh is the 

mother. She has her hands placed on the shoulders of the 

children, to prevent them from falling, and, at the same 

time, she is going to push the sleigh a little. 

Mary, my warmest congratulations ! — Ah 1 Henry? 
but you will not catch me any more. 

— n — 

MOZART AND MEYERBEER. 

Whose portrait is this? — It is the portrait of 
Mozart when he was young. — Who is Mozart? — A 
great German composer of music. — When was he 
born? — In 1756. — When did he die ? — In 1791. — What 
are his principal works ? — Don Juan, the Wedding of 
Figaro, the Enchanted Flute, and an admirable 
Requiem which was his song of the dying swan. 

Will you give me the description of his person ? 

He seems to be eighteen years old. — What cos- 
tume does he wear ? — The costume of the time : a 
velvet coat, with metal buttons and large cuffs ; knee- 
breeches, silk-stockings and silver buckled shoes. — 
What does he hold in his right hand ? — A bow. — And 
in his left hand ? — His violin which he is trying to 
tune. 

Henry, explain to us this engraving. 

MOZART AND MEYERBEER. 
This is the portrait of Mozart when he was young. 
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Mozart est un grand compositeur de musique allemand. II 
naquit en 1756 et mourut en 1791. Ses principales ceuvres 
sont: Don Juan, les Noces de Figaro, la Flftte enchant6e 
et un admirable Requiem qui fut son chant du cygne. 

Je vais vous faire la description de sa person ne. II 
parait avoir dix-huit ans. II porte le costume de T^poque: 
un habit de velours avec boutons de metal et de larges pare- 
ments ; une culotte. des bas de sole et des souliers a boucles 
d'argent. II tient un archet de la main droite, et, de la main 
gauche, son violon qu'il est en train d'accorder. 

Quel autre grand compositeur est n6 Tannee de la 
mort de Mozart, c*est-a-dire en 1794? — Meyerbeer. — 
Meyerbeer a-t-il compose des chefs-d'oeuvre? — Oui, 
un grand nombre. — Pouvez-vous en indiquer quel- 
ques-uns? — L'Africaine, I'^toile du Nord, les Hugue- 
nots, le Prophete et Robert le Diable. — Oh est ne 
Meyerbeer ? — A Berlin. — Oil est-il mort ? — A Paris. — 
Quand ? — II n'y a pas longtemps. — En quelle annee? — 
En 1864. 

UN ACCIDENT. 

Que reproduit cette gravure ? — Un tableau admis k 
I'Exposition des Beaux-Arts k Paris. — Od se tient, 
chaque annee, cette Exposition ou "Salon"? — Au 
palaisde I'lndustrie. — Oti est-il situ6? — Dans I'Avenue 
des Champs-Elysees. — 

Quel est le sujet de ce tableau ? — Un accident. — 
Qu'y voyons-nous? — Un petit gargon bless6 k la 
main. — Que fait-il en ce moment? — II tend la main 
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Mozart is a great Gerrpan composer of music. He was bom 

in 1756 and he died in 1791. His principal works are : Don 

Juan, the Wedding of Figaro, the Enchanted Flute, and an 

admirable Requiem which was his Song of the Swan. 

I am going to give you tlie description of his person. He 
seems to be eighteen years old. He wears the costume of 
the time : a velvet coat with metal buttons and large cuffs ; 
knee-breeches, silk stockings and silver-buckled shoes. He 
holds a bow in his right hand, and in his left his violin 
which he is trying to tune. 

What other great composer was born in the year 
of Mozart's death, that is to say in 1794 ? — Meyerbeer. 
— Did Meyerbeer compose masterpieces ? — Yes ; a 
great number. — Can you mention a few of them ? — ; 
The African, the Star of the North, the Huguenots, 
the Prophet, and Robert the Devil. — Where was 
Meyerbeer born? — In Berlin. — Where did he die? — 
In Paris. — When? — Not long ago. — In what year?— r 
In 1864. 

AN ACCIDENT. 

What does this engraving represent? — A picture 
accepted at the Exhibition of Fine Arts in Paris. — 
Where is this Exhibition or " Salon " held every 
year ?^ At the Palais de I'lndustrie. — Where is it 
located ? — In the Avenue of the "Champs-^lys^es." 

What is the subject of this picture? — An accident. 
— What do we see in it ? — A little boy wounded in 
the hand. — ^What is he doing just now ? — He holds 
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au docteur qui est assis devant lui. — Que vient 
de faire le m^decin? — II vient de laver la plaie. — Que 
fait-il maintenant ? — II met un bandage sur la bles- 
sure. — 

Qu'y a-t-il sur le genou gauche du docteur? — Una 
bande de linge et une trousse avec des instruments de 
chirurgie. — Qu'y a-t-il k gauche sur un banc ? — Une 
cuvette contenant de Teau et un morceau de linge qui 
ont servi pour Top^ration. — 

Y a-t-il encore d'autres personnes dans la chambre ? 
— Oui, cinq autres personnes. — Qui ? — une femme, 
trois hommes et un autre petit jargon dont on aper- 
foit seulement la tete. — Que font toutes ces personnes ? 
— Elles suivent avec interet ce que fait le docteur. — 
La vieille femme est-elle belle ? — Non, mais elle est 
bonne, ce qui vaut beaucoup mieux. — Que tient-elle 
de la main droite ? — Une paire de cigeaux. — A quoi 
ont-ils servi ? — A d^couper les bandes de linge pour 
notre jeune malade. — 

A votre tour Marie. — 

UN ACCIDENT. 

Cette gravur« est la reproduction d'un tableau admis a 
rExposition des Beaux-Arts, a Paris. Cette exposition ou 
" Salon " est tenue annuellement au Palais de I'lndustrie 
8itu6 dans T Avenue des Champs-Elys^es. 

Le sujet de ce tableau est "Un Accident." Nous y 
voyons un petit gargon bless6 a la main. En ce moment, 11 
donne la main au docteur qui est assis devant lui. Le m6de- 



8i 
out his hand to the doctor who is seated before him. 
— What has the physician just done ? — He has just 
washed the sore. — What is he doing now ? — He puts 
a bandage on the wound. — 

What is there on the doctor's left knee ? — A band 
of linen and a case with his surgical instruments. 
— What is there, to the left, on a bench ? — A basin 
containing some water and a piece of linen which 
have been used for the operation.^- 

Are there other persons in the room ? — Yes, five 
other persons. — Who are they ? — A woman, three 
men, and another little boy whose head you can only 
perceive. — What are all these persons doing ? — They 
curiously watch what the doctor is doing. — Is the 
old woman beautiful ? — No ; but she is good, and 
that is a great deal better.-^What does she hold in 
her right hand ? — A pair of scissors. — What have they 
been used for ? — To cut up the bands of linen for our 
young patient. — 

It is your turn, Mary. — 

AN ACCIDENT. 

This engraving is the reproduction of a picture accepted 
at the Exhibition of Fine Arts in Paris. This Exhibition 
or " Salon " is held annually at the Palais de Tlndustrie, 
located in the avenue of the " Champs-filys6cs.'* 

The subject of this picture is, "An Accident.'* We- see 
in it a little boy wounded in the hand. Just now he holds 
out his hand to the doctor who is seated before him. The 
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cln vient de laver /a plate et maintenant i1 met un bandage 
sur la blessure. 

Sur le genou gauche du docteur sont une bande de linge 
et une trousse avec ses instruments de chirurgie. A gauche, 
sur un banc, est une cuvette contenant de Teau et un mor- 
ceau de linge qui ont servi pour Toperation. 

II y a encore dans la chambre cinq autres personnes : une 
lemme, trois hommes et un autre petit gargon dont on aper- 
goit seulcment la t^te. Tous suivent avec inter^t ce que 
fait le docteur. La vieille femme n'est pas belle, mais elle 
est bonne, ce qui vaut beaucoup mieux. Elle tient dans la 
main droite une paire de ciseaux avec lesquels elle a de- 
coupe des bandes de linge pour notre jeune malade. 

tt 

VEHICULES. 

Henri, citez-moi les noms des voitures et vehicules 
dans cette gravure. — 

II y a un traineau, un velocipede, un tilbury, un 

cabriolet, un cab, un coupe, un phaeton, un dog-cart, 

un break, une victoria, un landeau, une caleche, un 

omnibus, une voiture de tramway, un corbillard, une 

brouette, un vagonnet, un camion, un tombereau, une 

charette, un chariot, un fourgon, une locomotive, un 

tender, un wagon. 

CHIENS. 

Voici une exposition de chiens. 

Henri, nommez-moi quelques esp^ces de chiens. — 

II y a les chiens de garde, de berger, de chasse, de 



83 
doctor has just w^.shed the sore and he is now putting a 

bandage on th^ wound. 

Upon the doctor's left knee are a band of linen and 
a case with his surgical instruments. To the left, upon 
a bench, is a basin containing some water and a piece of 
linen which have been used for the operation. 

There are also in the room five other persons : a woman, 
three men, and another little boy whose head you can only 
perceive. They all watch anxiously what the doctor is 
doing. The old woman is not beautiful, but she is good, 
and that is a great deal better. She holds in her right 
hand a pair of scissors with which she has cut up the 
bands of linen for our young patient. 

tt 

VEHICLES. 

Henry, mention me the name of every kind of 
carriage represented in this engraving. — 

There is a sleigh, a velocipede, a tilbury, a gig, 
a cab, a coupe, a phaeton, a dog-cart, a break, a 
victoria, a landau, an open carriage, an omnibus, a 
street car, a hearse, a wheel-barrow, a freight-car, 
a truck, a rubbish-cart, a cart, a wagon, a van, a 
loconxotiye, a tender, a truck. 

DOGS. 
Here is an exhibition of dogs. 
Henry, name a few different kinds of dogs. — 
There is the watch-dog, the shepherd-dog, the hunt- 
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Terre-Neuve, de St. Bernard, xC boule-dogue, I'epa- 
gneul, le levrier, le terrier, le griffon ecossais, le carlin, 
le caniche, le chien-danois, le terrier noir et feu, 
le loulou, le levrier russe, le braque. 

ANIMAUX, OISEAUX, INSECTES. 

Henri, nommez-nous quelques animaux. — 

Le lion, la lionne, les lionceaux ; I'elephant, I'hippo- 
potame, le rhinoceros ; le tigre, la tigresse ; Tours, le 
leopard, le chameau, la girafe, le cerf, le chamois, 
le zebre, le sanglier, le loup, la panthere, la hyene, le 
renard, le chevreuil, le li^vre, le lapin, Tecureuil, 
le singe, le chien, le chat, le rat, la souris, la belette, 
la taupe. 

Une baleihe, un phoque, un crocodile, une loutre. 

Un cheval, une jument, un poulain; un taureau, un 
boeuf, une vache, un veau ; un ane, une anesse ; un 
mulct, une mule ; un belier, une brebis, un agneau ; 
un bouc, une chevre, un chevreau ; une hermine, 
une chauve-souris. — 

Marie, nommez quelques oiseaux. — 

L'aigle, le vautour, I'epervier, la cigogne, le heron, 
le perroquet, la perruche, I'autruche, le corbeau, 
I'hirondelle, le rossignol, la fauvette, I'alouette, le 
canari, la linotte, le moineau, le hibou, le bouvreuil, 
le merle, la grive, la pie, le geai, le colibri. — 

Nommez quelques oiseaux domestiques. — 
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ing-dog, the Newfoundland, the St. Bernard, the bull- 
dog, the spaniel, the greyhound, the terrier, the Scotch- 
terrier, the pug-dog, the poodle-dog, the great Dane, 
the black-and-tan terrier, the spitz-dog, the Russian 
greyhound, the French-pointer. 

ANIMALS, BIRDS, INSECTS. 

Henry, name us a few animals. — 

The lion, the lioness, the young lions; the elephant, 
the hippopotamus, the rhinoceros; the tiger, the 
tigress; the bear, the leopard, the camel, the giraffe, 
the stag, the chamois, the zebra, the boar, the 
wolf, the panther, the hyena, the fox, the deer, 
the Ijare, the rabbit, the squirrel, the monkey, the 
dog, the cat, the rat, the mouse, the weasel, the mole. 

A whale, a seal, a crocodile, an otter. 

A horse, a mare, a colt; a bull, an ox, a cow, a calf; 
a donkey, a she-donkey; a he-mule, a she-mule; a ram, 
a ewe, a lamb; a buck-goat, a she-goat, a kid; an 
ermine, a bat. — 

Mary, name a few birds. — 

The eagle, the vulture, the hawk, the crane, the 
heron; the parrot, the female parrot; the ostrich, the 
raven, the swallow, the nightingale, the warbler, the 
lark, Hhe canary, the linnet, the sparrow, the owl, 
the bullfinch, the black-bird, the thrush, the magpie, 
the jay, the humming-bird. — 

Name a few domestic birds. — 
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Le coq, la poule, les poussins ; le paon ; le dindon, 
la dinde ; la pintade, Toie, le canard, le cygne, le 
pigeon. — 

Henri, nommez quelques reptiles. — 

Le serpent, le boa, la tortue, le lezard, lacouleuvre, 
le crapaud, la grenouille. — 

Marie, nommez quelques insectes. — 

La fourmi, la cigale, la mouche, I'araign^e, le han- 
neton, la puce, la sauterelle, le papillon, la chenille, 
Tabeille, la guepe, le moustique. 

— n — 



UNE MAISON. 

Le Panorama nous donne maintenant la facade 
d'une maison avec perron et balcon. — 

Henri, Qu*est-ce qu'une maison ? — C'est une habi- 
tation construite en pierres, en briques ou en bois, 
couverte d'un toit en ardoises, en tuiles ou en paille. 
II y a une porte pour entrer et sortir et des fenetres 
pour y laisser p^netrer le jour et I'air. — 

Nommez les diverses parties d'une maison. — Les 
fondements, la cave et le sous-sol, le rez-de-chausee, 
un ou plusieurs etages, et les combles. — 

Faites-nous la description de I'int^rieur d'une 
maison, en commen^ant par le bas. — 

La cave sert a conserver le vin, les legumes et les 
provisions en general. La cuisine se trouve ordinai- 
rement dans le sous-sol. 
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The rooster, the hen, the young chickens; the pea- 
cock; the turkey, the turkey-hen; the pintadp, the 
goose, the duck, the swan, the pigeon. — 

Henry, name a few reptiles. — 

The snake, the boa, the turtle, the lizard, the 
adder, the toad, the frog. — 

Mary, name a few insects. — 

The ant, the locust, the fly, the spider, the may-bug, 
the flea, the grasshopper, the butterfly, the cater- 
pillar, the bee, the wasp, the mosquito. 

— n — - 



A HOUSE. 

The Panorama gives us now the front of a house 
with steps and a balcony.-^- 

Henry, what is a house ? — It is a dwelling built of 

stone, brick or wood, covered with a roof of slate, 

tiles, or straw. There is a door to go in and go out, 

and windows to let in light and air. — 

Name the different parts of a house. — The founda- 
tion, the cellar and the basement, the ground-floor, 
one or several stories, and the garret. — 

Give us the description of the inside of a house, 
beginning with the lower part. — 

The cellar is used to preserve wine, vegetables and 
all kinds of provisions. The kitchen is ordinarily in 
the basement. 
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Le rez-de-chaussee comprend un vestibule, un salon 
et la salle k manger. On entre au rez-de-chaussee, 
soit de plein pied, soit par un escalier surmonte par- 
fois d'un auvent ou marquise. 

Au premier ^tage oti Ton arrive par un escalier, il 
y a un corridor qui donne acces a une antichambre, 
un cabinet de toilette, deux chambres a coucher et un 
cabinet de bains. 

L'etage superieur contient les chambres des do- 
mestiques et une place de debarras. — 

Marie, faites-nous la description des diverses parties 
d'une maison. — 

Tout le monde salt ce qu'est une cuisine. 

Dans le vestibule se trouve un meuble appele 
portemanteau, pour y suspendre les chapeaux, les 
pardessus, et y deposer les parapluies, etc. 

Au salon, les deux fenetres qui donnent sur la rue sont 
garnies de rideaux de velours. Ilya: une table ronde 
en onyx, deux fauteuils, une demi-douzaine de chaises, 
une causeuse et deux poufs. Sur lachemin^esont une 
pendule et deux candelabres. A gauche est un sofa au 
dessus duquel pend un tableau. A droite est un piano 
avec un easier de musique et un tabouret. Entre les 
deux fenetres se trouve une glace devant laquelle est 
une petite table avec une lampe. Sur cette table, de 
meme que sur celle du milieu de la piece, il y a des livres, 
des photographies et des objets divers de fantaisie. 

Dans la salle a manger se trouvent une table k 
rallonges, douze chaises et un buffet 

(icontinoer.) 
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The ground-floor comprises a hall, a parlor and a 
dining-room. One enters the ground-floor either 
from the level of the street or by a staircase sur- 
mounted by a portico or marquise. 

On the first floor, which is reached by a staircase, 
there is a hall leading to an ante-room, a dressing- 
room, two bed-rooms and a bath-room. 

The top-floor contains the rooms for servants and a 
store-room. — 

Mary, give us the description of the different parts 
of a house. — 

Everybody knows what a kitchen is. 

In the hall is a piece of furniture called a hat-rack, 

for hats and overcoats, and to put umbrellas, etc on 

In the parlor, the two windows which overlook the 
street are adorned with velvet curtains. There are : 
an onyx round table, two arm-chairs, half a dozen 
of chairs, a causeuse, and two puffs. On the mantel- 
piece are a clock and two chandeliers. On the left is a 
sofa above "which hangs a picture. On the right is 
a piano with a music-case and a stool. Between the 
two windows is a mirror, in front of which is a little 
table with a lamp upon it. Upon that table, as well 
as upon the one in the middle of the room, there are 
books, photographs and several fancy articles. 

In the dining-room is an extension-table, twelve 
chairs and a sideboard. 

( to be contlau«d.\ 
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LE dTnER. 



Mes enfants, mettons-nous a table. Elise, asseyez- 
vous a ma droke; vous, Louis, a ma gauche. Marie 
se placera en face, et Henri a cote de sa sceur. 

Marie, lisez-nous le menu. 

MENU. 

HUITRES. 

Huitres d'Ostende. 

POTAGE. 

Soupe a I'oseille, Vermicelle. 

POISSON. 

Turbot, sauce aux cypres. 

hors-d'ceuvre. 

Anchois, sardines, radis et beurre. 

ENTREE. 

Pigeonneaux aux petits pois. 

LliGUMES. 

Pommes de terre nouvelles. 

r6tis. 

Filet de bceuf. Gigot de mouton. 

ENTREMETS. 

Crodte aux champignons. 

GIBIER. 

Becassines et alouettes. 

DESSERT. 

P'romage. Praises. Peches. 
Amendes. 
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THE DINNER. 

Children, let us go to the table. Eliza, sit at my 
right, and you, Louis, at my left. Mary will sit in 
front and Henry beside his sister. 

Mary, read us the menu. 

MENU. 

OYSTERS. 

Ostend Oysters. 

SOUP. 

Sorrel soup, Vermicelli. 

FISH. 

Turbot, caper sauce. 

SIDE DISHES. 

Anchovies, sardines, radishes, butter. 

ENTRl^E. 

Young pigeons with green peas. 

VEGETABLES. 

New potatoes. 

ROAST. 

Fillet of beef. Leg of mutton. 

ENTREMETS. 

Mushroom-pie. 

GAME. 

Snipe and larks. 

DESSERT. 

Cheese. Strawberries. Peaches. 
Almonds. 
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Ce menu nous satisfait, maman, mais en mangeant 
ne faudrait-il pas boire un peu? — Eh bien, vous aurez 
du vin de Bordeaux, et, apres le dessert, la demi-tasse 
de cafe. Mais il faut que ce diner, tout en etant r^con- 
fortant, vous soit de quelque utility, au point de vue 
de I'instruction. 

Et d'abord, Marie, dites-nous ce que c'est qu'un 
menu. — Un menu est la liste de ce qui doit composer 
un repas. — Savez-vous en combien de parties le 
service de la table est divise? — En trois services. — 
Que comprend le premier service? — Les potages et 
les entrees. — Le deuxieme service? — Les rotis. — Le 
troisi^me service ? — Le dessert. 

Maman, expliquez-nous ce que c'est qu'une entree. — 
Les entrees sont les premiers mets servis dans un repas. 

Qu'appelle-t-on hors-d'oeuvre? — Ce sont de petits 
mets qui se mangent apr^s le potage, tels que sardi- 
nes, anchois, thons marines, radis, beurre, olives. 

Qu'entend-on par entremets? — Un entremets estun 
mets leger que Ton sert apr^s le roti et avant le des- 
sert, tels que punch au rhum, crotite k Tananas, sa- 
lades diverses. ^ 

Qu*est-ce qu'un condiment ? — Un condiment ou as- 
saisonnement est un ingredient pour assaisonner un 
mets, comme le sel, le poivre. Tail. 

Paul, voulez-vous encore du potage? — Volontiers, 
il est excellent. — Marie, voulez-vous me verser un 
verre d'eau. Passez-moi I'huilier s. v. p. — Je vous 
demanderai un peu de jus. — Voulez-vous encore du 
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We are satisfied with this menu, mamma, but while 
eating, is it not necessary to drink a little ? — Well, 
you will have some claret, and after the dessert half 
a cup of coffee. But this dinner, though giving you 
physical strength, must also be of some educational 
value. 

And first, Mary, tell us what a menu is ? — A menu 
is the list of what a meal is composed. — Do you 
know into how many parts the dinner-service is 
divided? — Into three courses. — What does the first 
course comprise ? — The soups and entrees. — And the 
second course? — The roast meats. — The third course? 
— The dessert. 

Mother, explain to us what is an " entree." — The 
"Entrees** are the dishes served first in a meal. 

What do you call " hors d'oeuvre ? " They are small 
dishes which are served after the soup, such as sar- 
dineSy anchovies, tunny-fish, radishes, butter, olives. 

What do you understand by ''entremets? — An 
" entremets " is a light dish that is served after the 
roast and before the dessert, such as rum punch, 

ft 

ananas-pudding, salads of every kind. 

What is a condiment ? — A condiment or seasoning, 
is an ingredient to season a dish, such as salt, pepper, 
garlic. 

Paul, will you have some more soup ? — Willingly, 
it is excellent. — Mary, will you pour me out a glass of 
water ? Will you please pass me the caster ? — I will 
ask you for a little gravy. — Will you have some more 
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roti ? — Un petit morceau seulement. — Ne voulez-vous 
plus de legumes? — Merci, j*en ai eu suffisamment. — Qui 
veut de la salade? — Nous Taimons tous. Cette sa- 
lade est bien assaisonnee. — Passons au dessert. — 

Maman, je voudrais bien encore vous demander 
quelque chose. — Quoi, Marie? — Je desirerais savoir 
les noms d'une partie des mets qu'on sert aux grands 
diners comme ceux que vous donnez a vos amis. — Eh 
bien, Marie, je vais, pendant que vous prendrez le 
dessert, vous faire un petit cours de cuisine. — Cela me 
servira pour plus tard quand je serai une grande da- 
me, a mon tour. — 

Vous savez ce que c'est qu'une cuisine. Un mai- 
tre d'hotel est celui qui dirige tout le service de la 
table. Le cuisinier, ou chef dans les grandes maisons, 
est celui qui prepare les mets. Les valets de cuisine 
s'appellent marmitons. 

En fait d'huitres, pour suivre I'ordre de notre diner 
de ce jour, il y en a de plusieurs esp^ces dont les plus 
renommees sont celles d'Ostende (Belgique), et cel- 
les de Marennes. Les huitres de Cancale sont d'une 
qualite inferieure. 

Comme potages, il y a le simple bouillon, le con- 
somme ou bouillon extra fort, les potages au 
riz, vermicelle, semoule, k Toseille, aux ecrevis- 
ses, etc. 

Nous avons les poissons de meret les poissons d'eau 
douce ou de riviere. Parmi les premiers figurent, en 
premiere ligne, le turbot, le saumon, la morue. Dans 
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roast meat — A small piece only. — Don't you want 

any more vegetables ? — Thank you, I have had enough. 

— Who wants some salad ? — We all like it. This salad 

is well seasoned. — Let us pass to the dessert now. 

Mother, I would like very much to ask you some- 
thing else. — What is it, Mary ? — I would like to know 
the names of some dishes which are served at grand 
dinners, such as those you give to your friends. — 
Well, Mary, while you partake of the dessert, I will 
give you a little lecture on cooking. — That will be 
useful to me, later on, when I am a lady of fashion, in 
my turn. — 

You know what a kitchen is. — A " maitre d'hotel " 
is the one who superintends the table ser- 
vice. The "chef" or chief cook in fashionable 
houses is the one who prepares the dishes. The 
kitchen servants are called assistants. 

In regard to oysters, to follow the order of our 
dinner of to-day, there are several kinds, of which 
the most celebrated are Ostend oysters (Belgium) 
and Marennes oysters. The oysters of Cancale are 
of an inferior quality. 

As to soups, there are the broth, and the "con- 
somme" or condensed broth, the rice-soup, the ver- 
micelli, the semoule, the sorrel soup, the crawfish 
soup, etc. 

We have salt water fish and fresh water fish. 
Among the former in the first rank figure the 
lurbot, the salmon, the cod fish. In the second 
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la seconde categoric viennent les truites, la carpe, le 
brochet, et, com me crustaces, Tecrevisse, le homard, 
les crevettes, les crabes. 

Comme hors-d'oeuvre, des sardines, des anchois, 
des crevettes, des radis, du raifort, etc. 

Comme entrees, de la tete de veau, des cotelettes k 
la jardiniere, un vol-au-vent financiere. 

Comme condiments ou assaisonnements, du poivre, 
du sel, de la moutarde, du raifort, des cornichons, du 
vinaigre, du citron, de Tail, des oignons. 

Comme legumes, des pois, des feves, des carottes, 
des choux-fleurs, des asperges, des navets. 

Comme rotis, du rosbif, du gigot de mbuton, une 
oie, une dinde, un poulet. 

Comme gibier, un perdreau, une grive, une caille, 
une becasse, des becassines, un faisan, des alouettes, 
du canard sauvage, du chevreuil, du lievre. 

Comme entremets, une omelette soufflee, unecroOte 
a I'ananas, des champignons. 

Comme salade, il y a la chicoree, la laitue.- 

Quant au dessert, il comprend les fromages, les 
glaces, les gateaux et les fruits dont Tenumeration 
serait trop longue, et que vous connaissez, du reste, 
en grande partie. 

Les vins sont, le bordeaux, le bourgogne, le cham- 
pagne et les vins liquoreux, tels que le frontignan, 
le malaga, le madere, le porto. 

II nous reste a citer quelques ustensiles de cuisine 
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category come the trout, the carp, the pike ; and 
among the crustaceans — the crawfish, the lobster, 
shrimps, and crabs. 

As side-dishes — sardines, anchovies, shrimps, rad- 
ishes, horse-radish, and so forth. 

As "entrees" — calf's head, mutton chops "a la 
jardiniere,** savoury puff. 

As condiments or seasonings — pepper, salt, horse- 
radish, mustard, pickles, vinegar, lemon, garlic, 
onions. 

As vegetables — peas, Lima-beans, carrots, cauli- 
flowefs, asparagus, turnips. 

As roast meats — roast-beef, leg of mutton, a goose, 
turkey, chicken. 

As game — a partridge, a thrush, a quail, a wood- 
cock, snipe, a pheasant, larks, wild duck, venison, 
hare. 

As "entremets'* — an omelet "souffiee," pineapple 
pie, mushrooms. 

As salads, there are the chicorry, the lettuce. 

As to dessert, it comprises, cheese, ice - creams, 
cakes and fruits of which the enumeration would be 
too long and which, besides, you know for the most 
part. 

The wines are — Claret, Burgundy, Champagne, and 
cordials such as Frontignan, malaga-wine, madeira- 
wine, port-wine. 

There only remains for us to mention a few kitchen 
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et objets de table. Ceci, Marie, sera votre affaire; 

ft 

faites-nous-en une petite recapitulation, en commen- 
gant par la cuisine. 

Une pelle, des pincettes, un coquemar, une mar- 
mite, une cuiller, une fourchette, un couteau, la nappe, 
une poele, une rape, une passoire, un rouleau, une 
broche, un seau, un balai, le poivrier, le saladier, une 
bouteille, une carafe, un carafon, un verre, une tasse, 
la vaisselle, une assiette, un plat, une soucoupe, la 
sauciere, Thuilier, la saliere, une serviette, une corbeille, 
un coquetier, un gobelet, un plateau. 

Eh bien, mes enfants, avez-vous bien dine ? — Oui, 
tres bien; et puis nous avons joint Tutile a Tagre- 
able. — Levons-nous de table et passons au salon pour 
y finir la journee. 

Qu'allons-nous faire? — Marie va nous jouer un 
morceau. — Mais, maman. ... — II n'y a pas de mais; 
une jeune fille ne doit jamais faire d'observation 
a sa mere. — Je vais m'executer, si cela peut faire 
plaisir. 

Marie, vous avez tres bien joue et vous meritez un 
compliment. 

Maintenant, ouvrez la table de jeu. Nous allons 
jouer aux cartes. Faisons une partie de whist. — Ce 
jeu est bien serieux. — Alors, jouons au vingt et un, 
au rams, ou au nain jaune. — Henri, melez les cartes. 
Paul, voulez-vous couper? Marie, c'est a vous kdon- 
ner. f)mile, c*est a votre tour ^ jouer. — Qu'est-cequi 
est atout ? — C'est carreau. — Paul a gagne la partie. 
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utensils and table articles. This, will be your task, 
Mary; make a little recapitulation of them, beginning 
with the kitchen. 

A shovel, tongs, a water kettle, a soup-pot, a spoon, 
a fork, a knife, the table-cloth, a frying-pan, a grater, a 
stainer, a roller, a skewer, a pail, a broom, the pepper- 
stand, the salad-bowl, a bottle, a carafe, a decanter, a 
glass, a cup, a dinner-service, a plate, a large plate, 
a saucer, the gravy-tureen, the oil-cruet, the salt- 
stand, a napkin, a fruit-basket, an egg-cup, a metal- 
cup, and a tray. 

Well, children, did you have a good dinner ? — Yes, 
very good, and, besides, we have ccfmbined the use- 
ful with the pleasant. — Let us rise from table and 
let us go into the drawing-room to finish the day. 

What are we going to do? — Mary will play a piece 
for us. — But mother. . . . — There is no but about it, 
a young lady must never contradict her mother. — 
I am ready to do as you say, if it will please the 
company. 

Mary, you played very well indeed and you deserve 
my congratulations. 

I Now, open the card-table. We are going to play 
cards. Let us have a game of whist. — That game is 
rather serious. — Well, then, let us play " Vingt et Un'* 
"rams '* or " nain-jaune." Henry, shuffle the cards. 
Paul, will you cut the cards ? Mary, it is your turn 
to deal. Emil, it is your turn to play. — What are 
trumps? — Diamonds. — Paul has won the game. 
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Maintenant, Marie, lisez-nous cette charmante petite 
fable de La Fontaine. 

LA CIGALE ET LA FOURML 

(Fable y en vers^ de La Fontaine ^ i62I'i6qj,) 

La cigale ayant chante, 

Tout I'ete, 

Se trouva fort depourvue, 

Quand la bise fut venue. 

Pas un seul petit morceau 

De mouche ou de vermisseau. 

Elle alia crier famine, 

Chez la fourmi sa voisine, 

La priant de lui preter 

Quelque grain pour subsister 

Jusqu'k la saison nouvelle. 

Je vous paierai, lui dit-elle, 

Avant I'oftt, foi d'animal, 

Interet et principal. 

La fourmi n'est pas preteuse, 

C'est la son moindre defaut ; 

Que faisiez-vous au temps chaud ? 

Dit-elle a cette emprunteuse. 

Nuit et jour k tout venant, 

Je chantais, ne vous deplaise. 

Vous chantiez ! J 'en suis fort aise, 

Eh bien! dansez maintenant. 

Henri, quelle est la morale a tirer de cette fable ? — 
C'est qu'il faut toujours, dans la prosperity, songer h 
pourvoir aux mauvais jours qui arrivent souvent 
quand on s'y attend, le moins. 



Now, Mary, read us this sweet little fable of La 
Fontaine. 

THE LOCUST AND THE ANT. 

{^Fable^ in verse , from La Fontaine — i62i-i6g^,) 

The locust having sung. 

All summer, 

Found herself quite, in want . 

When the winter blast had come. 

Not a single little bit 

Of fly or wormling. 

She went, crying famine, 

To the ant, her neighbor. 

Begging her to lend her 

Some corn to subsist on 

Until the new season. 

I will pay you, said she, 

Before harvest-time, upon my faithj 

Interest and principal. 

The ant is not a lender, 

That is her least failing ; 

What did you do, in hot weather? 

Said she to this borrower. 

Night and day, to all comers, 

I sang, don't be displeased. 

You sang ! I am very glad of it. 

Well ! (You may) dance now. 

Henry, what is the moral to be drawn from this 
fable ? — It is that one must always, in prosperity, 
think to provide for rainy days which often come 
when one does not expect them. 
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PROVERBS. 



Honni soifc qui mal y peuse. 
Evil to him that evil thinks, 
Les absents ont tonjours tort. 
The absent are always in the wrong. 

Qui m'aime, aime mon chien. 
He who loves me, loves my dog. 

Point d'argent, point de Suisses. 
No longer pipe, no longer dance, 

Les petits presents entretiennent Tamiti^. 
Little gifts keep up/inendship, 

Pierre qui roule n*amasse pas mousse. 
A rolling stone gathers no moss. 

II ne faut pas juger sur les apparenee^. 
Never judge by appearances. 

Tout vient a point ^ qui sait attendre. 
Everything comes to those who wait, 

Aide-toi et Dieu t'aidera. 

The Lord helps those who help themselves. 

L'app^tit vient en mangeant. 
Eating brings an appetite, 

XJn averti en vaut deux. 
Forewarned is forearmed, 

Rome n*a pas kik bStie en un jour. 
Rome was not built in a day, 

Les bons comptes font les bons amis. 
Short reckonings make long friends, 

Mettre la charnie devant les boeufs. 
To put the cart before the horse. 

Qui casse les verres les paie. 
Who breaks, pays, 

II faut battre le fer quand il est chaud. 
One must strike the iron while it is hot. 



Chacnn son metier. 
Everyone to his trade, 

Un malheur ne vient jamais seul. 
Misfortunes nevei* come singly. 

La n^cessit^ est la m^re des inventions. 
Necessity is the mother of invention. 

L'occasion fait le larron. 
Opportunity makes the thief. 

Petit ^ petit roiseau fait son nid. 
Light strokes fell great oaks. 

La parole est d'argent ; le silence est d'or. 
Speech is Hlver ; silence is gold. 

Apr^s la pluie, le beau temps. 
Ajfter a storm comes a calm. 

L'homme propose et Dieu dispose. 
Man proposes and God disposes. 

Une hirondelle ne fait pas le printemps. 
One swallow does not make a summer. 

Les petits ruisseanx font les grandes rivi^s. 
Many a mickle makes a mttckle. 

Bonne renomm^e vaut mieux que ceinture dor^e. 
A good name is better than riches. 

Tout ce qui reluit n*est pas or. 
AUis not gold that glitters. 

Qui se ressemble s'assemble. 
Birds of a feathei' flock together. 

II faut semer pour r^colter. 
Who would reap must sow. 

Yaut mieux tard que jamais. 
Better late than never. 

Un tiens vaut mieux que deux tu I'auras. 
A bird in the hand is wm^th two in the bush* 

Toute v^rit6 n'est pas bonne a dire. 
The truth is not to be spoken at all times* . 
A quelque chose malheur est bon. 
It is an iU wind that blows nobody good. 
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4ME PARTIE. 

LOCUTIONS ET PHRASES IDIOMATIQUES. 
A apprendre, petit k petit.) 

1. II est a son aise. AUez-vous-en. Comment ccla 
va-t-il? Je vais mieux. Celavous vat il? Cela me 
va. Je m'en suis alle. N*avez-vous besoin de rien? 

2. En attendant. Je n'en ai pas. Je n'en ai plus. 
Quel age a-t-elle? Elle n'a que i8 ans. Ce n'est pas 
cela. C'est comme cela. Appretons-nous a sortir. 

3. Que c'est cher ! Chez qui ? Chez le docteur 
La porte d'a cote. Je crois que oui. De tout mon 
coeur. J'ai mal au cote. Vous etes-vous fait mal? 
On vous demande. Depechez-vous. \ 

4. Cela va sans dire. Cela m'est egal. Veuillez 
entrer. Et ensuite ? Je suis a vous. Faites-le en- 
trer. Que faire ? Vous avez mal fait. II a bien fait. 
Cela ne fait rien. Je ne puis m'en passer. 

5. Finissez, vous dis-je. C'est dommage. On 
frappe. II a de la fortune. Prenez garde a lui. 
Dans la huitaine. Peu importe. J'en prends acte. 

6. II y a longtemps. C'est bon march^. Merci 
bien. C'est fort a la mode. II a mauvaise mine, 
li a une mauvaise mine. Vous avez tres bonne mine. 
Vous trouvez toujours quelque chose ei redire. 

7. 11 n'y a personnnc. Depuis peu. Depuis peu. 
II y a de la place. Pourquoi cela ? Cela se pourrait. 
Pr^venez-le, a tout prix. Je ne me sens pas a mon aise. 

A Je n'en puis plus. Je n'y puis tv^u. Pt€5^ax«i« 
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4th part. 

IDIOMATIC LOCUTIONS AND SENTENCES. 
(To be learned little by little.) 

1. He IS well off. Go away, be off. How are you ? 
I am bet'ter. Does that suit you ? That suits me. 
I went away. Do you not want (a=6) an'y thing I 

2. In the mean'time. I have none. I have no more. 
How old IS she? She is but i8 years old. That is 
not ft. So it is. Let fis get read'y to go out. 

3. How dear ! At whose house. At the doc'tor's. 
The next door. I think so. With all my heart. I 
have a pain In my side. Did you hurt yourself? 
You are want'ed. Do make haste. 

4. Of course. It is immate'rial to me. Pray wa/k 
In. * And wMt then ? I am yours. Show him in. 
W^at is to be done ? You did wr6ng. He did rigAt. 
It does not mat'ter. I can'not do without' it. 

5. Have done, I sky. It is a pit'y. There is a >^nock. 
H^ is wealth'y. Beware' of him. Within' a week. 
It mat'ters little. I record' it. 

6.. Long ago'. It is cheap. Man'y (an=en) thanks. 
It IS much In fash'ion. He looks poor'ly. He has a 
bad face. You look ver'y well. You aX'wkys find 
fault with ev'ery thing. 

7. There is no'body there. A little w^^ile ago'. Not 
long ago'. There is room. W^yso? It mi^^t be so. 
Sind him word, at an'y cost. I do not feel w4.VV. 

8. I am tired out. I can'not VieXv ''^^- ^^^ -^^^v^x- 
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vous. Dans la quinzaine. Elle en raffole. Je I'ai 
dit pour rire. J'en ai ri. 

9. J'ai ri de bon coeur. Sonnez. Ainsi de 
suite. Juste k temps. Tout a coup. Je me trom- 
pe. Je me suis trompe. J*ai mal a la tete. Bon 
voyage ! On est mal a son aise ici. 

10. Sous peu. J'ai mal aux yeux. II fait de la 
poussiere. Faites attention. Oti avez-vous eu cela.? 
Je voudrais Tavoir. J'en ai besoin. Je suis myope. 

11. Combien est-ce? Cela convient. II gagne de 
Targent. Combien par jour? Cela vaut mieux. J'ai 
mal a la main. Encore un peu. Je suis presbyte. 

12. Vous plaisantez. II est de service. Quant a 
moi. Si le temps le permet. Je paierai comptant, 
contre livraison. Je n'y consens pas. Elle a la fievre. 

13. II ne faut pas vous facher pour cela. Je n'ai 
pas peur de cela. J'ai froid aux pieds. II est de 
mauvaise humeur. 6tes-vous libre? Au contraire, 
je suis occupe. lis sont a leur aise. 

14. II commence a faire sombre. II se fait tard, 
il faut nous separer. Ma patience est a bout.' lis 
sont bien a plaindre. Je fais partie de ce comite. 

15. Quel malheur! J'ai achete cela d'occasion. 
Que voulez-vous en faire ? Je n'ai encore rien de- 
cide a ce sujet. II me le faut. 

16. Cela m'est bien egal. Je passerai chez vous de- 
main, Vou\ez-vo\xs avoir I'obligeance de faire cela 

pour moi? Je dine en ville. 3e iv'7 pvns x^\\\x. 
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self ready. !n a fort'ni^^t. She is ver'y fond of ft. 
I said It In fun. I laughed (gh=f) at it. 

9. I laughed (gh=f)heart'ily. Ring the bell. Soon, 
so forth. Just in time. At once (wuns). I am mis- 
tak'en. I made a mistake'. I have the head'ac/^e. A 
plea'sant jour'ney ! We are not com'fortable here. 

10. In a short time. I have sore eyes. Itisdust'y. 
Pay atten'tion. W^ere did you get that? I wish I 
had It. I want (a=6) ft. I am near sl^^t'ed. 

11. How much IS It? That will do. He makes 
mon'ey. How much a day? That is bet'ter. I have 
a sore hand. A little more. I am far sl^M'ed. 

Ty5 A 'lira TT^22 j1)^ f r3 1 

12. You are joking. He is on duty. As for me. 
Weath'er permitting. I will pay cash on deliv'ery 
I do not consent' to it. She is fe'verish. 

13. You must not get ang'ry for that. I am not 
afraid' of that. My feet are cold. He is cross. Are 
you at lei'sure? (s=j fran^ais). On thecon'trary, I am 
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usy (u=i). They are in comfortable circumstances. 

I 14. It IS groze/ing dark. It is groze/ing late, we 
must part. My pa'tience (ti=sh) fs exhaust'ed. They 
Sre much to be pit'ied. I am on that com mittee. 

15. W^at a misfort'une ! I bou;o^>^t that second 
hand. V/>^at do you intend' to do with it ? I have 
n8t yet made up my mind about' ft. I want (a=6) ft. 

16. It does not mat'ter to me. I wfll call on vou 
to-mor'row. Wfll you be kind enough' (gh=f) to do 
that for me? I dinQ out. 1 carv'uoX. ^\.\w^\^.» 
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1 7. Mot h mot. J'ai des courses k faire. De quoi 
vous plaignez-vous ? Je ne le connais que de vue. 
Laissez-moi tranquille. Je ne fais que d'arriver. 

1 8. Je vous le ferai savoir. Faites comme chez 
vous. lis sont brouilles. Melez-vous de vos affaires. 
Faites attention a ce que vous faites. 

19. Affranchissez cette lettre et mettez-laa laposte. 
Ditesajeand'atteler. J*y veillerai. Permettez-moi 
de vous reconduire. Ne vous donnezpas cette peine. 

20. La pendule retarde ; mettez-la a I'heure. A 
quel hotel etes-vous? II me vient une idee. Quel 
age me donnez-vous? Quarante ans, k en juger par 
les apparences. Soyez le bienvenii. 

21. Par oil dois-je aller? II faut prendre k droite. 
Vous avez une belle ecriture. Etes-vous d'accord 
avec moi ? H n*y a pas de quoi. a votre service. 

22. Laissez-moi faire. De quoi s'agit-il ? 11 s'a- 
git de son honneur. II ne s'agit pas de cela. Voici 
ce dont il s'agit. Vous etes dans un courant d'air. 

23. Les affaires vont de mal en pis. Elle m*a pris 
en affection. Ne me faites pas attendre. Aussitot 
dit, aussitot fait. Vous arrivez en avance. 

24. Sauf avis contraire de votre part. Bien, j'avi- 
serai. Monsieur X. . . . est-il visible? II est en af- 
faires. J'ai beau faire, je ne puis reussir. 

25. Vous avez bien le temps. Vousm 'avez fait faux 
bon. Eh bien ! brisons la. Nous sommes brouilles. 

II a le caracterG mal fait. 11 est su^eX. k caL\jL\\otw» 
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17. Word for word. I have some Ir'rands to do. 
W//at are you complaining of? I on'ly know him by 
sl^^t. Leave me alone'. I have just come. 

18. I will let you know. Make yourself at home. 
They are on bad terms. Mind your 67£/n bus'iness 
(u=i). Mind w/iat you are do'ing. 

19. Prepay that let'ter and post it. Tell John to 
yoke the hor'ses, I will see to it. Permit' me to ac- 
com'pany you out. Do not take the trouble. 

20. The clock is slow; set ft ri^^t. At wMt hotSl 
are you staying ? An ide'a strikes me. How old d3 
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you take me to be? For'ty years, to judge from 

S1,32xr5* 2ii* 

appearances. You are welcome. 

21. W^ich way must I go? You must go to the 
right. You write a good hand. Do you agree' with 
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me? It IS not worth mentioning, you are welcome. 

22. Leave that to me. W^at is the mat'ter? Hih 
^on'or fs at stake. That is not the quest ion. This is thi 
point at iss'ue (ss=sh). You are in a draught (gh=f). 

23. Bus'iness (bu=bi) is going from bad to worse. 
She took a fan'cy to me. Don't keep me waiting. No 
soon'er said than done. You come before' time. 

24. Unless' I hear to the con'trary from you. Well, 

I will think It 6'ver. Is Mr. X to be seen? * He is 

bus'y (u=i). W//atev'er I may do, I can'not succeed'. 

25. You have plen'ty of time. You disappoint'ed me. 
Vlhll I enough' (gh=f) of that. We have disagreed' 

.Hi ta§ a bad tem'per. He is not to V^ tt\x^M^^* 
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26. Je m'en charge. Je fais grand cas de lui. II a 
k coeur de vous satisfaire. La porte est fermee a clef. 
Comment faire ? Cela fait Taffaire. 

27. Je vous en fais mon compliment. Faites-lui 
mes compliments. Presentez-lui mes respects. C'est 
un coup de maitre. Gare ! il y a du danger. 

28. II est tres en colere. Faites-le sur le champ. 
Une fois. Deux fois. Trois fois. Je lui ai donne 
conge. Je lui ai donne un conge Cela va sans dire. 
Je m*en suis doute. lis sont a la veille de partir. 

29. Cela ne me convient pas. II est en condition. 
Je n'en crois rien. Defiez-vous de lui. Ne vous 
derangez pas pour moi. N'importe oh, 

30. Qu'entendez-vous par la ? Voyons, entendez 
raison. Je n'ai pas pu m'entendre avec lui. II n'y 
entend rien. Faites monter cette dame. II a beau- 
coup d'esprit. A qui ce canif est-il? 

31. Je vous fais mes excuses. Je me suis fait mal, 
C'en est fait de lui. Combien vous faut-il ? C'est 
un homme comme il faut. ^a y est. 

32. Je suis fait a tout. Cela ne me fait rien. Je 
me fais fort de le prouver. Venez de meilleure heure. 
Je viendrai tout a I'heure. A la bonne heure ! 

33.* II sait le francais a fond. A force de., C'est un 

four complet. Je vous en sais gre. C'est de bonne 

guerre. II prend goflt alachose. Tons les deux jours. 

34. Ilfautalleraux informations. Ilm'adit desinju- 

res. II est au bout de sonlatm* 'Hou^ tvom^ voyons, de 
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26. I tn^ke it my bus'iness (u=i). I think a good 
deal of h!m. He is anxious (x=gsh) to jjlease you. 
The door is locked. W^at is to be done ? It will do. 

27. I congrat'ilate you on it. Present' him my 
- com pliments. Give my regards to her. It is a mas- 
ter-stroke. Look out ! there is dan'ger. 

HI 2 2 1 3 ,. A / , \ ,^6 2, 3. 

e is in a passion (ss=sh). Do it at once 

(wuns). Once. Twice. Three times. I dismiss'ed h!m, 

I gave him a hol'idav. That is a mat'ter of course. I 

suspected it. The^ are about going awaj. 

29. That does not suit me. He is in ser'vice. I do 
not believe' a word of it. Be on your guard again'st 
him. Do not disturb' yourself for me. An'yw^ere. 

30 WMt do you mean by that? Well, lis/en to 
reason. I c6u/d not agree' with him. He does not 
understand' an'ything about' ft. Shoze/ that la'dy up. 
He IS wit'ty. IVhose pen'-^nlfe is this.** 

31. I apol'ogize to you. I hurt myself. It is all 
o'ver with him. How much do you want? He is a 
gentle man. It is done. 

32. I am accus'tomed to ev'erything. That does 
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not matter to me. I am confident I can prove it. 
Come ear'lfer. I will come direct'ly. That is rl^^t. 

33. Heknoii'S French thor'ou^^ly. By dint of . . . 
It is a complete' fail'ure. I am grate'ful to you for it. 
It IS fair. He takes to it. Ev'ery oth'er day. 

34. You must make inquiries. He abused me. He is 
4t his wit*s end, Wk see &acYi o\.\^%t \xo\sk. ^^xsk^ 
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loin en loin. Je vous prendrai, en passant. 

35. II n'a ni sou ni mail. Donnons-lui un coup de 
main. Faisons nos malles. Chacun a sa marotte. 
lis font mauvais menage. Par megarde. 

36. J'ai fait de mon mieux Nous sommes au mieux, 
ensemble. Vous etes trop vif, vous depassez la me- 
sure. II est connu de tout le monde. Je vous prends 
au mot. Cela ne vaut pas ia peine. 

37. Savez-vous monter k cheval ? Je travaille, en 
moyenne, neuf heures par jour. Je suis en nage. 
Faites-en une copie au net. Qu*y a-t-il de nouveau ? 

38. II a demand^ de vos nouvelles. Avez-vous de 
ses nouvelles? Pas de nouvelles, bonnes nouvelles. 
Voulez-vous etre des notres ? Je m'en passerai. 

39. II commence k faire nuit. II est le fils de ses 
ceuvres. C'est un artiste de premier ordre. Vous 
m'avez manque de parole, II se pent que j'y aille. 

40. Au plaisir de vous revoir. Je ne sais quel par- 
ti prendre. Faisons une promenade. Faisons une 
promenade en voiture. II faut que j'aille aux rensei- 
gnements. II me tarde de revoir ma petite famille. 

41. Que voulez-vous dire par la? Que veut dire 
cela? Je ne vous en veux pas. Cela ne vaut pas la 
peine d'etre vu. Vous venez a point nomm^. 

42. Je prends part a votre malheur. Cela me fait de 
la peine. Je passerai chez vous en revenant. Irons- 
nous a pied ou en voiture ? Je le ferai malgre vous. 

4j, On se fatigue de tout, a \a \otv%\xe* Dites-leur 
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to time. I will call for you as I pass b^. 

35. He IS pln'niless. Let us lend him a hand. LSt 
us pack up. Ev'ery one (wun) has his hob'by. The^ 
do not get on well.togeth'er. Inadver'tently. 

36. I have done my best. We are on the b^st of 
terms. You are too quick'-temp'ered, you go too far. 
He IS known by ev'ery body. I take you at your 
word. That is not worth w//iie. 

37. Do you know how to ride on horse'back? I 
work nine ^ours a day, on an av'erage. I am persplr*- 
ing. Make a fair cop'y of this. WMt's the news? 

38. He inquir'ed about' you. Have you heard of 
hfm? No news, good news. Will you join our par'ty? 
I will do without' It. 

39. it begins' to grow dark. He is a self-made man. 
He IS a first-rate artist. You did not keep your 
word. May be I will go therco 

40. Till I have the plea'sure (s=j fran^ais) hi see'ing 
you again'. I do not kwoiv w^ich way to turn. Let 
us take a wa/k. Let us take a drive. I must make 

'Inqui'ries. I long to see my little family again'. 

41. WMt do you mean by that ? W//at does that 
mean? I have no ill- will against' you. It is not worth 
seeing. \ ou come in the nick of time. 

42. I sym'pathize with your misfor'tune. That 
grieves me. I will call at your house on my way back. 
Shall we wa/k or drive ? I will do it in spite of you. 

43* One (wun) gets tired of ev'lr^ t^oXtv^ m \X>^^^^^ 
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bien des choses de ma part. J'ai peine k croire cela. 
J'abandonne la partie. On dit que non. 

44. Ah ! je vous y prends. II a profile de I'occa- 
sion. J'ai juge a propos de le faire. Vous arrivez a 
propos. Voulez-vous faire une promenade sur I'eau? 

45. A propos, j'ai a vous parler. lis ont de quoi 
vivre. Vous pouvez vous recommander de moi. 
Ma montre retarde. Cela se trouve bien. Oh en 
sommes-nous restes? II est bon tireur. 

46. Faites-moi le plaisir de le lui dire. Envoyez 
cela, franc de port. Ceci est pour vos menus plaisirs. 
Voiis avez raison. Vous avez tort. Cela se peut-il ? 

47. Est-ce bien fait ? C'est on ne peut mieux. 
Adieu ; portez-vous bien ! C'est une mauvaise plai- 
santerie. Vous vous y prenez mal. EUe raffole de 
la danse. Ou'avez-vous? 

48. Nous sommes quittcs. A quoi bon? Faisons 
la paix et qu'il n'en soit plus question. Je demande- 
rai raison de cette injure. Faites la chambre. 

49. Je m'cn rapporte a vous. Cela ne rapporte pas as- 
sez. Celane vous regarde pas. Je nesuis pas encore en- 
tierement remis. Repondez-moi par retour du courrier. 

50. Elle f^e fache pour un rien. J'ai ^t^ retenu 
pour affaires. Rangez toutes ces choses. On le re- 
connait bien la. Rappelez-vous cela, une fois pour 
toutes. Montons. Descendons. 

51. C'est incroyable ! je n'en reviens pas. Accusez- 
jnoJ, s*il vous plait, reception de ma lettre, Remet- 
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rSn. Give them my best com'plimlnts. I can hardly 
believe' that. I give it up. They sky no. 

44. AA ! I catch you at ft. He seized the opporti'- 
nity. I thou^^t it prop'er to do it. You come in the 
nick of time. Will you go on the wa'ter? 

45. By the by, I have to speak to you. They have 
enough' (gh=:f) to live upon'. You can give my name 
as reference. My watch (a=6) is sloze/. That is 
luck'y. WAere did we leave off ? He is a good shot. 

46. Do me the fa'vor of tell'ing it to him. Send 
that, car'riage paid. This is your pock'et-mon'ey. 
You are ri^^t. You are wrong. Is that pos'sible? 

47. Is It well done ? It c6u/d not be bet'ter. Good- 
bye ; take care of yourself. It is a prac'tical 
joke. You get at it wrong. She is fond 6f 
dan'cing. W^at is the mat'ter with you ? 

48. We -are quits'. WMt is the good of that ? Let 
us be reconciled and say no more about it. I will de- 
mand' satisfac'tion for this in'sult. Clean up the room. 

49. I trust to you for that. That does not pay 
enough' (gh=f). That does not concern' you. I am not 

2. 51. » 1 A ,3 J f , 3 1 1 l 1^3 I ^ JT 1 ^ 

yet quite recovered. An sze/er me by return of post. 

50. She gets ang'ry about' trifles. I have been 
kept on bus'iness (bu=bi). Put ev'ery thing in or'der. 
That's just like him. Remem'ber that, once, (wuns) 
for all. Let us go up stairs. Let us go down stairs. 

51 It fs incredible ! I am astonished at it. Please, 
ac^nowl'edge the recei/t' of my let't^v, \^^V \V5» ^^\iX 
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tons cette affaire h plus tard. Toute reflexion faite. 

52. A quel taux est la rente? Elle vit deses rentes. 
Elle a mille francs de rente. Je n'en ai pas le temps. 
Monsieur X. . . est-il visible ? II est sorti. 

53. Allons faire un petit tour. Vous me donnez 
toujours tort. Cela ne tire pas k consequence. Je 
ne sais oii donner de la tete. Ne faites pas d'embarras. 

54. II faut rentrer de bonne heure. Son nom ne 
me revient pas. En somme, je n'en suis pas fache. 
Rappelez-moi a son souvenir. 

55. Voulez-vous lire, a tour de role. Je bois a votre 
sante. Puis-je vous rendre service? Songez-y. II 
n'y a pas a y songer. II est en train de s'habiller. 

56. En retour, j'ai la table et le logement. II ne 
tardera pas a venir. Je ferai cela en temps et lieu. 
Si vous suivez mon conseil, vous vous en trouverez 
bien. Encore de nouveaux frais ! 

57. II vient de sortir. J'ai veille tard, hier soir. J'ai 
peur de m'enrhumer. Que viennent-ils faire ? A 
quoi pensez-vous? Je ne veux ni I'un ni Tautre. 

58. J'acheterai I'un et I'autre. Je prendrai Pun ou 
I'autre. J'ai votre lettre sous les yeux. J'irai vous 
faire mes adieux. Comment faut-il m'y prendre? 

59. Prenez place sur le devant. Je prefererais Tes- 
ter ici. Qu'en savez-vous ? Je me porte beaucoup 
mieux. Montons en voiture. Midi vient de sonner. 
J'en ai vu bien d'autres. Vous avez fait de grands 

progrhs, depuis peu. Mieux vaut tard que jamais. 
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off this affiir* till lat'er on. After die considera'tion. 

52. WMt IS the price of stock ? She lives on her in'- 
come. She has an in'come of one thou'sand francs. I 
have no time for it. Is Mr. X. . . to be seen ? He is out. 

53. Lit us go and take a little wa/k. You aVwky^ 
lay the blame on me. That is ot no con sequence. I 
do not >^nc)7£/ w^ich way to turn Don't make a fuss. 

54. You must come back ear'ly. I do not remem'- 
ber his name. On the a/hole, I am not sor'ry for it, 
Remem'ber me to h!m. 

55. Will you read, ev'ery one in his turn. I drink 
your health. Can I do any thing for you? Think 
of ft. That IS not to be thou^^t of. He is dressing. 

56. in Exchange', I have board and lodging. He will 
not be long coming. I will do that at the prop'er time. 
If you fol'loze/ my advice', you will find yourself all the 
bet'ter for ft. Still more charg'es! 

57. He has just gone out. I sat up late, last ni^^^t. 
I am afraid' of taking cold. W//at are they coming 
for? W^at are you thinking of. I will have nei'ther. 

58. I will buy both. I will take ei'ther one (wun) 
or the oth'er. I have your let'ter before' me. I will 
go and bid you good-bye. How must I man'age it? 

59. Take a seat fn front. I wou/d ra'ther stay here. 
WMt do you ^nore/ about' ft? I am much bet'ter. Let 

2 2^ 2 »x* ^l_ ^ 3,2_ ?-i:^'2,,2i 5 X 

US get into the carriage. It has just struck noon. I 
have expe'rienced worse than that. You lv4>i^ Wv- 
prov'ed a great deal, late'ly. Bkllt \ax.^ ^"^^^^^^^ 
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5ME PARTIE. 

MODULES DE LETTRES, CARTES D'INVITATION 
REgUS ET LETTRES DE CHANGE. 

MONNAIES, POIDS, MESURES. ET L*HEURE. 



TERMES EMPLOYES POUR COMMENCER UNE LETTRE. 



Monsieur, 

Madame, 

Mademoiselle, 

Messieurs, 

Monseigneur, 



Madame la (title), 
Cher Monsieur, 
Chere Madame, 
Mon cher Monsieur, 
Mon cher ami. 



TERMES EMPLOYI^S POUR TERMINER UNE LETTRE. 

Votre ami. 

Votre devoue ami. 

Tout a vous. 

A vous de tout coeur. 

Votre tout devout. 

Croyez-moi, Monsieur, votre devoue. 

J'ai I'honneur d'etre votre tres humble et ob^issant 
serviteur. 

Veuillez agreer, Monsieur, I'expression dema haute 
9ns Id era tlon. 
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6th part. 

models of letters, cards. bills, receipts 

commercial letters. 

coins, weights, measures, and time. 



WORDS USED AT THE BEGINNING OF A LETTER. 

Sir. 

Madam. 

Miss. 



Gentlemen. 
My Lord. 



My Lady. 
Dear Sir. 
Dear Madam. 
My Dear Sir. 
My Dear Friend. 



EXPRESSIONS USED AT THE CLOSING OF A LETTER. 

Your friend. 
Your devoted friend. 
Entirely yours. 
Heartily yours. 

Yours truly. — Yours sincerely. 
Believe me, sir, yours truly. 

I have the honor to be your very respectful and 
obedient servant. 

I am, sir, with the highest regard, your very 
obedient servant. 
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LETTRES d'iNVITATION. 

Monsieur et Madame R presentent leurs com- 
pliments empresses ci Monsieur F , et le prient 

de leur faire I'honneur de venir diner chez eux, mardi 
prochain, a six heures. 

Paris, le 2 juillet, 1891. 



Monsieur F remercie infiniment Monsieur et 

Madame R de leur aimable invitation a diner 

pour samedi prochain, a laquelle il aura le plaisir de 
se rendre. Paris, le 3 juillet, 1891. 



Madame S presente ses compliments a Ma- 
dame D , et la prie de lui faire I'honneur de venir 

passer la soiree chez elle, jeudi prochain. 

Paris, le 3 juillet, 1891. 



Madame D est infiniment reconnaissante a 

Madame S de son aimable invitation, mais elle 

regrette vivement de ne pouvoir I'accepter, attendant 
du monde chez elle le meme jour. 

Paris, le 3 juillet, 1891. 



LETTRES DE COMMERCE. 

Paris, le 10 juillet, 1891. 
Cher Monsieur, 

Etant oblige de partir ce soir, je vous prie de ne 
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CARDS. 



Mr. and Mrs. R-^ present their kind compli- 
ments to Mr. F . and beg the honor of his com- 
pany to dinner on Tuesday next, at six o'clock. 

Paris, July i, 1891. 



Mr. F is very much obliged to Mrs. R 

for their kind invitation to dinner on Saturday next, 
which he accepts with pleasure. 

Paris, July i, 1891. 



Mrs. S presents her compliments to Mrs. 

D , and requests the favor of her company on 

Thursday evening next. 

Paris, July i, 1891. 



Mrs. D is very much obliged to Mrs. S 

for her kind invitation, and is extremely sorry that 
it is not in her power to accept it, as she expects 
company the same day. 

Paris, July i, 1891. 



COMMERCIAL LETTERS. 

Paris, July i, 1891. 
Dear Sir, 

Being obliged to leave this evening, I beg you will 
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pas vous donner la peine de passer chez moi demain. 
Je serai bien aise de vous voir, la semaine prochaine, le 
jour qui vous conviendra le mieux. 

Votre tout devoue. 

Jv . • . • 



Paris, le 2 octobre, 1891. 
Monsieur, 

Je vous prie de vouloir bien m'informer, par le pre- 
mier courrier, quel jour vous serez k meme de me de- 
livrer la marchandise, etc 

Agreez, Monsieur, mes civilites empress^es. 

Y 

^ • • • • 



Cherbourg, le 3 octobre, 1891. 
Monsieur, 

En reponse a votre lettre du 7 courant, j*ai k vous 

accuser reception de vos honorees lignesdu 5, etc 

Agreez, Monsieur, mes sinceres salutations. 

« Ar . . . • 



Monsieur, 

J'ai I'honneur de vous accuser reception de votre 

lettre du 7 courant, etc 

Agreez mes salutations distingu^es. 

D.... 



Messieurs, 
J'ai fait traite ce jour sur vous pour mille francs. 
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not give yourself the trouble of calling upon me 
to-morrow. I shall be very glad to see you next 
week any day that may be most convenient to you. 

Yours faithfully, 



X- 



Paris, October 2d, 1891. 
Sir, 

I beg you will be so kind as to inform me by return 
of post on what day you will be able to deliver me 
the goods, etc 

I am sir, your humble servant 

Y 



Cherbourg, October 3rd, 1891. 
Sir, 

In reply to your favor of the 7 instant, I have 
to acknowledge the receipt of your esteemed note 

of the 5th Yours sincerely, 

^— - 



Sir, 

I beg to acknowledge the receipt of yours of the 

7th instant, etc. . . . 

Yours truly, 

D 



Gentlemen, 

I have this day drawn on you for one thousand 
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payables le dix fevrier prochain a Mr. Mox ou k 

son ordre. 

Je vous prie d'y faire honneur et d'en debiter mon 

compte. 

Je suis, Messieurs, etc. 

A MM. Hope freres, Hist. 

a Paris. 



REgUS ET LETTRES DE CHANGE. 

Je reconnais, par la presente, avoir recu de MM. 
Hope freres la somme de trois cents francs, valeur en 
compte. Paris, le 2 octobre, 1891. 

Drol. 



Londres, le 5 octobre, 1891. Bon Pour Frs. 1,000. 

Au dix a'Cut prochain veuillez payer pour cette pre- 
miere de change, a M. Mox ou a son ordre, la somme 
de mille francs, valeur regue comptant, que passerez 
suivant avis de 

A Messieurs Hope freres, Hist. 

Banquiers a Paris. 



Paris, le 4 octobre, 1891. B. P. Frs. 701, 77. 

A deux mois de date je paierai a M. Drol, ou k son 
ordre, la somme de sept cent un francs et soixante- 
dix-sept centimes, valeur recue en marchandises. 

TONSEL. 
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francs, payable on the 20th of February next, to Mr. 
Mox, or to his order. 

I beg you will honor it and place it to my account. 

I am gentlemen, etc. 

To Messrs. Hope Brothers, Hist. 

in Paris. 



RECEIPTS AND DRAUGHTS. 



I hereby acknowledge that I have received from 
Messrs. Hope Brothers the sum of three hundred 
francs, value on acccount. 

Paris, October, 2nd, 1891. Drol. 



London, October 2nd, 1891. For 1,000 Francs. 

On the tenth of August next, please to* pay on this 
first bill of exchange, to Mr. Mox, or order, the sum 
of one thousand francs, for value received of him in 
cash, and place it to account as per advice from 

To Messrs Hope Brothers, Hist. 

Bankers in Paris. 



Paris, October 2nd, 1891. For 701 Frs. 77 cent. 

Two months after date I promise to pay Mr. Drol, 
or order, the sum of seven hundred and one Francs 
and seventy-seven centimes, for value received in 

goods. TONS¥.l.« 
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TABLE OF FRENCH MEASURES, WEIGHTS, 

AND COINS, 

Reduced to English and American Weights^ Measures^ 

and Money. 



ITINERARY MEASURE. 



Metre, .... 3'28o8992 feet. 

Decametre (lo metres) . 3 2 808992 feet. 

Kilometre (1,000 metres) . 1093*633 yards. 

Myriametre (10,0000 metres) 6*2138 miles. 



MEASURE OF LENGTH. 



Metre, ..... 
Decimetre (loth of a metre) . 
Centimetre (looth of a metre) 
Millimetre (i, 000th of a metre) 



Are (100 square metres) 
Hectare (10,000 square m.) 
Centiare (i square metre) 



SOLID MEASURE. 

r 1.3 1 cubic yard or 
Stere (i cubic metre) . . ■< 35 cubic feet, 547 

( cubic inches. 

Decastere (10 steres) . . . 13. i cubic yards. 
Decistere (loth of a stere) . 3 cubic feet. 918*7 

cubic inches. 



3*2808992 


feet. 


3937079 


inches. 


0*393708 


inch. 


0-03937 


inch. 


RFICIES. 
0*098845 


rood. 


2*47 1 143 


acres. 


1*196033 


square yd 
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MEASURE OF CAPACITY. 

i^itre (i cubic decimetre) 1760773 pint. 

2*2009668 gallons. 
22*009668 galls, or 



Decalitre (10 litres) 

Hectolitre (100 litres) 
Kilolitre (1,000 litres) 



1 



2*7512 busheh'. 

3*426 quarters. 

6-1760773 pint. 



Decilitre (loth of a litre) 

Centilitre (looth of a litre) 0.01760773 pint. 

WEIGHTS. 

Gramme 15.4325 grains troy. 

Decagramme (10 grammes) 6.43 pennyweight. 

Hectogramme (100 gram- j 3.527 oz. avVdup's or 
mes ( 3-2x6 oz. troy. 

Kilogramme (1000 gram- j 2.2055 ^t). av'rdup's or 
mes ( 2.6803 ^^- troy. 

Quintal (50 kilogrammes) 110.274 lb. 

Tonne, tonneau de mer 

(1000 kilogrammes) 19 cwt. 77.5 lb. 

Decigramme (loth of a gr.) 15432 grain. 

Centigramme (looth " ) o.i5432grain. 

Milligramme (loooth) " ) 0.015432 grain. 

THERMOMETER. 

00 Centigrade Melting ice . . . 32° Fahrenheit. 

1000 Do. Boiling water . . 212° Do. 

00 Reaumur Melting ice . . . 32" Do. 

800 Do. Boiling water . . 2120 Do. 
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THE TIME OF DAY IN FRANCE. 
(L'heure du jour en France.) 




The hour-hand, marked i, is the starting point : 
twelve o'clock, "midi." 

The minute-hands mark respectively : 

2 : seven minutes past twelve, midi et sept minutes ; 

3 ; a quarter past twelve, midi et quart ; 
4 : half past twelve, midi et demi ; 

5 : a quarter to twelve, midi moins un quart; 

6 : seven minutes to twelve, midi moins sept minutes. 

The dotted line on the right half of the clock (from 
XII. to VI.) marks the use of "et," corresponding to 
past, and that on the left, the use of " moins," corre- 
sponding to that of ta in English. 
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6me PARTIE. 



VOYAGE AUTOUR DE LA CHAMBRE. 

Faisons un petit voyage autour de la chambre. 

Commencons par le commencement, c'est-a- 
dire par la porte. Qu'est-ce qu'une porte? — Une 
porte est une ouverture par oh on entre et on 
sort. — D'oii vient le mot porte? — Le mot porte vient 
du latin porta, 

Du mot porte a ete forme le mot portiere. — Qu'est- 
ce qu'une portiere ? — Une portiere est un rideau mis 
devant une porte pour orner ou pour garantir du 
vent. — 

De quelle etoffe est faite la portiere que vous voyez 
la ? — Elle est faite de coton, de laine et de sole. — 
Quelle est la couleur dominante ? — C'est le jaune 
fonce. — 

Nommez-moi quelques autres couleurs de cette por- 
tiere. — II y a du brun, du rouge, du vert, du bleu, du 
violet, du noir et des couleurs varices. — 

Quelle est la largeur de cette portiere ? — Environ 
un metre vingt centimetres. — Quelle en est la hauteur? 
— Deux metres et demi. — 

Comment appelez-vous la partie sup^rieure d'une 
portiere ? — On Tappelle lambrequins. Ce mot s'em- 
ploie toujours au pluriel et signifie decoupurcs en 
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6th part. 



JOURNEY AROUND THE ROOM. 

Let us make a little journey around the room. 

Let us begin with the beginning, that is to say, 
with the door. What is a door ? — A door is an 
opening through which one enters and goes out. 
—What is the derivation of the word " porte "? — 
The word " porte " is derived from the Latin word 
porta. 

With the word " porte " has been formed that 
of "portiere." — What is a "portiere*'? — A "portiere " 
is a curtain put before the door to adorn, or as 
a protection against the wind. — 

What material is the " portiere '* that you see 
there made of ? — It is made of cotton, wool and silk. 
— What is the dominant color in it ? — It is the dark- 
yellow. — 

Name me some other colors of this "portiere." 
—There is brown, red, green, blue, grey, violet, 
black, and various colors. — 

What is the width of this " portiere "? — About 
one meter and twenty centimeters. — What is the 
height of it ? — Two meters and a half. — 

* How do you call the upper part of a " portiere *'? — 
rhey call it " lambrequins." — This word is always 
|sed in the plural, and means carvings ixv ^^^^Sk'Ji.^ 
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bois, t61e, ou en dtofife, pour des pavilions, des tentes, 
des portieres ou des cheminees. On appelle la partie 
superieure des lambrequins corniche. Cette corniche 
est ordinairement faite en bois, avec des moulures et 
des filets dords. 

Du mot porte vient le mot portier. Qu*est-ce qu'un 
portier? — Un portier est une personne qui ouvre, 
ferme et garde la porte d'une maison. Une portiere 
est la femme du portier ou une femme qui remplit les 
meme fonctions que le portier. — 

Nous avons aussi le mot porte-cochere. Qu*est-ce 
qu'une porte-cochere ? — C'est une grande porte par 
laquelle entrent les voitures. Le mot coch^re vient 
de cocher qui est un deriv6 de coche, vieux mot fran- 
gais donne a une grande voiture dans laquelle on 
voyageait. De Ik viennent aussi les mots anglais 
coach^ voiture, et coachman^ cocher. • 

De chaque cot^ de la portiere, se trouve une petite 
table appelee gueridon. Sur Tune d'elles, est un 
globe repr^sentant la terre. Sur I'autre est une sphere 
celeste. La sphere celeste est un cercle immense qui 
entoure notre globe de toutes parts et auquel les 
ctoiles semblent attachees. Une sphere armilHaire 
est un assemblage de cercles au centre desquels est 
placee la terre. 

Continuous notre voyage. Nous arrivons h. une 
porte ordinaire peinte en gris et qui a un bouton de 
porcelaine. Au milieu de cette porte est un cadre dans 
le centre duquel se trouve une horloge. Qu*est-ce 
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zinc, or cloth, for pavilions, tents, " portieres " or 

mantelpieces. The upper part of lambrequins is 

called cornice. This cornice is usually made of wood 

with mouldings outlined with gilt. 

From the word "porte " comes the word "portier." 
— What is a " portier "? — A " portier " is a person who 
opens, shuts, and attends to the door of a house. — 
A " portiere " is the wife of the portier, or a woman 
who attends to the same duties as the " portier." — 

We have also the word "porte-cochere." What 
is a " porte-cochere " ? — It is a large gate for carriages. 
The word "cochere" is derived from cocher, which 
comes from " coche," an old French word, applied to 
a large carriage in which they used to travel. From 
these words come also the English words coach 
"voiture," and coachman " cocher." 

iOn each side of the " portiere " is a small table 
C^led "gueridon." On one of them is a globe repre- 
senting the earth. On the other one is a celestial 
S|^ere. The celestial sphere is an immense circle 
troich surrounds the globe on all sides, and to which 
tlte stars seem affixed. An armillary sphere is a 
Oil^llection of circles in the centre of which is the 
elkrth. 

m 

^Let us go on with our journey. We now arrive at 

ordinary door painted in grey, and having a china 

lob. In the middle of this door is a fr^me in the 

Intre of which is a clock. What is' a ^lock? — A 



qu'une horloge ? — Une horloge est une machine des- 
tinee a marquer et k sonner les heures. — 

Du mot horloge est derive le mot horloger, pour 
indiquer celui qui fait ou vend des horloges et des 
montres, et aussi le mot horlogerie qui indique le 
commerce d'un horloger. 

Combien d'especes d'horloges y a-t-il? — II y en a 

trois especes. Une grande qui se place sur les ^glises, 

les clochers, les edifices et dans les vestibules. Une 

autre plus petite qui s'appelle pendule et qui se pose 

sur la cheminee. Une autre encore plus petite qui 

s'appelle montre et qu'on porte sur soi. — 

Quelles sont les parties principales d*une horloge ? 
— Ce sont le cadran, les aiguilles, le ressort et la 
sonnerie. — 

Avant d'aller plus loin, faisons quelques exercices 
d'heures sur cette horloge dont les aiguilles se meu- 
vent a la volonte de I'operateur, au moyen d'un bou- 
ton place derriere. 

A gauche de la porte dont nous avons parl^ pr^c^- 
demment sont deux tableaux mobiles superposes, 
tournant sur pivots et presentant ainsi quatre surfaces 
au lieu d'une seule. 

Cette petite invention du professeur Berger pro- 
cure, non seulement une economic de place et de 
temps, mais encore permet de conserver les exercices 
pour en faire la revue pendant ou k la fin de la le^on, 
ce qui pent etre tr^s utile. 
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clock is a machine designed to mark and to ring the 
hours. 

From the word "horloge" the word "horloger*' 
is derived, to designate the maker or seller of clocks 
and watches, and also the word " horlogerie " which 
is the trade of the clock-maker. 

How many kinds of clocks are they ? — There are 
three kinds. A large one which is placed on the 
churches, steeples, buildings, and in halls. There is 
another one, smaller, which is called pendule, and 
which is placed on the mantelpiece. There is an- 
other, smaller still, called watch, which one carries 
about one's person. 

What are the principal parts of a clock ? — They are 
the face, the hands, the spring and the striking- 
part. 

Before going any further, let us make a few 
exercises about the hours on that clock, the hands of 
which are turned according to the will of the 
operator, by means of a button fixed behind. 

To the left of the door, of which we have already 
^oken, are two movable black-boards, superposed, 
turning on pivots, and thus presenting four surfaces 
instead of one. 

This little invention of Professor Berger not only 
gives an economy of room and time, but also permits 
the preservation of the exercises which are to be 
reviewed, either during or after the lesson, and that 
might be very useful. 
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Derriere ce tableau est un plan de Paris qui donne 
les noms des rues, des monuments, des gares et desi- 
gne les choses les plus interessantes k voir. 

A droite et k gauche de ces tableaux, sont deux ca- 
dres avec les nombres, les fractions, etc. Au dessous 
sont indiques les mesures, les poids et quelques figu- 
res de geometrie. Au dessus sont plusieurs cadres. 
L'un d'eux, colorie, presente tout le systeme des ver- 
bes sous une fc^rme qui en rend la comprehension 
plus facile. 

A gauche des tableaux, sur une porte, est un cadre 
contenant la cU de la prononciation frangaise qui a 
ete expliquee a la page i. 

Derriere ce cadre qui tourne sur pivots, comme les 
tableaux noirs, s'en trouve un autre contenant neuf 
gravures du Panorama-Instructeur et qui offrent de 
nombreux sujets de conversation, ainsi que nous Ta- 
vons vu anterieurement. 

Voici une chaise appelee chaise pliante. Un pliant 
est une petite chaise sans bras ni dossier et qui 
se replie. 

Nous arrivons maintenant k une table-bureau en 
bois de noyer et qui sert pour ecrire. Ce mot bureau 
indique aussi un endroit ou s'expedient les affaires ; 
un ^tablissement public, comme le bureau de Poste ; 
le president, le vice-president et les secretaires d'une 
assemblee. On dit aussi un bureau de placement 
pour indiquer un lieu oti Ton se charge de placer les 
employes, les domestiques, etc. 
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Behind the black-board is a plan of the city of 
Paris, which gives the names of the streets, of the 
monuments, of the depots, and designates the 
things most interesting to see. 

To the right and to the left of these pictures are 
two frames with the numbers, the fractions, etc. 
Underneath are indicated the weights, the measures, 
and a few figures of geometry. Above, are several 
frames. One of them is colored and presents the 
whole system of verbs in a form which renders their 
comprehension much easier. 

To the left of the black-board, on a door, is a frame 
containing the key of French pronunciation which 
has been explained on page i. 

Behind this frame which turns on pivots, as the 
blackboards, is found another one containing nine 
engravings from the Panoramic-Instructor, which offer 
numerous topics of conversation, as we have seen 
before. 

Here is a chair called a folding-chair. A camp 
chair is a little chair without arms or back, which 
can be folded. 

We are now before a walnut writing-table or desk 
which is used to write upon. This word " bureau " 
means also a place where current business is trans- 
acted, or a public building as the Post-office (Bureau 
ide Poste); it designates sometimes the President, Vice- 
President, and the Secretaries of an assembly. They 
■ tall also "Bureau de placement" a place where they un- 
dertake to find situations for clerks, servants, etc. 
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Qu'y a-t-il sur le bureau du professeur ? — II y a un 
quantite de choses. — 

Voulez-vous m*en faire T^num^ration ? — 

Au centre se trouve une lampe en cuivre, avec sod 
en marbre noir et un abat-jour de porcelaine. 

A droite, il y a un pfese-lettres, un presse-papiei 
deux encriers dont I'un contient de Tencre rouge 
une petite bouteille de colle, une boite avec des plu 
mes d'acier, une pelotte a epingles, un essuie-plumc 

A gauche, il y a des livres, le petit dictionnaire d 
Larousse, un petit vase avec une Sponge mouille 
pour servir k coller les timbres sur les lettres, un 
r^gle, et une petite boite qui sert kimprimer au moyei 
d*un tampon humide. 

Sur un plateau en cristal, k droite, se trouvent de 
porte-plumes, des crayons de diverses couleurs, u: 
canif, un grattoir, un coupe-papier, de la gomme elas 
tique, des ciseaux et une bobine de fij avec une aiguilk 

Au milieu du bureau, devant la chaise du profes 
seur, est un buvard qui lui sert pour ecrire. 

II y a encore sur le bureau un calendrien 

Qu'est-ce qu*un calendrier? — Un calendrier est u; 
tat)leau des jours de I'annee. — Combien de jours y a-t 
il dans I'annee ? — Trois cent soixante-cinq jours oi 
douze mois dont les uns, Janvier, Mars, Mai, Juillel 
Ao(it, Octobre et D^cembre ont trente et un jours e 
les autres, Avril, Juin, Septembre et Novembre on 
seulement trente jours. Le mois de Fdvrier n*a qu 
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What is there on the professor's desk ? — There are 

a great many things. — 

Will you enumerate them to me ? — 

In the centre is a copper-lamp with a black-marble 
pedestal and a china shade. 

To the right are a letter-weigher, a paper-holder, 
two inkstands, one of which contains red ink, a -small 
bottle of mucilage, a box with steel pens, a pin- 
cushion, a pen-wiper. 

To the left are books, the small dictionary of La- 
rousse, a little vessel with a wet sponge to be used 
to stick stamps on the letters, a ruler, and a small 
box which is used to print by means of a wet 
pad. 

On a glass-tray, to the right, are pen-holders, pen- 
cils of different colors, a penknife, a scraper, a paper- 
cutter, some india rubber, a pair of scissors and a 
spool of thread with a needle. 

In the middle of the desk, before the professor's 
diair is a blotter that is used by him to write upon. 

There is also on the desk a calendar. 

What is a calendar ? — A calendar is a list of the 
days of the year. — How many days are there in a 
year ? — Three hundred and sixty-five days or twelve 
•onths, some of them, such as January, March, May, 
July, August, October and December have thirty-one 
days and the others, April, June, September and 
November have only thirty days. The month of 
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vingt-huit jours et, tous les quatre ans, vingt-neuf 
jours au lieu de vingt-huit. Cette quatriemc annee 
se nomme bissextile. 

A cote du bureau est un petit meuble garni de com- 
partiments qui contiennent des exercices pour les 
eleves. Ce meuble s'appelle easier, du mot case ou 
compartiment qui signifie aussi une cabane de negre, 
en Amerique. Sur le easier est le buste de Victor 
Hugo, le plus illustre des poetes fran^ais du 
XIX« siecle. 

Derri^re le fauteuil du professeur est une carte 
g^ographique. — Qu'est-ce qu'une carte geographi- 
que? — Une carte geographique est la representation 
du globe ou d'une de ses parties. — 

Nousvenons a deux fenetres devant lesqueUes pen- 
dent des rideaux brodes. Qu'est-ce qu'une fenetre? 
— Une fenetre est une ouverture pour donnef du jour 
et de I'air. On appelle aussi fenetre le cadre vitr6 qui 
garnit cette ouverture. — L'encadrement en bois qui 
entoure une vitre ou morceau de verre s'appelle 
chassis. Qu'est-ce qu'un rideau ? — Un rideau est une 
etoffe suspendue pour entourer ou pour cacher quel- 
que chose. Devant une fenetre, le rideau sert a Tor- 
ner et k garantir des rayons du soleil. 

Dans I'embrasure d'une des fenetres est un baro- 
metre. Qu'est-ce qu'un barometre? — Un barom&tre 
est un instrument servant a faire connaitre la pression 
de I'air et, par suite, les changements atmospheriques, 
au moyen d'une colonne de mercure. Cette colonne 
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February has only twenty*eight days, and every four 

years twenty-nine days instead of twenty-eight. This 

fourth year is called leap-year. 

By the desk is a little piece of furniture with com- 
partments containing some exercises for the use of 
the pupils. This furniture is called " easier " from the 
word "case" or compartment, which means also a 
negro's hut in America. Upon the "easier" is the 
bust of Victor Hugo, the most illustrious of the 
French poets in the XIX'^ century. 

Behind the professor's arm-chair is a geographical 
map. — What is a geographical map ? — A geographiccil 
map is the description of the globe or of one of its 
parts. — 

We come to two windows where embroidered 
curtains hang. What is a window ? — A window is an 
opening to give passage to the light and to the air. 
They also call window the glass-frame which fills 
flie opening. — The wooden frame which surrounds a 
pane of glass is called window-frame. — What is a cur- 
tiin ? — A curtain is a piece of material suspended to 
0ver or to hide something. Before a window, the 
[^ curtain is used to adorn it and as a protection against 
jhe rays of the sun. 

In the embrasure of one of the windows is a barom- 
:er. What is a barometer ? — A barometer is an instru- 
lent which is used to determine the pressure of the air 
id thus the atmospheric variations through a mer- 
ry column. This mercury column descends when 
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baisse quand le tenjps est couvert ou k la pluie et 
s'^leve quand le temps est au beau, parce que, dans ce 
dernier cas, Tair est plus leger. 

En face du barometre, de I'autre cote de Tembra- 
sure, est un thermometre. Qu'est-ce qu*un termome- 
tre ? — Le mot thermometre vient du grec thermos qui 
signifie chaud et de metron qui signifie mesure. C*est 
un instrument dans le genre du barometre, mais 
beaucoup plus petit et qui sert a marquer les change- 
ments de temperature. 

Dans I'espace entre les deux fenetres se trouve un 
tableau des verbes reflechis les plus usites. 

Au dessous de ce tableau est le Panorama-Instruc- 
teur dont il est question a la page 32 et qui contient 
une centaine de gravures "formant une revue de Ten- 
seignement donne dans les ecoles. De chaque c6te 
est une applique. 

Dans le coin, a cote de la fenetre, se trouve une 
table avec un veritable bazar d'objets en miniature. 

A gauche de cette table se trouve un poele pour 
chauffer I'appartement. Qu'est-ce qu*un po^le ? — 
C'est un appareil de chauffage au moyen de bois ou 
de charbon de terre appele houille ou coke qui est le 
charbon de terre degag^, par la distillation, de ses ^1^- 
ments fluides et gazeux. Ce mot coke est emprunt^ 
a la langue anglaise. 

Le poele est quelquefois remplace par un calori- 
fere. Qu*est-ce qu'un calorifere? — C'est un appareil 
destin^ k chauffer plusieurs appartements. Quelque- 
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the weather is cloudy or rainy and rises when the 
weather is fine, because in the latter case, the air 
is lighter. 

Opposite the barometer, on the other side of the 
embrasure, is a thermometer. What is a thermometer ? 
— The word thermometer derives from the Greek 
thermos which means warm and from metron which 
means measure. It is an instrument of the same kind 
as the barometer, but much smaller, and is used to 
mark the changes of temperature. 

In the space between the two windows is a list of 
the reflective verbs most in use. 

Beneath this list is the Panorama-Instructor men- 
tioned at page 32, and which contains about one 
hundred engravings forming a review of the in- 
struction given in the schools. On each side is a 
bracket. 

In the corner, by the window, is a table with a 
regular bazar of articles in miniature. 

To the left of that table is a stove to heat the apart- 
ment. What is a stove? — It is a heating apparatus 
in which they burn either charcoal or pitcoal called 
••houille" or "coke" which is nothing else but charcoal 
freed by distillation of its fluid and gaseous elements. 
This word coke is an English word that we have 
adopted in French. 

.^ A " calorifere " sometimes supplies the place of the 
jlove. What is a "calorifere?** — It is an apparatus 
fc -liestined to heat several apartments. SometvKv^^ Sx 
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fois il est place dans le sous-sol d'oti I'air chaud est 
conduit dans les appartements, au moyen de tuyaux 
en fef. 

Devant le poele ou le calorifere, est place une ecran 
pour garantir d'une trop grande chaleur. 

Au milieu du mur se trouve une cheminee sur 
laquelle il y a une grande glace avec un cadre 
ornemente. Devant cette glace se trouvent une pen- 
dule et des photographies. 

Marie, qu'est-ce que la photographie ? — C'est Tart de 
fixer, par la seule action de la lumiere, I'image des 
objets sur une plaque metallique, sur le papier ou 
sur le verre. 

A chaque coin de la cheminee se trouve une lampe. 

A droite de la pendule se trouve un vase de chine, 
et, de I'autre cote, a gauche, un vase du Japon. 

Henri, donnez-moi quelques details sur la Chine, sa 
population, sa religion, ses coutumes, son commerce 
et son Industrie. — 

La Chine est un vaste empire de I'Asie et compte 
pliis de trois cent millions d'habitants. La capitale 
est Pekin, et les principaux ports sont : Canton, Fou- 
cheou, Tien-Tsin, Shanghai, Ning-Po. Ce pays pro- 
duit du the, du riz, des objets laques, de la soie et 
des porcelaines dont elle fait un commerce conside- 
rable avec I'etranger. 

Les religions sont celles de Confucius et dc 
Bouddha. L'eglise catholique y compte environ 
un million d'adherents. — . 
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is placed in the basement from where the hot- 
air is conducted into the apartments through iron 
pipes. 

Before the stove or calorifere is a screen as a protec- 
tion against too great a heat. 

In the center of the wall is a mantelpiece, on 
which is placed a large mirror with an ornamental 
frame. Before this mirror are a clock and photo- 
graphs. 

Mary, what is photography ? — It is the art of fixing, 

by the sole action of light, the image of objects upon 

a metallic plate, on paper or on glass. 

On each corner of the mantelpiece there is a lamp. 

To the right of the clock is a Chinese vase, and on 
the other side, to the left, a Japanese vase. 

Henry, give me a few details on China, its popula- 
tion, its religion, its customs, its commerce and its 
industry. — 

China is a vast empire of Asia which numbers 
rnore than three hundred millions inhabitants. The 
capital is Peking, and the principal sea-ports are 
Canton, Foutcheou, Tien-Tsin, Shangai, Ning-Po. 
This country produces tea, rice, lacquered arti- 
cles, silk and porcelains which it exports consider- 
ably. 

/rhe religious are those of Confucius and of Buddha. 
The Catholic Church counts about one million 
proselytes. — 



Marie, a votre tour, dites-moi ce que vous savez sur 
le Japon. — 

Le Japon est un empire insulaire de TAsie orientale. 
Sa population est d'environ trente-sept millions d*ha- 
bitants. La capitale est Tokio. Le pouvoir supreme 
appartient au Mikado (empereur). On trouve au 
Japon des mines d'or, d'argent, de fer. La vegetation 
est luxuriante. — 

Nous trouvons encore sur la tablette de la chertii- 
nee divers bibelots. Qu'est-ce qu'un bibelot? — C'est 
un petit objet de luxe qui se place sur une cheminee 
ou sur une etagere. Quelquefois c'est un objet de 
prix, mais ordinairement ce mot ne s'applique qa'k 
un objet futile et de peu de valeur. 

Nous allons terminer notre voyage par une revue du 
mobilier, ce qui ne sera pas long, le mobilier d'une salle 
de classe etant ordinairement d'une grande simplicity. 

Outre le bureau, le fauteuil du professeur et la 
chaise pliante dont nous avons parle, il y a une table 
longue et deux petites tables devant lesquelles se 
trouvent deux douzaines de chaises pour les el^ves. 

Devant chaque chaise, sur la table, est un sous- 
main pour ecrire, et, a cote, un cahier de papier avec 
un crayon pour prendre des notes. 

Au centre du plafond est attache un lustre orne- 
menti et ayant six bees de gaz. 

— n — 



( Continue en anglais sur la page suivante.) 
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Mary, in your turn, tell me what you know about 
Japan. — 

Japan is an insular empire of Oriental Asia. Its 
population numbers about thirty-seven million in- 
habitants. The capital is Tokio. The supreme power 
is vested in the Mikado (Emperor). In Japan are 
to be found gold, siver and iron mines. The vegeta- 
. tion is luxuriant. — 

We find also on the shelf of the mantelpiece several 
trinkets. What is a trinket ? — It is a small article of 
luxury which is placed on a mantelpiece or on a shelf. 
Sometimes it is an article of value, but generally this 
word is only applied to a useless article of little 
value. 

We are going to finish our journey by a review of 
the furniture, which will not be long, the furniture of a 
class-room being generally of the greatest simplicity. 

Besides the bureau, the professor's arm-chair, and 
the folding-chair of which we have spoken, there are 
a long table and two small tables before which are 
two dozen chairs for the pupils. 

Before every chair, on the table, is a portfolio to 
write on, and, near by, a copy-book with a pencil to 
take notes. 

I In the centre of the ceiling hangs an ornamented 
(:handelier with six burners. 

In the fourth corner of the class-room is a shelf 
^ on which are different things and a picture of Pro- 
B .fessor Francois Berger, who founded, a few years 



ago (1890), the French Academy of the United States. 

This institution, founded with a view of facilitating the 
study of the French language, is patronized by many dis- 
tinguished men, and by the ** Soci6t6 des gens de lettres" 
of Paris, composed of the most eminent writers of France. 

Among the American patrons are: the Most Rev. Bishops 
H. C. Potter, of New York ; J. Williams, of Connecticut ; 
A. Cleveland Coxe, of Buffalo ; Hon. Levi P. Morton, Vice- 
President of the United States ; Senators : the Hon. W. M. 
Stewart, Ch. J. Faulkner, Geo. F. Hoar, Watson C. Squire '* 
Congressmen : Hon. N. C. Blanchard, Harry Welles Rusk; 
Presidents of universities, colleges, etc. The following 
letters will show the interest taken in this institution : 

MiDDLBTOWN, CoNN., April 8, 1890. 
I bhall be happy to promote the interests of the '^Acad^mie Fran9aise 
des £tats-Unis*' in any way I can. * • 

I am sure that g^reat good will be accomplished by it, and I shall cordially 
and unreservedly commend it as opportunity is afforded me. 

J. Williams, 

Bishop of Connecticut. 

Buffalo, N. Y., April lo, 1890. 
Anything I can do to promote the work you have undertaken shall be 
most cheerfully contributed. A. Cleveland Coxe, 

Bishop of Western New York. 

Washington, D. C, April 30, 1890. 
Your plan of furnishing opportunity to the people of this country to 
learn the French language is excellent and cannot be too highly commended. 
I earnestly wish you all the success your laudable enterprise deserves. 

Wm. M. Stewart, 

Senator of Nevada . 

Washington, D. C, April 34, 1890. 
I am gratified to learn that such an institution is to be established in our 
country as that contemplated by the **Acad^mie Fran9aise des ifitats-Unis.* 

Chas. J. Faulkner, 

Senator of West Virginia. 
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Washington, D. C, April 24, 1890. 
The capacity to read, write, and speak French has become almost an 
essential to a good education. Gso. P. Hoar, 

Senator of Massachusetts . 

Washington, D. C, Aptil 26,1890. 
I welcome the establishment of such an institution. 

Watson C. Squire, 

Senator of Washington . 

Washington, April 28, 1890. 
Your project is one that merits, and will certainly receive, the encourage^ 
meiit and patronage of our citizens. I will be glad in any way to assist. 

Harry Welles Rusk, 

Representative of Maryland. 

Washington, May 2, 1890 
I beg to assure you of my best wishes for the success of the**Academie 
Fran9aise des l^tats-Unis.'*' N. C. Blanchard, 

Representative of Louisiana. 

Carlisle, Pa , April 29, 1890. 
I heartily approve your purpose in the matter of extending the facilities 
for the study of French in this country, and shall be glad to ;>ssist any 
way in my power. G. Ed. Reed, 

President of Dickinson College. 

Tulane University of Louisiana. 
New Orleans, April 29, 1890. 
Your plan of a French Academy appears to me well conceived and with a 
worthy object. The approval of the eminent gentlemen who recommend it 
should insure its success. Wm. Preston Johnston, LL. D., 

President. 

Tallahassee, April 25, 1890. 
I heartily wish you a complete success, and I shall take occasion to speak 
well of your work whenever opportunity affords 

Albert J. Russell, 
Superintendent Educational Dept., State of Florida. 

College de Swarthmore, Pensylvanie, le 2a Mai, 1890. 
Un^ telle institution sera d'une grande utility pour ce pays. 
Votre projet a mes plus vives sympathies. 

Edw. H. Magill, President. 

University Wesleyan de l'Ohio, 

Delaware, O., le 10 Mai, 1890. 
Votre plan d'une Academic Fran^aise est admirable et mdrite le succ&s. 

J. W. Bashford, President. 
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heure la poste est-elle ouverte au puolic? — De huit 
heures du matin k huit heures du soir. 



Voila un des restaurants Duval. — II n'est que onze 
heures et demie; c'est un peu tot pour dejeuner. — 
J'ai tres faim. — Alors,* dntrous. — Gar^on, la carte. 



s. V. p. ? — Voici, monsieur. — C'est bien. Servez-moi 
un dejeuner a la fourchette. — Avec du vin rouge ou 
du vin blanc ? — Cela m'est indifferent. Depechez- 
vous, s. V. p.; je suis presse. — Je ferai mon possible. — 
Gar^on, donnez-moi une demi-tasse avec un petit 
verre de fine champagne et un cigare. L'addition, 
s. V. p. — Voila, monsieur. 

Cocher, conduisez-moi a la gare Montparnasse. — 
Nous sommes arrives. — Facteur, prenez ma malle. 
Ou est le bureau des billets — A droite, en entrant. — 
Un billet pour Versailles ? — Quelle classe? — Seconde 
classe. — C'est i franc 75 (un franc soixante quinze 
centimes). — Quest la salle desbagages? Oh est la 
salle d'attente? Ceci est-il le train express pour 
Paris ? — Les voyageurs en voiture ! Vos billets, 
s. V. p. ? — Quel est le nom de cette station? Conduc- I, 
teur, combien de temps s'arrete-t-on ici ? — Dix 
minutes. — Oh est le buffet? — A votre gauche. 
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Saturday. — At what time is the post-office open to the 
public ? — From 8 a. m. until 8 p. m. 

There is one of Duval's restaurants. — It is only half- 
past eleven and that is rather a little early to break- 
fast. — I feel very hungry. — Then let us go in. — Waiter, 
the bill of fare, if you please ? — Here it is, sir. 
— All right. — Serve me a lunch. — With red or white 
wine ? — It is immaterial to me.— Do make haste ; I 
am in a hurry. — I will do my best. — Waiter, give me 
half a cup of coffee with a small glass of " fine cham- 
pagne " and a cigar. The bill, please. — Here it is, 
sir. 

21 

Driver, take me to the "gare Montparnasse." — ^We 
have arrived. Porter, take my trunk. Where is the 
ticket-office ? — To the right, on entering. — A ticket 
for Versailles ? — Which class ? — Second class. — It is 
I franc 75. (One franc seventy-five centimes). — Where 
is the luggage-room ? Where is the waiting-room ? 
Is this the express-train to Paris? — All aboard! Your 
tickets, please ? — What is the name of this station ? 
Conductor, how long do they stop here? — Ten 
minutes. — Where is the refreshment - room ? — On 
your left. 
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Quel heureux hasard de vous rencontrer k Paris! 
Je suis bien contente de vous voir. D'oti venez-vous ? 
— Je viens de Menton. — Quand etes-vous arrivde? — 
Ce matin meme.— Ou etes-vous descendue?— Au Grand 
Hotel, Boulevard des Capucines. — Oti allez-vous 
maintenant ? Chez mon banquier pour avoir de I'ar- 
gent et mes lettres. — Et vous, ma chere, oh demeurez- 
vous? — A THotel de Normandie, presdu Palais-Royal 
et du Jardin des Tuileries. — Qui est avec vous, 
ici ? — Ma fiUe. — Venez done nous voir ? — Avec plaisir. 
— Ne manquez pas. — A quelle heure puis-je vous trou- 
ver ? — Le matin, a toute heure. Au revoir. 

II fait jour. Levons-nous. — Quelle heure est-il ? — 
II est sept heures. — J'ai encore sommeil. — Eh bien, 
rendormez-vous, si vous pouvez. — Reveillez-moidans 
une demi-heure. — Sonnez la femme de chambre. — On 
frappe a la porte. — Entrez! — Sara, donnez-moi mon 
peignoir et mes pantoufles. — Quelle robe madame 
mettra-t-elle aujourd'hui? — Cela depend du temps. 
Je dois sortir. Regardez par la fenetre quel temps il 
fait. — II y a des nuages, le temps est a lapluie. — Alors, 
preparez ma toilette brun fonce, ma robe noire pour 
le diner, et la bleue pour la soiree, avec mesgants gris 
perle. Des que le coiffeur sera arriv^, faites-le mon- 
ter. — Bien, madame. — Maintenant, aidez-moi k m'ha- 
biller. AUez chercher un peu d'eau chaude. Apportez, 
en meme temps, les bottines neuves qu'on a envoyees 
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How lucky to meet you in Paris! I am very glad to 
see you. Where do you come from ? — I came from 
Menton. — When did you arrive ? — I arrived this very 
morning. — Where are you stopping ? — At the Grand 
H6tel,Boulevard des Capucines. — Where are you going 
now ? — To my banker's, to get some money and »y 
letters. — And you, dear, where are you living ? — At 
ithe Hotel Normandie, near the Palais Royal and the 
[Jardin de<i Tuileries. — Who is with you here? — My 
[daughter. — Do come to see us. — With pleasure. — Do 
;iot fail. — At what hour can I find you ? — Any time in 
[ihe morning. — Good-bye. 

It is day-light. Let us get up. — What time is it ? — 
t is seven o'clock. — I am still sleepy. — Well! Go to 
leep again, if you can. — Wake me up in half an hour. 

Ring for the chamber-maid. — Somebody knocks at 
he door. — Come in! — Sarah, give me my wrapper and 

y slippers. — What dress will madam put on to day ? 

It depends upon the weather. — I have to go out. 
ook out at the window and see what kind of weather 
t is. — It is cloudy and looks like rain. — Then get my 
ark brown dress ready, my black dress for dinner 
nd the blue one for the evening, with my pearl-gray 
loves. As soon as the hair-dresser comes, send him 
p. — Very well, madam. — Now, help me to dress my- 
kelf. Go and fetch me a little warm water. Bring at 
Jthe same time the new boots they sent yesterday. — 
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hier. — Est-ce tout ? — Oui, c'est tout, quant a present 
Allez vous informer si le dejeuner est pret. — II sen 
pret dans un quart d'heure. — Je dejeunerai en ba: 
dans la salle a manger. 

Bonjour, ma tante. Comment vous portez-vous c< 
matin ? — Bien, comme h Tordinaire, je vous remercie 
et comment allez-vous? — Je ne me sens pas bien, j'a 
passe une mauvaise nuit. — Quelle en a et^ la cause 
— J'ai pris froid en rentrant du concert. J'ai eu h 
fievre; mon sommeil a ete tres agite. J'ai fait un mau 
vais reve. — Vous devez vous soigner. — C*est ce que j< 
ferai. J'esp^re que ce ne sera rien. — Ne faudrait-il pai 
envoyer chercher lemedecin? — Non, non; nousverronj 
plus tard, si cela ne va pas mieux. Pourvu que ce n< 
soit pas la grippe! J 'en ai une peur affreuse. — II m 
faut pas avoir peur. Rappelez-vous le dicton : " Nou« 
ne serions jamais malade, si nous ne nous imaginions 
pas que nous sommes malade." C'est evidemment de 
I'exageration, mais il ya un fond de verite. — J'entends 
sonner neuf heures. — Sortons pour prendre un peu Tair; 
cela vous fera du bien. — Sara, donnez-moi mon cha- 
peau, mon chale, mon ombrelle et mes gants, Partons. 

Sara, oti est le journal? — II est en bas, madame. — 
Aliez le chercher. — J'y vais. — Le voici, madame; on 
vient de I'apporter. — Y a-t-il des lettres pour moi, ce 
matin ? — II n'y en a pas. — Le facteur n'est-il pas encore 
venu ? — Je Tattends d'un moment a Tautre. Prevenez- 

(Continue dans le 2d livre.) 
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Is that all ? — Yes, that is all, for the present. Go and 
inquire if breakfast is ready. — It will be ready in a 
quarter of an hour. — I will ureakfast down stairs in 
the dining-room. 

Good morning, aunt. How do you do this morning ? 
— Well, as usual, I thank you; and how are you? — I do 
not feel well, I had a bad night. — What was the cause 
of it ? — I caught cold while returning from the concert. 
I had a fever, my sleep was very restless. I had a 
bad dream. — You must take care of yourself. — It is 
what I will do. — I hope it will be a mere nothing. — 
Would it not be necessary to send for the physician ? 
No, no; we will see later on, if my health does not get 
better. I hope it is not the grippe! I have a terrible 
fear of it. — You must not be afraid of it. — Remember 
the motto " We would never be sick, if we did not 
fancy that we are sick." It is somewhat exaggerated 
evidently, but there is some truth in it. — I hear 
the clock striking nine. — Let us go out to take 
a little fresh air, that will do you good. — Sarah ! 
give me my hat, my shawl, my parasol and my 
gloves. Let us go. 

35 

Sarah, where is the newspaper? — It is down stairs, 
madam. — Go and fetch it. — I am going there. — There 
it is, madame; they have just brought it. — Are there 
any letters for me, this morning? — There are none. — 
Has not the letter-carrier come yet? — I expect him 

(Continued in 2d Book.) 
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UN PAYSAGE. 

Voici un paysage. Marie, faites m*en la descrip- 
tion. — A gauche, au premier plan, il y a une petite 
gare de chemin de fer, dont le toit est surmontd d'un 
paratonnerre. — Qu*est-ce qu'un paratonnerre ? — C'est 
un appareil destine k preserver les batiments des effets 
de la foudre. — Qui en est Tinventeur ? — Franklin, un 
Americain, n^ en 1706 et mort en 1790. — 

Continuez votre description. — Le long du chemin 
de fer qu'on voit la et qui est a simple voie, il y a des 
poteaux telegraphiques. 

A cdte de la gare est une piece d'eau. Nous y aper- 
cevons des oiseaux domestiques. Sur le bord, il y a 
des plantes aquatiques et un coq avec une poule. Les 
eaux de cet etang se d^versent dans une grande ri- 
viere par un ruisseau. 

A droite et a gauche de ce ruisseau sont des pres oti 
Ton voit un petit troupeau gard^ par un berger et 
son chien. De quoi se compose le troupeau ? — De 
deux vaches, trois moutons et une chevre qui porte 
une clochette au cou. 

Snr le bord de la riviere est un pecheur k la ligne, 
et, derriere lui, se trouve son panier de peche. 

Le paysage est coup6 par une route sur laquelle 
sont une voiture dite tilbury, un tombereau, un cava- 
lier et un pieton. — Les voitures vont-elles dans la 
meme direction ? — Non, en sens inverse. Cette route 
relie la gare k un petit village, au moyen d*un pont en 
fer construit sur la grande riviere. — 
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A LANDSCAPE. 

This is a landscape. Mary, describe it to me. — To 
the left, in the foreground, there is a small railroad 
depot on the roof of which is a lightning-rod. — What 
is a lightning-rod ? — It is an apparatus intended to 
protect the buildings from thunderbolts. — Who is the 
inventor of it ? — Franklin, an American who was 
born in 1706 and died in 1790. 

Go on with your description. — Along the railroad 
that we see there and which is single-tracked, there 
are telegraph posts. 

By the station there is a sheet of water. We per- 
ceive there fowls. On the bank there are aquatic 
plants, and a rooster with a hen. The water of this 
pond flows into a big river through a stream. 

On the right and left of this stream are meadows 
where a little flock is watched over by a shepherd 
and his dog. — What is the flock composed of ? — Of 
two cows, three sheep, and a she-goat wearing a little 
bell at her neck. 

On the bank of the river is a fisherman with a 
fishing-rod, and behind him his fish-basket. 

The landscape is crossed by a road where you find 
a carriage called tilbury, a cart, a horseman and a 
pedestrian. — Are the carriages going in the same 
direction ? — No, in a contrary direction. This road 
connects the station with a little village, by an iron 
bridge built over the large river. 
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Henri, dites-moi ce que c'est qu'un pont. — Un pont 
est une construction servant a traverser un cours d'eau. 
— Quels sont les materiaux employes pour la cons- 
truction des ponts ? — II y a des ponts en fer, en pierre 
et en bois. — Quelles sont les diversfes .parties d*un 
pont ? — Ce sont les piles, les arches ou votites entre 
les piles, le tablier et les parapets. — 

II y a encore sur ce pont quelque chose que vous 
avez oublie. — Oh oui! Je les vois, quatre reverberes. — 

Qu'appelle-t-on passerelle? — Une sorte de pont 
etroit qui ne sert qu'aux pietons. — 

Que voyez-vous sur la riviere, de ce c6te-ci du pont ? 
— Un petit bateau a vapeur, ua yacht ou bateau a 
voiles, un canot conduit par un rameur et une barque 
amarree au rivage. — 

Que voyez-vous de I'autre c6te du pont? — Des 
mouettes, et, dans le lointain, un navire. — 

Que voit-on a droite du pont ? — Un phare, une 
eglise et des maisons. — 

Marie, dites-moi ce que c'est qu'un phare. — Un 
phare est une tour surmontee d'un fanal pour eclairer 
les navigateurs pendant la nuit. — 

Continuez la description du paysage, en nous disant 
ce qui se trouve a Tarriere-plan. — 

A I'arriere-plan, on yoit une maison avec une petite 
tourelle surmontee d'une girouette indiquant les qua- 
tre points cardinaux : le nord, le sud. Test et I'ouest. 
A gauche, s'eleve un moulin a vent. Plus bas, ^ c6t^ 
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Henry, tell me what is a bridge. — A bridge is a 
construction used to cross a stream of water. — What 
are the materials employed in the constructon of 
bridges? — There are iron, stone, and wooden bridges. 
— What are the different parts of a bridge ? — They 
are the piers, the arches or vaults between the piers, 
the floor and the parapet-walls. — 

There is still something on the bridge that you have 
forgotten. — Oh, yes ! I see them ; four lamp-posts. — 

What do you call a foot-bridge ? — A kind of narrow 
bridge which is used by pedestrians only. — 

What do you see on the river on this side of the 
bridge? — A small steamboat, a yacht or sailboat, a 
canoe with a rower, and a bark fastened to the 
shore. — 

What do you see on the other side of the bridge ? — 
Some gulls, and, in the distance, a ship. — 

What do we see to the right of the bridge ? — A 
lighthouse, a church, and some houses. — 

Mary, tell me what is a lighthouse. — A lighthouse 
is a tower surmounted with a ship-lantern, to guide 
seamen during the night. — 

Keep on describing the landscape by telling us 
what there is in the back-ground. — 

In the back-ground one sees a house with a little 
tower on the top of which is a weather-cock indicat- 
ing the four cardinal points: the North, the South, 
the East, and the West. On the left is a wind-mill. 



1 66 

d*une petite cascade, se trouvent une balengoire et un 
banc. 

La maison est reliee a la gare par un chemin horde 
d'arbrisseaux. De Tautre c6te de ce chemin est un 
pults. — Qu*est-ce qu'un puits? — C'est un trou profond 
pratique dans le sol pour en tirer de I'eau. 

A droite de Thabitation se trouvent la grange et 
une cour dans laquelle il y a deux meules de foin. En 
avant de la grange, il y a des arbres, qn peuplier, deux 
sapins et un saule qui parait mort. Devant ces arbres 
e$t un kiosque ou pavilion. — 

Henri, vous oubliez encore quelque chose. — Quoi 
done ? — Une petite croix au bord de la mer et que Ton 
apercoit entre les arbres pres de la grange. — 

Henri, expliquez cette gravure, en procedant dans 
Tordre que nous venons de suivre. — 

UN PAYSAGE. 
Voila un paysage. — A gauche, au premier plan, il y a une 
petite gare de chemin de fer, dont le toit est surmonte d'un 
paratonncrre. Un paratonnerre est un appareil destine a 
preserver les batiments des effets de la foudre. II a 6t6 in- 
vente par Franklin, un americain n6en i7o6etmprten 1790. 
Le long du chemin de fer qu'on voit la, et qui est a simple 
voie, il y a des poteaux t^legraphiques. A c6t6 de la gare 
est une piece d'eau. Nous y apercevons des oiseaux domes- 
tiques. Sur le bord il y a des plantes aquatiques et un coq 
avec une poule. Les eaux de cet 6tang se deversent dans 
une grande riviere, par un ruisseau. A droite et a gauche 
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Still lower, near by a little water-fall, are a swing 
and a bench. 

The house is connected with the station by a road 
bordered with shrubs. On the other side of this 
road is a well. — What is a well ? — It is a deep hole 
bored in the ground to draw water from it. 

To the right of the habitation is a barn and a yard 
in which there are two stacks of hay. In front of the 
barn are some trees, a poplar-tree, two fir-trees, and a 
willow-tree which appears dead. Before these trees 
is a kiosk or pavilion. — 

Henry, you again forget something. — What is it ? — 
A little cross by the sea-shore, that you perceive 
between the trees, near the barn. — 

Henry, explain this engraving, by following the 
same order, as we have just done. — 

A LANDSCAPE. 
This is a landscape. To the left, in the foreground, there 
is a small railroad station, the roof of which is surmounted 
with a lightning-rod. A lightning-rod is an apparatus 
intended to protect buildings from thunderbolts. It has 
been invented by Franklin, an American, who was born in 
1706, and died in 1790. Along the railroad that you see 
there, and which is single-tracked, there are telegraph 
posts. By the station is a sheet of water. We perceive 
there some fowls. On the bank there are aquatic plants, 
and a rooster with a hen. The water of that pond flows 
into a large river through a stream. On the right and left 
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de ce ruisseau, sont des pr6s ou Ton voit un petit troupeau 
garde par un berger et son chien. Le troupeau est compose 
de deux vaches, trois moutons et une chevre avec une clo- 
chette au cou. Sur le bord de la riviere est un p^cheur et, 
derriere lui, se trouve son panier de piche. 

Le paysage est coupe par une route sur laquelle sont une 
voiture dite tilbury, un tombereau» un cavalier et un pi6ton. 
Les voitures vonten sens inverse. Cettc route relie la gare 
a un petit village au moyen d'un pont en ler construit sur la 
grande riviere. Un pont est une construction servant i tra- 
verser un cours d'eau. II y a des ponts en fer, en pierres et 
en bois. Les diverses parties d'un pont sont : les piles, les 
arches ou voiites entre les piles, le tablier et les parapets. 
Oh ! J'oubliais les quatre r^verberes. On appelle une pas- 
-serelle une sorte de pont etroit qui ne sert qu'aux pietons. 

De ce c6te du pont, sur la riviere, on voit un petit 
bateau a vapeur, un yacht ou bateau a voiles, un canot con- 
duit par un rameur et une barque amarr6e au rivage. 

De I'autre c6te du pont, on voit des mouettes, et, dans le 

lointain, un navire. A droite du pont, il y a un phare, une 

eglise et des maisons. Un phare est une tour surmontee d'un 

fanal pour eclairer les navigateurs pendant la nuit. 

A I'arriere-plan du paysage on voit une maison avec une 
petite tourelle ornee d'une girouette indiquant les quatre 
points cardinaux : le nord, le sud. Test et I'ouest. A gauche 
s'eleve un moulin a vent. Plus bas, a c6t6 d'une petite cas- 
cade, se trouvent une balangoire et un banc 
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of that stream are meadows where we see a little flock 
watched over by a shepherd and his dog. The flock is 
composed of two cows, three sheep, and one she-goat with 
a little bell at her neck. On the bank of the river is a 
fisherman and behind him his fish-basket. 

The landscape is crossed by a road where we find a car- 
riage called tilbury, a cart, a horseman and a pedestrian. 
The carriages are going in opposite directions. This road 
connects the station with a little village by an iron bridge 
built on the large river. A bridge is a construction used to 
cross a stream. There are iron, stone, and wooden bridges. 
The different parts of a bridge are : the piers, the arches or 
vaults between the piers, the floor and the parapet-walls. 
Oh ! I was forgetting the four lamp-posts. They call 
passer elle a kind of a naf row bridge used only by pedestrians. 
On this side of the bridge, on the river, one can see a 
small steamboat, a yacht or sail-boat, a canoe rowed by a 
man, and a bark fastened to the shore. 

On the other side of the bridge, you can see some gulls, 
and, in the distance, a ship. On the right of the bridge 
there are a lighthouse, a church and a few houses. A light- 
house is a tower with a ship-lantern to guide seamen during 
the night. 

In the back-ground of the landscape you see a house 
with a little tower adorned with a weather-cock, indicating 
the four cardinal points: the North, the South, the East, 
and the West. On the left is a wind-mill. Lower down, by 
a little water-fall, are a swing and a bench. 
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La maison est reli6e a la gare par un chemin bord6 d'ar- 
brisseaux. De Tautre c6t6 dc ce chemin est un puits. Un 
puits est un trou pratiqu6 dans le sol pour en tirer 
de I'eau. 

A droite de I'habitation se trouvent la grange et une cour 
dans laquelle il y a deux meules de foin. En avant de la 
grange, sont des arbres, un peuplier, deux sapins et un saule 
qui pratt mort. Devant ces arbres est un kiosque ou 
pavilion. 

J'ai, encore une fois, oubli6 quelque chose : une petite 
croix au bord de la mer et que Ton apergoit entre les arbres 
pr^s de la grange, 

Dans la gravure dont la description vient d'etre faite, se 
trouvent les trois regnes : le regne animal, qui est i'enseroble 
des 6tres organises et dou6s de sensibilit6 ; le r^gne v6g6tab 
qui comprend tout ce qui a rapport aux v6g6taux: arbres, 
plantes ; le regne mineral comprenant les corps inorganiques 
qui se trouvent dans I'int^rieur de la terre ou a sa 
surface. 

tt 

NOTES. 

Les gravure s du livre pour^^oB^^ECT teaching", d'un . 
plus grand format y sont fournies aux Scales pour usage 
en classe. 

Le 2d livre **berger's 2d book" , pour dHes plus 
avanc^Sy et contestant grammaire^ conversations^ idio- 
tismeSy litt&ature^ etc. . . , sera livr^ aux mimes con- 
ditions que le premier livre. 
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The house is connected with the station by a road 
bordered with shrubs. On the other side of this road is a 
well. A well is a hole bored in the ground to draw water 
from it. 

To the right of the habitation is the barn, and a yard in 
which there are two stacks of hay. In front of the barn arc 
some trees, a poplar-tree, two fir-trees, and a willow-tree 
which appears dead. Before these trees stands a kiosk or 
pavilion. 

I have again forgotten something : a little cross by the 
sea-shore and which one perceives between the trees, near 
the barn. 

In the engraving, the description of which has just been 
given, are represented the three kingdoms: the Animal 
Kingdom, which comprises all organized beings gifted with 
sensibility; the Vegetable Kingdom, which comprises all 
[that is connected with vegetables, trees, plants; and the 
Mineral Kingdom, which comprises all inorganic bodies 
which are found inside the earth or on its surface. 

— n — 

NOTE. 
Some pages, 109 to 121, are printed with figures 
on the letters, as a direction to French pupils for 
pronouncing the English words, according to Prof. 
Berger's system of pronunciation. Those pages have 
been used also for this book, as they are as useful to 
Encrlish people studying French, as to French per- 
sons studying English. 
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" To read, write and speak French is almost an essential to a good educa- 
tion." —Senator GEO. F. Hoar, Mass. 

ACADEMIE FRANgAISE DES ETATS-UNIS 

F rench Academy of the United States.) 
853 Broadway, New York. 

« 

Under the Patronage of most distinsuished Americana. 

Hon. F. BERGER, Director, 

Ex-Professor of the '* Association Poly technique" of Paris. 

The French Language Taught in all its Branches. 

Conversation.— Lectures and Theatricals.— Training of the Ear. 
CLASS TICKETS FROM 30 TO 75 CENTS. 

Pupils may form their own class at our Academy, or at their resid- 
ence in the City or neighboring places. Sijperior native teachers. 

NO PAYMENT IN ADVANCE. 

Students are at liberty to discontinue at any time. Eight lessons for 
acquiring a correct pronunciation and a vocabulary of 500 words, by ob- 
ject teaching; eight other lessons for mastering the verbs, indispensable,* 
will enable pupils t3 advance, by themselves, or with a French teachev. 
Special instruction for tourists or business people wishing to acquire 
just enouifh cjlloquial French to enable them to get along^ wfien abroad. 

T.'ie Academy remains open ail year round. 

Summer classes and private lessons, at 

reduced rates. 

The Academy delivers DIPLOMAS to teachers. 

OKRHIA.ir, SPAIVISH, ITALIATV, 

Also taught with Bebgek's Method, by superior native teachers. 

NOTE. A copy of F. Berger's New Method for learning 
French (1896), will be mailed, post-paid, as specimen, for 
half price (38 cents) in U. S. postage -stamps, or in a postal . 
money-order payable at New York, and sent to 

Prof. F. BERGER, 853 Broadway, New York. 

*Ani 
prove a 

pear ridiculous, 

0/ Languages, good only for infants who must be, later on, sent to school 
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